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Name AN Byung-ki ore7| ae 

Year of Birth 1967 

Company @)&e2!2zZ! x Toilet Pictures 

Position 7+= cx Director & CEO 

Contact Tel. 82-2-541-6760 | E-mail. directoran@paran.com 


Q What made you first dream of becoming a film director? 

A When | was in elementary school, | often skipped class and went to a comic book store to 
read comics. | wanted to become a cartoonist. When | was in high school, however, | read a 
novel by CHOI! In-ho, who won the annual spring literary contest when he was only a high 
school student, and this made me decide to become a novelist. At that time, | was fascinated 
by his <Earthman> or Sci-Fi horror novels. Finally, as a high school student, | entered the 
annual spring literary contest, but | didn’t win. When | was preparing for university entrance 
again after failing the previous year's college entrance exams, | would spend time in comic 
book stores or small theatres. | worried about what | was going to do in the future, as | 
couldn't write as well as a novelist, or draw as well as a cartoonist. Then | came up with the 
idea of filmmaking. | thought that a film has both of the things | wanted to do. So | started to 
write scenarios, and entered university as a film major. 


QO What kind of film is a “good film” for you? 

A In university, | thought that a good film had to be an art film. However, after | started to 
work as a director, | realized that if a director makes a film because he wanted to make it and 
if people like it, then it is a good film. If a director makes a film only because he likes it, but 
audiences can't respond to it, then this is just a personal work for the director. However, if a 
director only follows the popular formulas for a box office hit when he or she makes a film, It 
won't be a good film. If you can satisfy these two conditions, you can make a good film. 


Q Tell me your five favorite films, from any country in the world. 

A Stanley KUBRICK’s <The Shining>, Jules DASSIN's <Phaedra>, René CLEMENT's <Forbidden 
Games>, Federico FELLINI’s <La Strada>, and BAE Chang-ho’s <Deep Blue Night>. | watched 
them when | was in high school, and | still love them. 


Q You are called the only horror film director in Korea. What charm do you think scary 


Career Highlights 


Film major, Seoul Institute of the Art 
2001.7 _ Founded Toilet Pictures 
2004 _ Founded A-Post 


Note 
Can speak English 


Filmography 
<Nightmare> 2000 
<The Phone> 2002 

<Bunshinsaba> 2004 
<A.P.T> 2006 


and horror films have? 

A Horror is unreal. It is close to fantasy, but a horror film makes people believe that it is real. 
When you show a corridor in another type of film, such as a melodrama, it hardly makes an 
impact, but in a horror film, a corridor sometimes causes a more effective reaction from people 
than the acting of the main character. You can enjoy making such things, one by one, in a 
horror film. In addition, horror in a horror film is different from ordinary emotions. When you 
see the film in a dark place like a theatre, you would feel more nervous than you would in 
reality. This makes horror films very cinematic. 


Q Toilet Pictures is the only genre film specialist company in production in Korea, but 
| think that there would be many difficulties in limiting yourself to a small market like 
Korea. What do you think of working overseas? 

A As well as the fact that the market is small, Korea doesn't have a wide range of film genres. 
In the past, there was a time when over 70% of Korean films made were gangster films. Or, if 
one or two horror films are successful at the box office, everyone starts to make horror. In 
addition, almost every horror film made in Korea includes ghosts, but in fact there are many 
sub genres for horror films, including occult films, slasher films, and even thrillers. | really like 
horror films, and when | make a horror film, | feel a kind of responsibility for the Korean film 
industry. That is why | decided to dedicate myself to the horror genre. At the moment, | am 
preparing to make a spiritual horror film, like <Ihe Omen>. Personally, | want to take one more 
step forward through changes such as this. As for targeting overseas markets, | have been 
preparing for it since a long time ago. We have to think about the fact that the remake 
versions of <Ring> and <Grudge> were successful at the US box office. | am also trying to find 
the chance to direct these kinds of horror films in the US. Among overseas markets, there are 
some countries such as Japan, Thailand, the Philippines and other East Asian countries, where 
horror is their mainstream genre. Therefore, to aim at those markets, | am preparing to make a 
horror film with actors from various countries. The dialogue for the film will be in English. | 
think that the horror genre has advantages over comedy or melodrama in terms of targeting 
the global film market. 


O Have you ever experienced any difficulties while preparing for overseas projects? 
A | don't think a language barrier is a substantial problem when making a horror film. When 
you shoot a film overseas, the process before production is very difficult. However, once it 
gets started, the process is very fast. Shooting Is finished quickly according to the schedule. In 
this sense, it might be easier to make a film overseas than in Korea. In fact, many Japanese or 
Hong Kong directors have had a hard time the first time they made a film in Hollywood. If one 
or two Korean directors could make a film there, everything will be ok from the next time. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 


A Hollywood Is my biggest goal at the moment. 


Q | have heard you are preparing two projects now. Please tell me about your 
specific plans and your long-term goal. 

A My most urgent goal is to get the directing job for the Hollywood remake of <Phone>. 
secondly, | am preparing for <Jungle>, a horror film set in a jungle. It is a film like <The 
Descent> (2005). | am also preparing to make a spiritual horror film about the head of a false 
religion, and an occult film in Korea. 


Q How would you define what a film director is, in one sentence? 

A A film director is a master craftsman. My favorite director is Ridley SCOTT. He is an older 
man now, but he just made <Black Hawk Down> and then <Gladiator>, and sometimes he 
makes a film like <One Fine Day>. He not only has the ability to make films in various genres, 
from blockbuster action to romantic comedy, but also how to make presentations himself in 
front of investors. | respect much of what he aims for. 
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Name BAE Chang-ho uWate Zenaj4 
Year of Birth 1953 

Position Z= Director 

Contact E-mail. baepro94@lycos.co.kr 
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Career Highlights 


1976 _ Bachelor of Arts in Business Management, Yonsei University 

1978 _ Director of the Kenya branch of Hyundai Corporation 

1988 _ Visiting Professor (Gill Chair) at San Jose State University, US 

1994 _ Representative of BAE Chang-ho Production 

2004~2007 _ Professor, Plastic Art, Animation, and Film Department, Konkuk University 


Awards and Invitations 


<People of Ko-bang Neighborhood> 1982 

Best New Director, Daejong Film Awards & Best Director and Best Picture, AKOFIC Awards 
<The Iron Men> 1982 

Best Picture, Daejong Film Awards 

<Flower at the Equator> 1983 

Best Director, Asian-Pacific Film Festival 

<Whale Hunting> 1984 

Grand Prize and Best Picture, PaekSang Art Awards & Best Director and Best Picture, AKOFIC Awards 
<The Winter That Year Was Warm> 1984 

Honorable Mention, Nante Film Festival 

<Deep Blue Night> 1985 

Best Picture and Best Director, Daejong Film Awards & Best Picture, Asia-Pacific Film Festival 
<Our Joyful Young Days> 1987 

Best Screenplay, AKOFIC Awards 

<Hello God> 1987 

Best Director, Korean Society of Cinematographers Awards 

<Stairway to Heaven> 1991 

Grand Prize, Best Picture, and Best Director, PaekSang Arts Awards 

<Love Story> 1996 

Best Screenplay, AKOFIC Awards 

<My Heart> 2000 

Jury Grand Prize and Audience Award, Benodet International Film Festival, France 
Audience Award, Udine Far East Film Festival, Italy 

<The Last Witness> 2001 

Opening Film, Pusan International Film Festival 

<Road> 2004 

Closing Film, Gwangju International Film Festival & Best Picture, Philadelphia Film Festival 
1992 _ BAE Chang-ho Hommage at the Larochell International Film Festival, France 


Filmography 

<People of Ko-bang Neighborhood> <The Iron Men> 1982 
<Flower at the Equator> 1983 

<The Winter That Year Was Warm> <Whale Hunting> 1984 
<Deep Blue Night> <Whale Hunting II> 1985 

<Hwang Jin ie> 1986 

<Our Joyful Young Days> <Hello God> 1987 

<Dream> 1990 

<Stairway to Heaven> 1991 

<The Young Man> 1994 

<Love Story> 1996 

<My Heart> 1999 

<The Last Witness> 2001 

<Road> 2004 
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Q You have always been enchanted by films. What moves you specifically? 
A | believe that film is the artistic medium with the strongest power of expression. Its greatest 
attraction is that it plays the role of a mirror reflecting us back at ourselves, doesn't it? 


QO What kind of film is a “good film” for you? 
A In my opinion, a good film is one that explores the meaning of life in a skilful and natural 
way. 


Q Tell me your five favorite films, from any country in the world. 
A Personally, | like <One Flew over the Cuckoo's Nest>, <Paris, Texas>, <Burnt by the Sun>, 
<The Children of Heaven>, and <The Seashore Village>. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A The form of a film usually corresponds to its content, so my interest lies in the story itself. 
Any story dealing with human universality from a new perspective is what | am interested in, 
rather than any specific genre or form. 


Q Have you ever worked abroad or been offered work abroad? What do you think 
about that? 

A In 1985, | went on location in the U.S. to shoot <Deep Blue Night> with some American 
colleagues. In 2001, | went on location in Japan to shoot <Ihe Last Witness> with the 
Japanese. | am interested in advancing into overseas markets. 


Q Do you have any concrete plans for a joint production? 
A Yes, | am going to create a human drama in Africa as a joint production. 


Q What preparations do you think are needed, in individual or policy terms, for 
Koreans to succeed in getting access to overseas markets? 

A Above all, we need to develop the stories that will appeal to foreigners. In policy terms, we 
need to have support provided to hold special Korean film, director, and writer exhibitions 
abroad. 


Q What are your future plans? 
Alam preparing to shoot a love story called <Yesterday, Today, Tomorrow> in Kenya. 


0 Could you define a director in one sentence? 
A A director is a guide for all human life. 
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Name BONG Joon-ho #425 zie 


Year of Birth 1969 

Company @&)yu}=# Barunson 
Position z= Director 
Contact E-mail. bongtic@hanmail.net 





Q After earning a social science degree from university, what made you enter the 
Korean Academy of Film Arts and start a film career? 

A I've wanted to become a film director since | was in high school. However, | just feared it 
might be too difficult to be admitted to the theater & cinema department at university, 
because of the competition and also because it required acting tests. | did feel hopeful when | 
noticed that directors LEE Jang-ho and BAE Chang-ho, two of the most influential and 
renowned directors in Korean film history, did not even go to film school. As a result, | chose 
to enter another department at university, and then to do my own film study while | was at 
university. At school, | spent lots of time in the drama club, and worked on a number of short 
films. Then, after graduation, | went to the Korean Academy of Film Arts. It's been like a 
natural process to finally get here. I've always enjoyed watching films since | was very young, 
and was also intrigued by the question: what's behind the camera, not in front? 


Career Highlights 


Bachelor of Arts, Department of Social Science, Yonsei University 
11" Class, Korean Academy of Film Arts 


Awards and Invitations 


<Barking Dogs Never Bite> 2000 

International Film Critic Award, Hong Kong International Film Festival 
<Memories of Murder> 2003 

Best Picture, Best Director, and Best Writing & Adaptation, Korean Film Award 
Asian Picture Award, Tokyo International Film Festival 

Most Popular Film, Blue Dragon Film Awards 

Best Picture and Best Director, Daejong Film Awards 

Best Director and Best Screenplay, Chunsa Film Festival 

FIPRESCI, New Director, and Silver Shell Award, San Sebastian International Film Festival 
Best Director and Best Screenplay, Pusan Film Critics Association Awards 
<The Host> 2006 

Special Jury Award, Pusan Film Critics Association Awards 

Best Picture and Best Director, Korean Film Award 

Best Picture, Blue Dragon Film Awards 

Popular Screening, Munich Asian Film Festival 

Best Picture, Asian Film Awards 

Best Picture, PaekSang Art Awards 

Best Director, Daejong Film Awards 

Best Director, Oporto International Film Festival 

Golden Raven Award, Brussels International Festival of Fantasy 


Filmography 

<Barking Dogs Never Bite> 2000 
<Memories of Murder> 2003 
<The Host> 2006 

<Tokyo!> 2008 
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Q What kind of film do you really want to make? 

A | want to make a new film. So far I've made only three films, but they were all unique. I’m 
not very good at making films, but | am proud to have made unique films that were different to 
anything we've had before. | always love to make new things, whether it’s a story, an 
atmosphere, or a style. Making new things will be possible only when you come equipped 
with your own unique seal, since no individual is the same. Being creative and new means, In 
other words, being personalized. Of course, when it comes to film, it has a much larger scale 
and requires a huge amount of money & help from others, and its systems are quite 
complicated. This makes film a difficult medium to bring a personal touch to. But that is also 
what attracts me. 


Q Tell me your five favorite films, from any country in the world. 

A All films by the late director KIM Ki-young, <Sympathy for Mr. Vengeance> by IMAMURA 
shohei, <Fargo> by the COEN brothers, <Fanny and Alexander> by Ingmar BERGMAN, and 
<Psycho> by Alfred HITCHCOCK. 


Q Your films penetrate into the heart of genre and try to break it. What do you think 
your rule for film genre is? 

A You're right to say that | try to break genre, but I’m not sure if | penetrated into the very 
heart of it. To be honest, from the moment | present a certain genre for the sake of formality, 
my mind is already full of all sorts of conspiracies to play with and exploit. A good example 
was <The Host>. It started out as a monster film and | then completely derailed that and 
crossed genres. <Memories of Murder> or <Barking Dogs Never Bite>, however, were slightly 
different. <Memories of Murder> was deeply focused on and stuck to the actual criminal case 
which the film was based on. Therefore, whether it was seen as a thriller or not isn't that 
Important. <Barking Dogs Never Bite> cannot be clearly categorized. It has the characteristics 
of a black comedy while it is desolate, dark, and mysterious. It is not really bound by genre. 


QO What kind of films are you planning to make in the future? 

A As many overseas buyers keep asking what the genre of the film <Mother> is, the 
production company seems to be at a loss. It looks like a crime drama surrounding a murder, 
but it does not feature a detective as the main character. Instead, a mother takes the leading 
role. The film becomes familiar in terms of story to me. As we always joke, genre will be 
ultimately decided by the lady whose job It is to maintain the video rental store. 


0 How did you get all those ideas in your films? 

A Whenever | see completed screenplays or films later, | always forget where those ideas had 
originally come from. Or what had made me think of them. That's because there haven't been 
any special methods to come up with ideas. | use whatever | can. Sometimes | resort to using 
other films as reference, books, comic books I've read in the past. But mostly what | have seen 


in my life has been the biggest contributor to my films. For example, let's take a look at the 
nonsensical scene in the film <Barking Dogs Never Bite>, where the character was measuring 
100 meters with a 100-meter roll of toilet paper. The idea struck me when | was actually at a 
local supermarket. In addition, <The Host> looked quite loyal to its genre, however the story of 
a monster being created by toxic chemicals dumped by human beings was inspired by a real 
Incident, known as the ‘McFarland incident’. When the ‘McFarland incident’ was brought to 
my attention for the first time in the news, | felt something quite strong and weird. All these 
events stimulated me creatively. 


Q You must be one of the Korean film directors to have received the most invitations 
to foreign film industry awards. Does that mean to you your future might be abroad? 

A Korea is an ideal place for filmmakers. Especially as a director, | have been lucky enough to 
work on my previous three films with generous producers that gave me 100% control. In my 
opinion, that is the most important thing. With good stories and themes, It would be nice to 
work abroad, but there are other things to worry about. In some countries like the US, a studio 
or producer with a large budget gets a bigger portion of power. As | enjoy having sole control 
over the films | make, | don't want to imagine a situation in which things like editing becomes 
beyond my authority. | have also heard even in Japan a blockbuster film usually gives a 
producer a sole right to final editing. Fortunately, the recently completed <Tokyo!>, an 
omnibus film based on the work of three different directors, didn't have this problem as it was 
small-scale. That's why | was able to participate. As one of many directors in Korea, | don't 
feel necessarily obliged to go overseas. The important thing is to make good, meaningful, and 
fun films regardless of scale. | don’t want to take the risk of losing 100% control over my films 
by rushing to the overseas markets. Some scripts or offers I’ve received from the US or Japan 
were quite tempting. However, in most cases, | spent more time thinking about my own 
position in every aspect under their systems, and ultimately failed to meet the deadlines. So 
I'm still at a reluctant stage of thinking. When | spoke to directors PARK Chan-wook and KIM 
Jee-woon, they shared the same view. Instead of targeting an entry into foreign markets at all 
costs, they value the way they have been doing things in the past over everything else. So it 
takes them extra long to think before going overseas. 


Q As you have been working with directors Michel GONDRY and Leos CARAX on the 
omnibus film <Tokyo!>, there must be things you found difficult as well as hopeful. 

A In retrospect, there weren't many difficulties for us. We prepared well in advance to give us 
enough time to make the film. Though the Japanese system was a little bit tighter, it wasn't 
much different from that of Korea in terms of shooting films. The staff members all felt the 
same. Director KIM Sung-su used to say “Those fellows working for films are all the same 
wherever they are around the world”. What | found hopeful was the fact that direction was 
done in a foreign language. It wasn't as difficult as | thought it would be. Compared to <The 
Host>, in which the direction was partly done in English, the new film hasn't challenged me in 
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sharing emotion or sentiment because of the problems of relating to the Japanese language - 
a total stranger to me. 


0 According to you, the film <The Snow Train>, which is currently under adaptation, 
is going to be like a multinational film. (Although it’s too early to say) what do you 
think will be your personal role in preparing or planning for this type of work? 

A Personally, it’s time to recover my physical strength. <The Host> stretched me in terms of 
getting familiar with the visual effects. Although we had CG specialists, | needed to know 
more than they did to lead them. | hope all those skills will prove useful in the future. At the 
moment, as I'm working in the area where new technology Is being churned out every month, | 
have to study again. With actors and actresses from English-speaking countries, Asia, Europe, 
etc joining the new film, | need to research into the common mistakes made by directors or 
producers working like me in similar joint-projects. For the time being, the most important part 
is the adaptation. 


Q Please explain your views on the policy or support required for an individual or 
industry in the filmmaking business to conduct joint projects with foreign 
counterparts. 

A When it comes to policy, planners or producers will give you a better answer than me. But 
just generally speaking, | heard about programs like tax benefits in the US, which our country 
might follow suit in. And it would be beneficial when a location commission in Korea like the 
Pusan Film Commission starts partnering with foreign companies in the same industry to get 
information on locations. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A With <The Snow Train> going into production, let me answer the question with that film in 
mind. As the film requires actual snowfields for the background, countries with heavy 
snowfall, like Iceland, Canada, or the Scandinavian countries are preferable locations for 
filming. In particular, Iceland is well equipped with a good location support system. People 
there are actively appealing to foreign film makers, which attracts me to that country. Most of 
all, the country has become popular as a Hollywood filming location. Canada is also abundant 
with both human and material resources due to its long time history as a favorite film location 
for Americans. 

Production companies I'd like to work with are medium-sized companies in the US. They 
produce medium-budget films with leading actors and actresses while fully guaranteeing the 
director's independence. One good example is the production company, Anonymous Content. It 
produced <Babel>, directed by Alejandro Gonzalez INARRITU, and the films of David FINCHER 
as well. When | last visited LA, | had a meeting with people from some American companies. 
some of them were working with Plan B, owned by Brad PITT. | found them young and very 


energetic, although | only met them briefly. Anyway, these are the types of companies | would 
want to work with. 


QO Could you define a director in one sentence? 
A A film director is a lonely person. He or she will always be a recluse. 





Name BYUN Jang-ho Ate ‘oes 





Career Highlights 


Bachelor of Arts in Theater and Cinema, Hanyang University 
Major in Broadcasting and Visual Communication, Graduate School of Journalism and Mass Communication, 
Yonsei University 


Awards and Invitations 


<When a Woman Removes Her Make-Up> 1970 
Best New Director, Blue Dragon Film Awards 

<Gate of Woman> 1972 

Best Director, Asia-Pacific Film Festival 

Grand Prize, Best Film, and Best Director, PaekSang Arts Awards 
<A Deaf Mute Sam-Yong-Yi in Sad Love> 1973 
Best Picture, Daejong Film Awards 

<An Executioner> 1974 

Grand Prize and Best Director, PaekSang Arts Awards 
<Common Woman> 1976 

Best Director, Asia-Pacific Film Festival 

<Love and Farewell> 1983 

Best Director, PaekSang Arts Awards 

<Milky Way in Blue Sky> 1984 

Best Film, Daejong Film Awards 

<Eve’s Second Bedroom> 1987 

Best Director, PaekSang Arts Awards 

<Potato> 1987 

Best Film, 33rd Asia-Pacific Film Festival 

Grand Prize, 23rd National Order of Cultural Merit 


Filmography 

<The Sun Is Mine> 1967 

<Affection and Love> <Window> 1969 

<When a Woman Removes Her Make-Up> <Wang and Pak on Myeongdong Street> 1970 
<The Rainy Myungdong Street> 1970 

<It Rains on the Heart of a Man> <Leaving in the Rain> <I’m a Man on Myungdong> 1971 
<Gate of Woman> <Cruel History of Myeong Dong> <A Way of Farewell> 1972 

<A Deaf Mute Sam-Yong-Yi in Sad Love> <Wedding Dress in Tears> 1973 

<Black Butterfly> <An Executioner> 1974 

<Story of the Youth> 1975 

<Common Woman> 1976 

<The Light Goes Off In Your Window> <Miss O’s Apartment> 1978 

<Eul-hwa> 1979 

<Love Me Once Again Despite Hatred’80> 1980 

<Night of a Sorceress> <Choi In-ho's Evening Color> 1982 

<Love and Farewell> 1983 

<Milky Way in Blue Sky> 1984 

<Eve’s Second Bedroom> <Potato> 1987 

<Honeymoon> 1989 
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Q You were majoring in engineering and transferred to the film and theater 
department. What was your motivation to become a director? 

A | got a job at the head of the cabinet office as a chief secretary after serving in the army. 
Working there for a few months, | realized that | was not cut out for 9-to-5 jobs. | found an ad 
in a newspaper one day that director SHIN Sang-ok was looking for an assistant and applied 
for the position, thinking that the outlook of the film industry was good. | was lucky and got 
the job. That's how | got started. 


Q What is ‘a good film’ in your point of view? 

A Fine works of art are often appreciated much later after its release but films are valued as 
they are released. Even though you get to receive many awards and praised by critics and 
reporters, it doesn’t mean much if the audience didn’t like it. | think good films are those that 
make deep impressions on the audience and are loved by many people. Well-made and 
commercially viable, those are good films. 


0 Could you name your favorite films, regardless of where they were made? 

A | imported many films when | had my own company, Daejong Film. Among the films | 
imported, | like Steven SPIELBERG’s <Empire of the Sun> and ZHANG Yi-Mou’'s <Red 
sorghum>. These two movies also enjoyed great commercial success. And | am fond of films 
like <Gone with The Wind>, <Ben-Hur>, <Doctor Zhivago> and COSTA-GAVRAS’ <Z>. 


Q You used to make action movies and turned your attention to melodramas and 
literary dramas. Was there a special reason? 

A It’s about the same nowadays but when | was working as a director, you are finished if your 
movie doesn't sell. It didn't matter how good your movie was. That was why | made many 
action movies in my early days and | was quite successful. | even started my own production 
company and became a producer. While | was working as a producer, one of my films was 
turned down during the pre-censorship stage. | was young and upset, and went to the Ministry 
of Culture office to vent. Then the chief of the film department came to me and told me his 
story, how he wanted to be a film director but he couldn't fulfill his dream and got a job there 
instead. He told me that he will give me the release permission for the film and asked me to 
make great films while he was working at the Ministry. At that moment, | was ashamed of 
myself, about thinking too much into the commercial success. And | thought there should be a 
way that | could be commercially successful with good films. He provided a turning point of my 
life as a film director. So | decided to adapt a novel, <A Young Widow> by KWAK Il-ro, which 
became <Gate of Woman>. It achieved great commercial success along with rave reviews and 
| received 20~30 awards with that film. It felt as though | was born again as a new director 
after that film. 


Q There's been a discussion for a long time about targeting international audiences, 


since the Korean film market is small. Was there any joint project offers during your 
time from other countries, and do you have any experience of such projects? 

A | had many offers from Hong Kong and Taiwan. | had my own production company at that 
time, so | worked as a co-producer as well as a director. The result of it was <Love and 
Farewell>. | spent a year shooting in Taiwan and what came out was good. 


Q Would you like to say a few words to young filmmakers? 

A | think filmmakers of my generation stood together and had more pride. We used to send 
proposals to the Ministry of Culture under the name of the Filmmakers Association. | hope the 
younger generation could have more pride and ownership over their work. 


QO Could you tell me about your future plans? 

A | was teaching at Hanyang University before | retired in 2003 and am currently teaching at 
Dongduk Women’s University as a visiting professor. And | started my own production 
company last year. | will keep working on scripts and hope | can make movies out of them. 


Q Could you define a director in one word? 
A | haven't thought about it... A director is the film itself. 
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OQ What kind of film is a “good film” for you? 

A My answer would be highly subjective. Any film | am currently working on? Yes, | am sure 
my work is good. If | did not take pride in my work, | would not be able to keep working. 
However, after | finish shooting, | often relent not having made a great film. These thoughts 
soon disappear from my head. When | begin to create a film, | always believe it will be very 
good. Do you think | have a serious mental problem? 


Q Tell me your five favorite films, from any country in the world. 

A | would say NARUSE Mikio’s <Floating Clouds>, Clint EASTWOOD's <Mystic River>, John 
CASSAVETES’ <A Woman Under the Influence>, Jean-Pierre MELVILLE’s <Army of Shadows>, 
and Luchino VISCONTI's <Death in Venice>. 


Q You have worked in both fiction and documentaries. What differences between the 
two do you notice most? 

A There is little difference, actually. | just work with the story | want to work with - nothing 
more complex than that. 


Q You are a female director. This seems to influence your work as well as your 
standing among the public. What does it mean for you to be a female director in 
Korea? 

A | often think about how | am a female director in Korea. | believe a female director needs to 
always tell women’s stories. There are other things that are a bit different for women 


Career Highlights 

Bachelor of Arts in Law, Enwa Womans University 

1989 _ Founding member of female filmmaker's group, ‘Bariteo’ 
Representative of documentary film studio, ‘Boim’ 


Awards and Invitations 

<The Murmuring> 1996 

Ogawa Shinsuke Award, Yamagata International Documentary Film Festival 
< Habitual Sadness> 1997 

Merit Prize, Taiwan International Documentary Film Festival 

<My Own Breathing> 1999 

Opening Film, Yamagata International Documentary Film Festival 

Unpa Award, Pusan International Film Festival 


Filmography 

<The Murmuring> 1995 
<Habitual Sadness> 1997 
<Feeling> 2000 

<Ardor> 2002 

<Flying Boys> 2004 


25 


26 


directors. Curiously enough, it seems to me that the film world ts politically, socially, and 
culturally the most open and unprejudiced space in Korea society. Maybe this should be 
credited to the efforts made by a number of people in the 1980s and 1990s. | am indebted to 
them. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A My first project was a soap opera, the second a lighter, developmental film, and the project 
| am working on at the moment is an adaptation of a mystery story. Firstly, | just think of what 
| want to shoot in my head. Then | work out the characters and the main plot. | don't really 
have any specific genre goals. 


Q Have you received any offers to work on a joint production abroad? What do you 
think about that? 

A The second film in the <Habitual Sadness> trilogy was produced in collaboration with a 
Japanese counterpart. That co-production experience was very positive. 


Q Do you have any concrete plans for a joint production in the future? 

A | have in mind a story about a female ghost who lived in Tokyo in the 1930s. | have 
submitted my ideas to the cine mart at the Rotterdam Film Festival. | would like to co-produce 
again, using this story as the vehicle. 


QO What are your future plans? 
A As of now, my only plan and goal, above all, is to successfully and quickly finish one project 
that remains at the script stage. 


QO Would you define a director in one sentence? 
A A director is nobody special. 
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Name CHANG Yoon-hyun 2ts64 abe te 
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Company @&)@Az= Ocean Film 


Position 2}= Director 
Contact E-mail. lathic@naver.com 





Q You have worked in film since graduating with a degree in engineering. What made 
you decide to become a director? 

A | joined a cine-club in university, just as a hobby. But, | couldn't get away from film! It was 
between 1986 and 1987 when there were many student demonstrations and social issues 
being raised. We were a cine-club, so naturally, we began filming these things. The first film 
we made was a 40 min film about a case of torture. When we showed the film to people in 
the winter of 1987, we realized it was really quite meaningful. | was very amused that | could 
share my ideas and opinions with other people like this. | thought it would be more meaningful 
in my life to work in film than to be an ordinary salary man. 


OQ What kind of film is a “good film” for you? 

A A good thing about film is that it can release the stress, pain, and distress of ordinary life. 
When we see a film, we put ourselves into the characters of the film, and experience 
catharsis. A film seems to raise the values of our lives, and | like all films that can contribute 
to this. As a matter of fact, | want to be a director who seeks to make popular films through 
which | can communicate with people, rather than seeking to make film as art. For this reason, 
| want to make films through which | can talk a lot with people and share a certain topic or 
phenomenon with them. This is why | want to work in film. 


Q Tell me your five favorite films, from any country in the world. 

A Let me choose those films that | consider meaningful. | think <Memories of Murder> and 
<Old Boy> proved that popular films can also share some artistic values with moviegoers. 
some recent films create a new type of fantasy through genre or daily life, for instance, 
<Family Ties>. These kinds of films seem to give people a unique sense of fun and a different 
impression. | think some films that attract more than ten million people are also meaningful, in 


Career Highlights 

Bachelor of Science in Electrical Engineering, Hanyang University 
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that they show us the power of the medium. 


Q You have worked with a number of genres, from melodrama, to hardcore, mystery 
action, and historical drama. | wonder if you are interested in a wide range of genres 
or if you just like trying new things. 

A Everyone changes and | have also moved on and changed. In fact, It takes two or three years 
to finish one film. If | had to do the same genre as before, | might get bored! | think that is why 
| try new genres and new methods. You also get the chance to reach different audiences this 
way. | think a popular film should be fresh and new. In particular, present moviegoers want 
variety in films. That's why | have worked with different genres and worked as a producer. So 
far, | have directed or produced a total of 11 or 12 films. Making them was very interesting 
because they were all different. | haven't yet made a sci-fi film, yet. | would like to try. 


Q Have you received any offers to work on a joint production abroad? What do you 
think about working overseas? 
A We tried it several times. However, we couldn't work it out and the timing wasn't good. 
Personally, I'd like to keep trying. 


Q Do you have any joint production method you think is ideal or would like to try? 

A | have tried many things and realized that Asian moviegoers are very conservative about the 
films they see, relying mainly on realistic drama. This is the hardest part about making a film 
abroad. | think this is why Hollywood also makes fantasy films, so they can dominate the 
global film marketplace. | think it is more realistic for us to develop Korean fantasies such as 
<D-War> and fantasy stories from Chinese classics. In fact, if the purpose of a film is to give 
people comfort in their reality and let them experience a different life inside a theater, the 
stronger the nature of the fantasy, the stronger the bond of sympathy. | think we need to find 
out what works and do that. When Disney animations dominated the global market, Japan 
never gave up challenging it with their japanimation. Now they have a very fruitful industry. | 
think they achieved this because they have relentlessly competed, using the skills they have. 
As for the Korean film industry, we are not lagging far behind in the areas of reality and 
computer graphics at all. 


Q What factors do you think we have to consider when approaching the global film 
market? 

A | think there are many ways to address communication problems in our work. What we 
really need is strategic thinking. | think the Korean film industry has knowledge on what kinds 
of films people like and how they can be reproduced. To solve the problem of entering the 
global film market, people try many new things, but | think it is more important to focus on 
knowledge. It is important to seek out a proper method to do this. Rather than preparing for 
things individually, those who have challenged the global film marketplace with their own 


visions need to come together and make a joint plan. The Korea Film Council or other 
institutes can help prepare this. There might be knowledge and capacity standing separately, 
and nobody Is trying to bridge the gap to generate a win-win scenario. In the past, knowledge 
and information was our competitive edge and especially critical to filmmakers. However, 
things have changed. How accurate the information is and to how many people you can make 
public the information are more important factors today. Opening information to the public can 
create public confidence. Public confidence can link networks. In this sense, the more you 
open up your information to the public, the better opportunities you will have and the better 
the results you will achieve. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A | have no concrete thoughts yet. | am interested in funding and distribution issues, but | 
haven't found any projects suitable for a joint production. 


OQ What are your plans for the future? 

A The most likely next film for me is the story about coffee in the Late Joseon Dynasty. The 
tentative title of the film is <Russian Coffee>. The story is about a woman who experiences 
the culture of coffee amidst the historical circumstances of the time. People watching this film 
will feel the scent and flavor through their eyes. As a producer, | am preparing to make a sci-fi 
family film and a formation film about high school students. 


Q How would you define what a director is, in one sentence? 

A A director seems to be a pathway. An idea and a film are never brand new. | think a film 
connects people in the past and people in the present like a pathway. A film can also connect 
between the alienated and the ruler, and between two arguing groups. A filmmaker is like a 
pathway that prepares the contact point, the film, and connects people. That is what | am 
alming at doing. 
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OQ What made you first dream of becoming a director? 

A Because | grew up in the country, | never got the chance to see a film in a theater. | also 
missed the benefits of civilization and culture. At the time, | thought vaguely that | would be a 
poet or a novelist. When | was in high school, | went to the city for the first time and my room 
was Close to a theater. | got to finally see a film at the theater! The first film | saw was 
probably <Out of Africa>. It seemed obvious from then that | would become a director. | loved 
It - the cinematography was amazing. 


QO What kind of film is a “good film” for you? 

A Sometimes, | think that a certain director is a genius. This happens when | can sense the 
director's own perspective seeping through the film. | like these films whether or not | agree 
with their message. A director putting his or her own message into a film means they 
overcame some very difficult procedures, i.e., fighting against the fact that film is an art form 
that depends on money. It also shows a person who can express a message using their own 
film language. These kinds of directors play with film like clay. Those abilities are admirable. 


Q Tell me your five favorite films, from any country in the world. 

A If the term ‘favorite’ is changed to ‘impressive’, there are several films that | love. <The Day 
a Pig Fell into the Well> by HONG Sangsoo is excellent. It is very unique for a Korean film. | 
had the same feeling when | saw <Vive L'‘Amour>, which is the first film by TSAI Ming-liang. 
Actually, | have had this question before. At the Sundance Film Festival, my answer was 
“Sorry. The number of films that | have seen this year is less than 10.” | also had an interview 
with ‘Cine21’ and | still couldn't answer, because of a lack of time and there are too many 
films | love. This question Is very difficult to answer. | saw the film <The Barber of Siberia> in 
a dubbed version. | don’t usually like a dubbed film, but it was fantastic - | was absolutely 
captivated within two or three minutes. | think this film is a modern classic in terms of story, 
acting, mise-en-scene, direction, and music, all of which are brilliantly combined. | would have 
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liked to have made something like <Lord of the Rings>. That would have made me proud. 
<Underground> by Emir KUSTURICA is very impressive and the films of Pedro ALMODOVAR 
are also good, having a rather consistent level of completion. 


Q <The Peter Pan Formula>, a debut film, announced the birth of an impressive new 
director, who received some great critical acclaim. What is the one thing you are 
most interested in, and do you have any messages you want to show through your 
work? 

A | think that HONG Sangsoo and LEE Chang-dong are masters at realistic expression. LEE 
Myung-se is kind of at the opposite end of the spectrum. In this regard, | have carefully 
thought about where | have to stand, and believe that searching for the boundary between the 
realities of life and fantasy suits me. The boundary is not a simple line, but a gray area... 
remaining an underdeveloped section of artistic space. In terms of expression, | would like to 
carve out a niche beyond this boundary. In terms of story, | am interested in the originality and 
nature of a person or an incident. In general, these may be considered problems for eternity, 
but | would still like to work in these areas. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A | do not have a genre that | prefer to work in, but if there is a story that | like, a proper bowl 
for putting the story in should be found - in other words, a genre. In addition, since films need 
money, | am prepared to compromise. | have a lot of stories | want to tell, but making a film 
requires a lot of time. These things stress me out. | like to think | can really engage an 
audience emotionally. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A | haven't been asked to work abroad, but have spoken to producers and actors at film 
festivals. The film that | would like to make has a universal element. Everybody seems 
interested in that. | have submitted a script to people overseas and am waiting. Joint 
productions, by their nature, are difficult to arrange, but | do hope to work abroad in the future. 
In view of this, | have started studying English! The cinematographer of <Three Friends> 
directed by YIM Soon-rye, is Peter GRAY, an Australian. He lives in Amsterdam and works in 
film while he travels the world. That is an ideal life for me. | want to make films and travel. 


QO What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A Most of all, personal ability is necessary. The story and its applicability to a different 
environment should also be considered. The language Is, of course, important. However, the 
same film can have different impacts in different cultures, often unintended. Language is not 


indispensable. Working well with a foreign crew can produce results you don't expect - 
sometimes working in conflict can be better. | asked BONG Joon-ho about his experience 
working in Japan. He felt human emotions were universal, making language barriers 
irrelevant. After hearing this, | was quite encouraged to go overseas to work. | hope that the 
Korean Film Council can become a communication window for Koreans working abroad. For 
instance, the Korean Film Council could provide information about the country | want to tell a 
Story in, provide contacts, etc. If all this information was easy to access, joint productions 
would be much easier for someone with some ability. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 
A That's a secret! 


0 Tell me about your next film, <A Calm before the Storm>. 

A It is difficult to tell the story at this time, but in terms of the theme, | am looking to show the 
positive power of life to those who feel downtrodden or taken away from their world after a 
simple mistake. | don't want to preach, but | want to show people that you can always re-start 
things. The film has been invited to the Hong Kong Film Market and we had a meeting with 
production companies and investors from 22 different countries. Now, however, there are only 
a handful of people still interested. 
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Q You have an excellent talent for scriptwriting, but you have chosen to be a director 
and not a writer. Do you have any special reason for this? 

A When | was young, | always liked films. | only ever told my parents two lies. One was that | 
did not smoke. The other was that | went to the library for study during the weekend. Every 
weekend, | went to watch films. In addition, during my time at university, | entered a cine-club. 
Without the chance to make films, my life would be very dull. 


QO What kind of film is a “good film” for you? 

A | think that every film has virtues. Some are funny and some are sweet. If a film has at least 
one virtue, | believe it is a good film. On the contrary, | believe that a film without virtue and 
lacking in creativity is a bad film. Just receiving prizes doesn't make a film good. Good films 
are always in need. 


Q Tell me your five favorite films, from any country in the world. 
A | like <Magnolia>, the <Bourne> series, <Munich>, <Mulholland Drive>, and <Old Boy>. 


Q You are often criticized for simply borrowing from genres. Is this fair? 
A | have received such criticism even before <The Chaser> was released! All the things that | 


Career Highlights 


Bachelor of Arts, Department of Korean Literature, Sogang University 
1999 _ 15" Class, Korean Academy of Film Arts 


Awards and Invitations 


<The Big Swindle> 2004 

Best Screenplay and Best New Director, Daejong Film Awards 
Best Screenplay and Best New Director, Blue Dragon Film Awards 
Best Screenplay and Best New Director, Korea Film Awards 

Best New Director, Korean Critics Association Awards 

Invitation to Regional Focus, Melbourne International Film Festival 
<Tazza: The High Rollers> 2006 

Grand Prize and Best Director, Paek Sang Arts Awards 

Best Screenplay, Pusan Critics Association Awards 

Best Screenplay, Korea Film Awards 

Invitation, Newport Beach Film Festival 

Invitation to Competition, Udine Far East Film Festival 

Invitation, Fantasia International Genre Film Festival 

Closing Film, Asian Film Festival of Dallas 

Invitation, Sitges International Film Festival 

Invitation, San Diego Asian Film Festival 


Filmography 


<The Big Swindle> 2004 
<Tazza: The High Rollers> 2006 


3/ 


38 


have learned are from HITCHCOCK. To the end, | would like to hide the direction in my films. 
My principle is that the estimation should not be discovered. In the past, | thought the story 
was the most important thing in a film, but now | believe in fascination. So many genre films 
are out there that it is difficult to reverse these customs. This means we need to think about 
characters and how to make films stand out. 


Q In most films, there are one or two main characters. In yours, there tend to be three 
or four important characters, plus a lot of support characters. Is this deliberate on 
your part? 

A | don't like complex stories but it appears that | would like to tell a lot of stories in one film. 
Whenever | write a script, | feel a great loss from discarding neighboring characters. | like to 
emboss all my characters. Most films develop a formula for searching for the trace of life, 
usually with only one or two main characters telling the story. | am fed up with this. Good 
actors and actresses bring characters to life, so if | have enough good actors, | should have 
lots of good characters. 


Q Your films are quick to move along in terms of visual movement through screen 
divisions as well as the story development. Why do you choose this method of 
expression? 

A After writing a script, | cannot reduce it! Since my scripts are long, people wonder how | cut 
them back to two hours in the final film. | answer that there is no need to reduce things - just 
speed things up. | don't like the tendency for Korean films to be overly emotional and slow 
moving. In <The Big Swindle>, | purposefully removed the excessive emotions that | felt were 
unnecessarily, leaving only the story that | want to tell. | thought it was rather desolate, so 
<Tazza: The High Rollers> had more emotions. Basically, | believe that films are funnier when 
they are faster than what the audience is expecting. Being young helps! 


0. | would like to know about how you decide on ideas and subject matter. 

A | have read a lot of books. During my university years, | read a lot of books for pleasure. 
After becoming a director, | read books for both pleasure and learning. The usual life of a 
person has a limit. | think that the life of another can be seen through a book. The reason that | 
selected the stories of gamblers and swindlers is because of our desire to learn about people 
that are unusual. | am no match for another director with a plain story. | believe that strange 
subject matter hides my flaws! 


Q | imagine you have been approached to work overseas. What is your intention with 
respect to working in foreign markets? 

A | haven't been asked yet. Since | don't have any prizes from foreign film festivals or much 
experience, | am not that well known. In addition, | have made only two films. Most of all, my 
films haven't translated well abroad. They are wordy and include a lot of slang, and that tends 


not to translate well. | would not see my films being good in English. | also think my skills are 
not that great for me to consider working abroad. If it were offered, | would like to work 
overseas. | don't have any fears about that. | believe that a director should keep making films. 


Q Would working abroad present any difficulties? 

A | think that each country has a different method for making films. | believe that Korea 
provides its directors lots of freedom. | don't think there are any typical, well-structured 
systems. Where there is too much structure, the director's role Is limited and the work Is done 
quickly. In some countries, the director just directs the shoot. The well-known directors in 
Korea are still just directors in the United States, for example. We would need to think of 
ourselves as new directors abroad. 


Q Do you have any country, system, producer, or actor that you would particularly like 
to work with? 

A | have a lot of actors and actresses that | like, such as John CUSACK and Julianne MOORE. | 
like anyone, actually, thirty or older. 


0 Please tell me about your future plans and long-term goals if you have any. 

A | will begin the shooting of <JEON WOO CHI> at the end of August or at the beginning of 
september. It will be released next year. My goal is simply to keep making films. | have a lot 
of role models, such as Martin SCORSESE, Woody ALLEN, and Clint EASTWOOD. | would like 
to be like them. Film direction requires wisdom. Films with twenty year old directors being 
clever are different from films made by those in their fifties. | hope to work for a long time. 


Q How would you define what a film director is, in one sentence? 

A | think that a director is a person who does his homework and who needs to be prepared. A 
set is like a hurricane. As a film is a fight against time, precision and detailed preparations are 
always required to respond to unexpected situations. 
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Studied Korean Literature, Yonsei University 
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Capable of communication in English 
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0 Before you entered your career in the film industry, you studied Korean literature in 
college and won an award In a scenario competition. What made you become a 
have? 

A | have loved films and novels since | was a kid. | have a dramatic character in my veins, and 
| have liked storytelling since | was young. | enrolled in a drama club in high school and 
happened to get interested in stage direction. During my college days of studying drama 
writing, | saw by chance a call for scenario competition in a newspaper and | was fortunate to 
be selected as a winner. It opened the door to film making. 


QO What kind of film is a “good film” for you? 

A Basically, a good film should be entertaining. Entertaining elements of a film can be found 
from something new, something imaginative. In the meantime, a good film should have some 
virtue in it. Film is not an art by individual, but by collective work for mass audience. 
Therefore, a good film should consider how it would do good to society, as it also has its own 
relation to society whatsoever. 


Q Could you tell me your favorite films of all time? 

A There are many films that influenced me in many ways. <Ben Hur>, along with other films 
by William WYLER, taught me auteuristic moderation and how to achieve universality in film 
making. | look up to him not only as a great director but also as a human being. David LEAN’s 
<Doctor Zhivago> is also my all time favorite. It gives me a truly dramatic impression by its 
control of different emotions. When | saw it, | was rather frustrated by the thought that | 
would not be able to make a film like this. Robert BRESSON’s <Pickpocket> showed me film is 
an art of vision, not of a story only. | also like <Rashomon> by KUROSAWA Akira, whose 
thematic core impresses me a lot: | found out the absence of ultimate truth is rather 
metaphoric for the time we live. Also, | learned from Elia KAZAN’s <On the Waterfront> about 
Neo Realism and what a director's bravery and even attachment to the film should be. His 
other film <Splendor in the Grass> makes me ponder on how a director can keep its vision for 
its own film. 


0 What is the thematic core running throughout your films? 

A Humanism. There are too many films that don’t count humanity seriously. No matter what 
age we are living in, it is humanism that we should not lose. I've tried to make films about and 
for humanity and that’s the very core running through my entire films. 


Q It is noticeable that you've made a series of films about Catholicism, especially its 
persecution in earlier times in Korea. What would you like to achieve by the series? 

A | produced two films myself about Catholic persecution in Korea: <The Invited Ones> and 
<The Invited Saints>. The last one for this trilogy is left as the biggest imperative for me as a 
director. Its story is about three French Fathers. When a Father got arrested In jail by 


anonymous report, many Catholics were persecuted because of the other two unarrested 
Fathers. The arrested one persuaded the other two to surrender themselves for the sake of 
believers, and they finally turned themselves in. | heard it was controversial in the Vatican. 
The arrested Father's persuasion of others to die is quite beyond the general mind-set of 
human beings. It must be done through enormous anguish, prayers, and the final answer from 
God. | wish | can capture that on screen. The existence of God has been presented in many 
films. What is the most important to me is how to capture invisible ideas visually that go 
beyond human rationale and imagination. 


Q Which of your films would be the best for remake in the international market? 

A It would be interesting to see a remake of <A Shaman’s Story>, whose main conflict comes 
from collision of Shamanism, Christianism and modernity. | think it has a potential to attract 
international audiences, especially with stronger touch of sexuality. 


Q What elements do you think are important for access to global markets 
successfully? 

A Image is a universal language. Anything can be expressed with image. To a degree, image 
stands as a core in the big flow of the Korean wave. Image may be the most convenient 
language for anyone. If you know the right way to use It, image can deliver what you mean to 
any person in any country. So, it is all about learning how to say what you mean in image the 
proper way, not pursuing only techniques. 


Q Please tell me about your future plan. 
A | am writing a scenario for the last third of the ‘History of Catholic persecution in Korea’ 
trilogy. 


Q Could you define a director in one sentence? 
A A director \s a poet. | think it goes to all the other artists. Like a poet, a director should have 
his own vision, language that enables him to see the world. 
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Company @&)=23,} B.K pictures 
Position z= Director 


Year of Birth 1967 





Contact Tel. 82-2-541-8031 





OQ What made you first dream of becoming a director? 

A | graduated from the Department of Drama and Film, Kaywon High School of Arts. Then, | 
studied film at the Department of Drama and Cinema, Chung-Ang University. After graduating, 
| worked for the film group ‘Jangsangotmae’. After that, | went to Paris, where | got my 
Master degree at a graduate school. To prepare for the test for my Master, | shot a 
documentary. After returning home in 1995, | worked as a screenwriter. | wrote <Bye June>, 
and also shot It. 


Q <Bye June> and <Who Are You?> mainly dealt with the sentiments of the younger 
generation. On the contrary, <Bloody Tie> was a male film set in a specific region, 
unlike the former films. 

A If the two films had attained box office success and | created one film every year, | would 
not have heard that. It usually takes me some time to begin working on a new film. When | 
was preparing the next film after <Who Are You?>, | was asked to make a similar movie. | 
decided to do <Bloody Tie>. This caused many personal acquaintances to wonder why | 
wanted to shoot such a peculiar film! However, <Bloody Tie> and <Bye June> have some 
things in common with each other: they explore the idea of escaping from people's normal 
sentiments, by dealing with dark human aspects. <Who Are You?> was offered to me by 
Myung Films. At that time, super high-speed internet services were beginned, and a 
communications company opened its internet network for the first time where | was living. As 
| was an internet game fan, this stimulated my passion for creation in many ways. | was sure | 
would be able to describe the younger generation through internet games without degrading 
my film to the level of a trite romantic comedy. | proposed that the leading actors CHO Seung- 
woo and LEE Na-young do the scenes as vividly as possible. | interviewed internet service and 
game providers for six months and applied the information | got to the film's setup and 
dialogue. | made every effort possible, but my efforts were not so successful. <Who Are You?> 
was released four years ago, seven days before the Soccer World Cup. | am not so good at 
creating films quickly, and prefer to do what | want to do. To my good fortune, a large number 
of genre films were being incorporated into the commercial film arena from the late 1990s. 


Career Highlights 


Bachelor of Arts, Division of Theatre and Film Studies, Chung-Ang University 
Master of Arts, Film Studies, Graduate School of Paris 8" University 


Filmography 

<Bye June> 1998 
<Who Are You?> 2002 
<Bloody Tie> 2006 
<Go Go 70s> 2008 
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Q Your films clearly refer to genres, but they are still far from following genre 
Customs. 

A Personally, | prefer following customary stories specific to genres. My colleagues pointed 
out that my films rarely concentrate on genre. At times, | try to follow them, but my attempts 
are not always successful. | am often asked to stick to genre more. But | work with human 
relations. In <Bloody Tie>, | aimed to create a film in which all the characters saw drugs as 
either materialistic or symbolic. | thought there would be nothing more dramatic than a story 
in which the characters ran as far as they could. 


Q You are shooting the latter part of a new film <Go Go 70s>. What inspired this film? 
A To tell you the truth, | was motivated to by a ‘Cine 21’ magazine article a long time ago. Ina 
2002 issue of the magazine, SHIN Hyun-jun said the discs of Phoenix would be released again. 
SHIN’s <Archeology of Korean Pop> was also inspiring. | spent six or seven years writing the 
book, but it was not well received. 


Q <Go Go70s> is a band film. In this respect, the movie also reminds us of a few other 
biographical movies, including <The Doors> (1991). 

A | paid more attention to documentaries that contain real performances rather than drama. 
You know, Martin SCORSESE’s <Shine a Light>, an opening film at this year’s Berlin Film 
Festival, is about the Rolling Stones. The film shows not only the stage from backstage, but 
also the group's stories, all revolving around important performances. My interest in these 
films was sparked by apparent audience interest, which | think is helped by the music. 


Q What do you think is the ultimate goal, if any, of <Go Go 70s>? 

A Mick JAGGER, a hero of <Shine a Light>, said in an interview: “If a rock concert lasts for 
two hours, don’t you think we should change every fan into a completely different person at 
least once during the show?” If <Go Go 70s> gives this impression, isn't it fantastic? The goal 
of our crew was to get the audience hooked to the end, as if they were at a concert. If that 
goal is realized, | wish for nothing more. 


“Part of this interview was extracted from existing interview material. 
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Year of Birth 1946 


Position 2#= Director 
Contact E-mail. jyoung2000s@hanmail.net 





OQ What made you first dream of becoming a director? 

A | wanted to become a film director when | first saw <Aimless Bullet> in 1st year of high 
school. At the time, | loved reading so much that everyone called me a bookworm. | had 
already read ‘Aimless Bullet’ as a novel and in screenplay form. Witnessing the story | already 
knew adapted into a film was an incredible process to experience. That was what made me 
dream of becoming a director, and begin to study filmmaking. 


Q It’s interesting to see that you first majored in theaters and films, and then took the 
entrance exam once again to major in French literature. What was the reason for the 
switch? 

A At the time, the department of theater and film was not a place to learn filmmaking. The 


Career Highlights 


B.A. in French Literature, Korea University 


Awards and Invitations 


<North Korean Partisan in South Korea> 1990 

Best Director, Blue Dragon Film Awards 

Best Director, Chunsa Film Festival 

<Beyond the Mountain> 1991 

Invitation, Tokyo International Film Festival 

<White Badge> 1992 

Grand Prix and Best Director, Tokyo International Film Festival 
Best Adapted Screenplay, Daejong Film Awards 

Best Director, Chunsa Film Festival 

<Life of Hollywood Kid> 1994 

FIPRESCHI Award, San Sebastian Film Festival 

Grand Prix and Best Picture, Blue Dragon Film Awards 

Grand Prix, Best Picture, and Best Director, Paeksang Arts Awards 
<Final Blow> 1997 

Best Director, Film Awards 

Best Director, Paeksang Arts Awards 


Filmography 

<Mist Whispers Like Women> 1982 

<The Light of Recollection> 1984 

<A Street Musician> 1987 

<A Woman on the Verge> 1987 

<Mountain Snake> 1988 

<A Forest Where a Woman Breathes> 1988 
<North Korean Partisan in South Korea> 1990 
<Beyond the Mountain> 1991 

<White Badge> 1992 

<Life of Hollywood Kid> 1994 

<Seven Reasons Beer Is Better than Love> 1996 
<Final Blow> 1997 

<Naked Being> 1998 
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environment wasn't fit for actual training, and the lectures mostly focused on theories. So 
many of my friends who came to study film ended up doing plays instead. As for me, | had my 
mind set on film so during my freshman year, | secretly snuck into sophomore and junior 
classes. By doing so, It became clear to me that 4 years here would be meaningless. | quit 
school, thinking that if the study only involved theories and not practice, | could do the same 
with books on my own. | had admired French films so | applied for French literature in order to 
learn more about French films. 


QO What kind of film is a “good film” for you? 

A At least to me, film director is a job so | like films that are able to provoke and stimulate. 
Movies that tell stories that | want to tell in a level similar to me, are meaningless since they 
don't stimulate me at all. | like films that tell the story | would do from a different angle, or 
those that show a totally different world. Ordinary audiences like films in accordance to their 
own taste. Although | personally like mystery films with political, social backgrounds, | believe 
a good movie Is one that portrays new and uncommon views. 


Q <North Korean Partisan in South Korea> bravely broke the taboos of that era, and 
provided opportunities for a more open approach towards issues dealing with 
ideologies. What was the message you wanted to convey with this film, which surely 
wasn't easy to make? 

A At the time, the fact that | made <North Korean Partisan in South Korea> was Itself a big 
issue. But | was not afraid because my intentions were not making a hero film in the first 
place. That does not mean | had wanted to make an anti-communism film. It aimed to contain 
the message that they are also our brothers, humans just like us, and that our people need to 
reconcile and overcome the reality that our country is divided. The film was possible because 
unlike others | did not consider it dangerous and did not think deeply about how | should 
handle this subject matter under the ruling ideology of the time. 


Q You are always described as a director with high social morals. Do you feel 
pressured when you choose your next work because of such reputation? 

A Not quite so. Social morals, or whatever they may be, | do not want to pay attention to what 
people say any more. There are some messages you want to send out, and then you turn that 
message into a film, which the audience can enjoy. People seem to think that the audiences 
these days do not like social issues or political stories but is it really like that? Can't we just 
make it interesting, so that people could enjoy such stories? Then what about those who came 
to the theaters to watch <White Badge>? Well... There is no need to worry in advance about 
how the audiences these days will not like the stories that the director likes. | will simply keep 
creating dialogues with the audiences through my own sentiments. It is foolish to ignore 
young viewers and make movies for a select few just because | have grown old. | don't intend 
to do that. | will make films that are popular and commercial. 


Q You always have an element of mystery fused into your work. 

A Perhaps because of the era | have lived in, this taste for mystery has stuck with me like a 
habit. In the ‘70s and ‘80s, we had to make deductions about what's behind the news, and 
read between the lines in order to find out the truth when we read the newspaper. Society 
itself was a mystery. 


Q Due to its limited Korean market size, there are discussions over the need for an 
expansion in overseas market. Have you ever had offers or experiences on overseas 
collaboration? 

A There was an offer from Japan and although it was considered, in the end it did not work 
out. Because of its storyline, <Arirang>, which is currently undergoing preparation stage, it 
would be ideal to collaborate with China. 


QO What are your thoughts on international collaborations? 

A It is very important to expand the market in the form of collaboration. Yet there are too 
many dangerous factors If you take the approach with the intention to expand the market just 
because it has some market values. If you ask me about what will be the possible areas of 
collaboration, | would say it will be within the items that can be handled within the context of 
Korean history, among Japan, China and the US. When searching for collaboration 
possibilities, it is easy to work together on technical aspects, but when it comes to the 
content, | believe decisions should be made only after careful consideration on what the film 
should be about. 


0 Please tell me about your future plans. 
Alam working on <Arirang>, and preparing another historical film set in the Goryeo period. 


QO How would you define a director in one sentendce? 

A Directors are awful. They are also selfish. The word selfish has many meanings to it. The 
director has to be selfish towards family, friends and those around him, and sacrifice from 
them Is inevitable so that his own dream can be realized. 


“Part of this interview was extracted from existing interview material. 
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Name CHUNG Yoon-chul 4334 BBA ay 
Year of Birth 1971 

Position Z= Director 

Contact E-mail. kinochung@naver.com 
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OQ What made you first dream of becoming a director? 

A Originally, | wanted to become a scientist. However, film is a scientific medium, and this 
sparked my interest in the technology of the film. A film is a vehicle that allows me to convey 
my message or my Ideas. As such, | decided to be a director because of my desire to tell my 
Story. 


Q What kind of film is a “good film” for you? 

A | believe that a “good film” is a film that has a true heart. To liken it to food, a film should 
provide the desired flavor. In addition, if it has a high nutritive value, it can be better. Just as 
eating good foods helps to make a person healthy, | hope that my films will become the food 
of the spirit. More specifically, films can give people a way to resolve emotional issues, and 
have the power to help those who are in the depths of despair. 


0 Tell me your five favorite films, from any country in the world. 
A <Being John Malkovich>, <Eternal Sunshine>, <Pan’s Labyrinth>, <The Lives of Others>, and 
PARK Chan-wook’s <Sympathy for Lady Vengeance>. 


Q In the films that you have made, you often have the theme of people being treated 
coldly by mainstream institutions. Given that a film inevitably reflects a director's 
attitude toward the world, what is the subject of the conversation that you intend to 
start with such stories? 

A Anyone can be treated coldly by the world. A person may belong to mainstream institutions, 
yet still feel a sense of alienation and solitude. | use characters like these to tell a more 


Career Highlights 


Bachelor of Arts, Division of Drama and Film Studies, Hanyang University 
Master of Arts, Division of Drama and Film Studies, Yongin University 


Awards and Invitations 


<MARATHON > 2005 

Grand Prize and the Best Screenplay, PaekSang Arts Awards 

Best New Director, Best Picture, and Best screenplay, Daejong Film Awards 
Best New Director, Blue Dragon Film Awards 

Best New Director, Chunsa Film Festival 

Top 10 Pictures, AKOFIC Awards 

Best New Director, Korean Society of Cinematographers Awards 


Filmography 

<MARATHON> 2005 

<lf You Were Me 3 — Muhammad, the Hermit King> 2006 
<Skeletons in the Closet> 2006 

<A Man Who Was Superman> 2008 
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general story. More particularly, | would like to deal with people who are treated coldly by the 
world in their daily lives. | also believe that it is possible to tell a story that many people can 
identify with by using characters that are removed from the mainstream institutions, rather 
than ‘winners’. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A | have a great interest in sci-fi films. Like <Eternal Sunshine> or <Gattaca>, | would like to 
make a film in which the ideas and concept used to tell the story are strong, even If the budget 
Is low. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A | have not received any suggestions so far. | have worked with Australians at the Australia 
National Film Television and Radio School, and the production system is fairly similar. | would 
love to have the chance to make a film in English, though, simply to reach a wider audience. 


QO What kind of model do you think is best for a joint production? 

A Nowadays in Korea, it seems that joint investments or joint productions are being executed 
frequently. These films usually feature Korean actors or actresses. | think that if | were to 
make a film alone in Hollywood, | would probably encounter a lot of difficulties. As such, | 
would prefer to make an English film that was a Korean joint-production. If | was able to learn 
the Hollywood system through this process, | could produce a film in Hollywood later. 


QO What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A First of all, scenarios need to be universal. That is, you need to have a scenario that people 
can form a consensus on around the world. In addition, a system that is capable of introducing 
human resources to each other should be provided. Korean films are limited to the domestic 
market, and as such, there should be the will to occupy a broader market. In particular, | 
believe that the wills of investors or producers are important. The director and other workers 
should study English personally. When you have a universal scenario, producers or investors 
who desire foreign expansion and a director and actors who can realize it, you can produce a 
film that is successful in foreign markets. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A Since | am familiar with Australia from having worked there before, and as It is closely 
associated with Hollywood, | would like to work in Australia, if possible. 


OQ What are your future plans? | would like to know your long-term destination or goal. 
A After creating a number of scenarios, | would like to make a story. | have been working 
particularly hard on Drama and sci-fi scenarios. | will make the story when | am ready. | have 
worked hard to improve my English. | think that if | am prepared, | can catch an opportunity 
when It arises. Since communication is a very important part of good teamwork, a good 
command of English is highly important. 


Q How would you define what a director is, in one sentence? 

A The director is the person who no one else can direct. On a film set, all people ask all things 
of the director. However, the director does not have a director giving him direction. The 
director is the decision-maker. 
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Q You graduated from Hankuk University of Foreign Studies and entered the Korean 
Academy of Film Arts. What made you want to become a film director? 

A | grew up watching lots of films, and whenever | saw a bad film | decided | would never 
make a film like that. Naturally enough, | eventually came to want to make a film myself. So | 
Started studying filmmaking after graduating. 


QO What kind of film is a “good film” for you? 
A Each individual would define the word ‘interesting’ in different ways. | think a good film 
should be interesting, make people think, and give them inspiration. 


Q Tell me your five favorite films, from any country in the world. 
A | made only four films yet, so there aren't five! Just kidding! | have too many favorite films 
to pick five. 


Q When | see your films, | see imagery that has sophisticated textures. There is a lot 
to see. What do you think is the most important factor when making a film? 

A First, it is important to find the form and tone that suit what you want to talk about. In this 
sense, | don’t make any definitions that a film should be like this or that. | think there are some 
films for which an emphasis should be placed on cinematography, while there are others for 
which the story is more important than the graphics. My own inclination is to make beautiful 
things. 


Career Highlights 


Hankuk University of Foreign Studies 
Korean Academy of Film Arts 
Founding CEO of Mooncle Pictures 


Note 


Can speak English and simple Japanese 


Awards and Invitations 

<An Affair> 1998 

Best New Director, Korean Society of Cinematographers Awards 
Best Asian Film, Newport Beach International Film Festival 
Grand Prix, Fukuoka Asian Film Festival 


Filmography 

<An Affair> 1998 

<Asako in Ruby Shoes> 2000 
<Untold Scandal> 2003 
<Dasepo Naughty Girls> 2006 
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Q Do you have any other genres or stories or forms you would like to try in the future? 
A | do but | can't talk about them. As for genre, | like fantasy, melodrama, musicals, and 
documentaries. 


Q From your early short films, you received very positive feedback from both Korea 
and abroad. You must have been asked to work abroad. Do you have any intentions to 
do so? 

A | worked in Japan with <Asako in Ruby Shoes> (2000), and it was an amusing experience. | 
think it is exciting to work in a strange place with new people, and | think there will be 
opportunities for me in the future. 


QO Would you have any preferences over joint production methods? 
A |t doesn't matter. Actually, | haven't thought about it. 


QO What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 
A | haven't thought about it much but we need to raise our abilities. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A Well, if someone needs me and if | have something to say, | can go anywhere. Iceland, 
Afghanistan, it doesn't matter. 


Q | heard you are preparing for <Homecoming>, which is a story about an old man 
that lives in Itaewon takes a trip to Mt. Geumgang, but he gets lost and goes to visit 
his hometown tn North Korea. 

Alam in pre-production now. | have finished the script. 


Q| heard you are planning to shoot <Homecoming> in a rural village in North Korea. It 
sounds very difficult. How are you planning to do this? 

A Shooting in North Korea will be very difficult, but | will make every effort. | am also seeking 
similar settings in China or South Korea as an alternative. 


Q How would you define what a director is, in one sentence? 
A Being a director is my job. 
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Q You've started as an actor and became a director. What was your motivation to 
become a film director? 

A | became an actor by chance. | was constantly thinking of becoming a director even though | 
was an actor. Then my brother, director HAH Gil-jong, who was in the U.S. at that time to 
study, switched his major to film directing without telling our family. He became a director as 
he finished his study and came back to Korea, and he was good at what he did. | thought | 
didn't have to be a director because | saw him doing so well. But he constantly influenced me 
to follow his footsteps. Then when he passed away, he left a will that he wanted me to 
become a director. | thought that | should fill his void and became a director. 


Q What is ‘a good film’ in your point of view? 

A Life is quite tough. And that made me feel like | should show what it means to live a happy 
and fulfilling life to everyone. | think good films are those which make people and life more 
beautiful, instead of showing violence and inhumanity. 


Q Could you name your five favorite films? 
A | like YU Hyun-Mok’s <An Aimless Bullet>, HAH Gil-jong’s <The March of Fools>, KIM Ki- 


Career Highlights 

Kyung Hee University (Major in English Language and Literature) 

1967~1969 _ Debut with <Twelve Deadly Coins> in Hong Kong and worked as the exclusive contract actor 
with Shaw Brothers 

1969~1970 _ Exclusive contract actor with Toho Company (Japan) 


Note 
Fluent in English 


Awards and Invitations 


<X> 1983 

Best New Director, Daejong Film Awards 

<Scorching Sun> 1984 

Best Screenplay, Daejong Film Awards 

Best Actor, AKOFIC Awards 

Invitation to Competition, Berlin International Film Festival 
<The Pinwheel that Spins Alone> 1990 

Best Screenplay, 29th Daejong Film Awards 

Special Prize, New Delhi Film Festival (India) 


Filmography 

<X> 1983 

<Scorching Sun> 1984 

<The Placenta> 1986 

<The Pinwheel that Spins Alone> 1990 
<Mother> 2007 
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young's <Iransgression>, OZU Yasujiro’s <Floating Weeds> and KUROSAWA Akira’s 
<Rashomon>. 


Q How does your acting experience influence your career as a director? 

A My acting experience helps me a lot. Actor is the tool which embodies the director's 
intention when he tells his story. Sometimes, a director finds it hard to communicate with an 
actor, because they both see things from their own perspective. As such, most personal 
feelings turn into something generic. That's why it is easier for me to communicate with the 
actors, because | was in their shoes once. | think having acting experiences are essential for 
directors. 


Q With <Mother>, you became a ‘cine-family’. How did you feel about working with 
your own family? 

A My wife worked as the producer, and my two sons worked as the main actors and 
producers. | think we were able to work together without any hesitations because the story 
was about a mother and a family. | asked my wife and sons to work with me without fee, 
since the film had a small budget. | realized how special it was to work with my family and felt 
the importance of being a family once again. And it was also fun that | could ask them to work 
for free since we are a family. 


Q You are the first Korean actor who worked exclusively with Hong Kong and Japan 
film companies. Could you tell me about you experience in overseas? 

A | met Run Run SHAW in 1967, when he came to Korea to export Chinese films to the Korean 
market for the first time. He made me an offer and | was the first Korean actor in Chinese film 
in their history. Many Asian actors worked together at Shaw Brothers Studio at that time. If 
the owner of Shaw Brothers Studio thought one actor is smart, the owner made an offer to the 
actor to be a film director. | also had an offer and wrote a screenplay too but it didn’t work out 
due to commercial applications. Then | had an offer from Japan and moved my stage, but they 
wanted me to change my citizenship because being Korean didn't really help me to be a movie 
star. | didn't want to turn my back on my own country for the sake of an acting career, so | 
came back to Korea. 


Q If you get to work on a project in other countries, is there any specific story that you 
have in mind? 

A | wanted to make a film about the KIM Bu-nam case and worked on the screenplay in the 
US since the case was a great shock to Korean people. And | made an offer to Polygram but 
they wanted to make a TV series, thinking it might be risky as a film. | didn’t proceed further 
because | wanted it to be a film at that time. | also worked on a script about Empress 
Myeongseong with an American screenwriter. | would like to keep working on projects for 
international audiences. 


Q Would you like to say a few words to young filmmakers? 

A When | was overseas, | witnessed an immaculate pre-production process. Shooting 
schedules are not for discussion, those schedules are for actual shootings. We still continue 
debate over the production even on the day of the shooting. All preparation work should be 
done prior to the shooting during the pre-production phase. And we are still short on 
professional staff. We should create a better environment for talented individuals to work in 
the film industry. | think the problem is not just about the film market. The bigger problem is 
that talented individuals don't want to work in the industry. This is a real disaster. 


Q Could you tell me about your future plan? 
A | am working on a film called <Jumunjin> and planning to begin shooting in November. The 
story is about a vicious and heartless man. 


OQ Would you define a film director in one word? 
A Foreteller. 
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Name HAN Jae-rim Stx}2! BEZE AR 
Year of Birth 1975 

Position Z= Director 

Contact E-mail. 3coolcats@paran.com 


OQ What made you first dream of becoming a director? 

A | have been largely influenced by environmental factors. My hometown is on Jeju-do, and 
the only thing to do is watch films. My friends from Jeju-do were all film enthusiasts. Being a 
film director was a natural ambition to have. | thought it would be nice to tell my stories 
through film. 


OQ What kind of film is a “good film” for you? 

A | think that a good film Is a film that tells the story the director or writer wants to tell. Even 
for genre films, | believe there should be a writer's own special point of view or message in it. 
The stories we tell should also be fresh and a sense of fun. If a new kind of story is told based 
on a good theme, the film will be remembered for a long time. 


Q Tell me your five favorite films, from any country in the world. 

A | like directors like Martin SCORSESE. I'm particularly fond of <Goodfellas>. | also like <The 
Godfather> by Francis Ford COPPOLA, <Fargo> by the COEN Brothers, <Pulp Fiction> by 
Quentin TARANTINO, <The Matrix> by the WACHOWSKI Brothers, and <Schindler’s List> by 
steven SPIELBERG. 


Q Your films are different from normal genre films. <Rules of Dating> is not a typical 
love story and <The Show Must Go On> is not a typical gangster film. What is the 
most important thing that you think about when making a film? 

A It changes depending on the point of view. I’m currently in conflict about this. In general, 
there are a lot of films that show what the audience wants. My films show the things that | 


Career Highlights 


Bachelor of Arts, Department of Cinema, Seoul Institute of the Arts 


Awards and Invitations 


<Rules of Dating> 2005 

Best Screenplay, Blue Dragon Film Awards 

Best New Director, Daejong Film Awards 

Top 10 Pictures, AKOFIC Awards 

Best New Director and Best Picture, Pusan Critics Association Awards 
<The Show Must Go On> 2006 

Invitation, San Sebastian International Film Festival 

Best Picture, Blue Dragon Film Awards 

Best Picture, AKOFIC Awards 

Second Prize, Samsung Korea Film Festival in Firenze 


Filmography 


<Rules of Dating> 2005 
<The Show Must Go On> 2006 
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want to show. | made <Rules of Dating> with the idea that such a story could be possible, 
because all love stories are similar to each other, and quite like soap operas. In regard to <Ihe 
show Must Go On>, | think most Korean gangster films are comedies. | thought a gangster 
film could be made differently. Recently, given the trends in which filmmaking is really just an 
industrial process, | thought it would be interesting to think about how an audience actually 
feels. | am currently considering such things. 


Q You have built your career with just two films. What kind of film do you want to 
make in the future, in terms of story, genre, etc? 

A | would like to make a misfortune film. My films have focused on character, and not plot. 
Therefore, | would like to make a film with a very strong plot. | would like to make a 
misfortune film with strong external complications and a very solid plot. That would be 
something new for me. 


Q | suppose you have been asked to direct a film abroad in a joint production. What is 
your intention with respect to working in foreign markets? 

A | have received requests from Japan and | have received two scripts from Hollywood 
directors. In the case of the Japan project, the original source was a comic strip and 
everything was set in Japan, with only the director being Korean. Compared with the original 
comic, the script didn't suit me, so | turned it down. | was asked to produce an indie drama in 
Hollywood. The script was also unsuitable. However, | do want to go overseas, because there 
is a large film market out there. Korea has a small film market, making the risks large here, 
which is a bit frightening. 


Q Do you have any specific joint-production models that you would like to try? 

A Language Is not important. | even think that among same-language people, 100% perfect 
communication is impossible. If the same language is used, it might be convenient, but in 
terms of substantial communication, it is not perfect. | believe that the most important thing is 
whether | would accept someone else's script. If | used my own script, | would find it easier. | 
don't think working abroad raises particular difficulties - people are the same everywhere. 


OQ What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A In terms of an individual, language is important. | would like to study English. | would hope 
that associations or councils would provide such a chance. You notice at foreign film festivals 
how much investors want to know. Our associations need to provide us with better 
information. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 


A | would consider all countries. Film is a project done with many different people. Regardless 
of countries and actors, | could enjoy making a film anywhere. 


Q Please tell me about your future plans and long-term goals if you have any. 

A | am currently preparing for a thriller. The film questions the following facts that if you have 
a hateful man and a perfect crime is perpetrated, can you kill him? And, if you kill him, will you 
be happy? | would like to make a lot of films. Due to a recent long break, | am now bursting to 
make a new film. | would like to be a busy director. | will really enjoy making my third film. 


QO How would you define what a director is, in one sentence? 
A | think that a director is a storyteller through the medium called film. 





67 


Name HONG Sangsoo SAt*~ :Hes ze 


™ 


Year of Birth 1960 

Company é}\} = bom Film Production 
Position 2}= Director 

Contact E-mail. hongsangsoo@hotmail.com 





Career Highlights 

1980-1982 _ Film Direction, Department of Theatre and Film Studies, Chung-Ang University 
1987-1989 _ MFA in Film Direction, Graduate School, School of Art, Institute of Chicago 
1996-2002 _ Professor, School of Film, TV, and Multimedia, Korean National University of Arts 
2008 _ Professor, Konkuk University 


Awards and Invitations 


<The Day a Pig Fell into the Well> 1996 

Dragon and Tiger Awards, Vancouver International Film Festival 

VPRO Tiger Award, International Film Festival Rotterdam & Best New Director, Asia-Pacific Film Festival 
<Power of Kangwon Province> 1998 

Special Mention, Un Certain Regard, Festival de Cannes & NETPAC Award, Pusan International Film Festival 
Jury Prize, Santa Barbara Film Festival 

<Virgin Stripped Bare by Her Bachelors> 2000 

Invitation to Un Certain Regard, Festival de Cannes & Special Jury Prize, Tokyo Film Festival 

Best Picture, Pusan Critics Association Awards & Best Screenplay, Asia-Pacific Film Festival 

<Turning Gate> 2002 

Invitation, New York Film Festival & FIPRESCI Award, Brisbane International Film Festival 

<Woman Is the Future of Man> 2004 

Invitation to Competition, Festival de Cannes & Invitation, New York Film Festival 

<A Tale of Cinema> 2005 

Invitation to Competition, Festival de Cannes & Invitation, New York Film Festival 

<Woman on the Beach> 2006 

Invitation to Competition, New York Film Festival & Invitation to Panorama, Berlin International Film Festival 
Invitation, Tokyo Film Festival & Best Director, Mar del Plata International Film Festival 

<Night and Day> 2008 

Invitation to Competition, Berlin International Film Festival 


Retrospective Screenings 


Retrospective at the University of Wisconsin 

Retrospective at the University of California — Irvine 
Retrospective at the Karlovy Vary International Film Festival 
Retrospective at Ohio State University 

Retrospective at the San Francisco Asian Film Festival 
Retrospective at the Cinematheque Toronto 

Retrospective at the ARCO of Spain 

Retrospective at the University of Southern California (USC) 


Filmography 

<The Day a Pig Fell into the Well> 1996 
<Power of Kangwon Province> 1998 

<Virgin Stripped Bare by Her Bachelors> 2000 
<Turning Gate> 2002 

<Woman Is the Future of Man> 2004 

<A Tale of Cinema> 2005 

<Woman on the Beach> 2006 

<Night and Day> 2008 
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OQ What first made you dream of becoming a director? 

A Many incidental factors led to me becoming a director. | never thought that | would be a 
director when | entered university. There, | met a person who directed theater productions, 
and decided to enter the Department of Drama and Cinema, thinking | would work in theater. 
Theater didn't sit properly with me. Being around cinema students, | became interested in film. 


0 What kind of film is a “good film” for you? 

A Different people like different films. | think that art is a contest between the abstract and 
the practical. The outcome of this conflict reflects the creator's views. | think that, in terms of 
making a film, a good film has a direct effect or stimulus on the audience, no matter what | 
might personally think about it. | think that a good film reflects what people really need to see, 
and shows it well, regardless of genre. 


Q Tell me your five favorite films, from any country in the world. 
A| would say <Viridiana> by Luis BUNUEL, <Summer> by Eric ROHMER, <Tokyo Story> by OZU 
Yasujiro, <Sunrise> by F.W. MURNAU, and <Ordet> by Carl Theodor DREYER. 


Q In the course of making a film, how do you select the story or theme? 

A My films are about things taken from my daily life. | explore things that happen in daily life, 
like brushing your teeth or going to the films. Sometimes, normal life is shown from another 
perspective, as if things had been actually hidden. | am interested in depicting things from a 
different perspective. My projects begin with the desire to reconstruct life events, and they 
take shape from there. In the case of <Woman on the Beach>, when | once went to a 
restaurant in the country, the waitress resembled a woman | know. This was odd and 
Surprising to me. People tend to all be very different and unique. But there are people with 
similar appearances, like animals. So, | am interested in telling stories about people with 
similar appearances. In the case of <Night and Day>, when | was in New York, | was talking to 
my wife in Korea on the phone. It was nighttime in New York and daytime in Seoul. That was 
the simple starting point of the story of <Night and Day>. 


Q You seem to be interested in stories about accidents between men and women. 

A The relationship between man and woman includes all sorts of different factors and 
possibilities, such as social and cultural prejudice, the natural activities of people, and 
different images. Any film about the relationship between a man and a woman involves 
different issues. | am very interested in the subject and want to keep exploring it. A war film, 
for example, involves ideas like patriotism or the survival of a soldier, or love within war. But 
the relationship between a man and a woman provides a more complex range of stories to 
deal with. | don’t have any long-term plans regarding what | would like to do in the future. 
When one film is completed, | move onto the next. Sometimes, | refer to an idea | had a long 
time ago, but generally | come across new subjects | want to explore. | do not make films to 


try to tell a pre-defined message. | don't believe that life can be explained so easily. The best 
thing for a film to tell us is that life cannot be explained. So, | like to work one step at a time. 


Q You became instantly popular and recognizable after your debut film. You must 
have been offered work abroad. 

A <Night and Day> was a joint production. The capital investment was Korean and French and 
the distribution rights were with both countries. Joint productions are better when everyone 
has a well defined role, but 100% control is rarely given to a director outside of Korea. Areas 
of authority are negotiated. | will go with the stories. If someone offers me something | like, 
I'll do it. However, | haven't given it too much thought. 


Q How would you define what a director is, in one sentence? 


A | do not think about what a director is when | work. | mainly ask questions like what a good 
film is to me, why | am making this film, what can | achieve by doing this. 


A Tale of Cinema 


Worrar-en-the- Beach \ 
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Name HUR Jin-ho atle +S 

Year of Birth 1963 

Position Z= Director 

Contact Tel. 82-2-6393-6389 | E-mail. hurjinho@hotmail.com 


Q You completed the course at the Korean Academy of Film Arts after graduating 
from university, majoring in philosophy. What first made you want to become a 
director? 

A When | studied film, | had not yet decided to become a director. | completed the course with 
the idea that | would like to simply work in the film arena. During my time there, | made a 
short film and thought | could really do this work. | worked hard because it interested me. 
After that, | entered Chungmuro as a director. 


QO What kind of film is a “good film” for you? 
A | think that the definition of a good film is continuously changing. Now, | think that a “good 
film” is one that is interesting and of deep import. 


Q Your films are expressed mainly using ideas of ‘temperance’ and ‘the every day’. On 
the contrary, your recent film, <Happiness>, is completely different. How did such a 
change take place? 

A Regardless of my directorial style, as an audience member, | like very much films where the 
heart of the hero is shaken severely! | don't think it’s bad to make a popular film that 
expresses sentimentally. The term ‘popular’ means there is no novelty value, that's all. | 


Career Highlights 

Bachelor of Arts, Department of Philosophy, Yonsei University 

9" Class, Korean Academy of Film Arts 

2003 _ Examiner at the Yubari International Fantastic Adventure Film Festival 


Awards and Invitations 


<Christmas in August> 1998 

Best Picture and Best New Director, Blue Dragon Film Awards 
Best New Director, Daejong Film Awards 

Best New Director, Korean Society of Cinematographers Awards 
<One Fine Spring Day> 2001 

Best Picture, Blue Dragon Film Awards 

Best Director, PaekSang Arts Awards 

Merit Award, Tokyo International Film Festival 

FIPRESCI Award, Pusan International Film Festival 

Best Picture and Best Director, Pusan Critics Association Awards 
<Happiness> 2007 

Best Director, Blue Dragon Film Awards 

Best Screenplay, AKOFIC Awards 


Filmography 
<Christmas in August> 1998 
<One Fine Spring Day> 2001 

<April Snow> 2005 
<Happiness> 2007 
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question why a film needs to always be new. It is true that emotions are not expressed the 
same in all my films. | would like to do different things. In <Happiness>, there are certainly 
signs of this effort. | believe that the expression of emotion in this film was not avoided. 
Actually, in all my films, | feel that I’ve always avoided not displaying emotions, deliberately. 
A lot of people cry when they watch <Happiness>. That makes me happy. 


0 What is it about melodrama that attracts you? 

A When a film is made of stories about everyday life, the melodramatic genre is very suitable. 
If the story is not about everyday life, other genres might work better. The changes in emotion 
between man and woman are interesting and can be sorrowful. Melodrama Is a great way to 
express this. 


Q Do you want to continue working with melodrama? 
A Actually, | would like to expand my skills. | think about the story first, not the genre. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A It is difficult to make money selling a film only in Korea. | do have one foreign project | am 
considering, which | can't talk about too much. The latter half of <One Fine Spring Day> was 
completed in Japan. Although the communication was difficult, it was successful. | was 
satisfied with the results. At that time, | thought that | would like to make a film based on a 
local story in a foreign area. 


Q Do you have any specific joint-production models that you would like to try? 

A There are many different methods. Firstly, local systems do exists and a director should 
conform to that. However, these compromises should never infringe on a director's creativity. 
Everyone needs to want to do the same thing. There are different ways to do things. One such 
method is the common investment of capital. Another is to have a director come in to make a 
film based on a local story. Since teamwork with an overseas partner can expand audience 
reach, | am considering working abroad. 


0 What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A Language training Is certainly important. Understanding local production methods Is also 
necessary. In terms of the director, the subject matter that suits the director should be chosen. 
It is very important to choose the right director for the right story. Nevertheless, difficulties 
can arise. | would hope that the Korean Film Council could help with this. When we enter a 
foreign market, it is very important to understand the local system. We should see examples 
of how to work abroad. One way or the other, information is crucial. 


OQ What are your future plans? 
A | would like to keep making films all the time, although this is not easy. | am currently 


working on a script for <Make-up>, which is based on a novel written by KIM Hun. The film 
<Make-up> includes the meanings of both ‘Make-up’ and ‘Cremation’. 


“Part of this interview was extracted from existing interview material. 
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Name HWANG Qu-dok aac + % 


a 


Contact E-mail. cinepiazza@naver.com 





QO What originally attracted you to film? 
A My first work was an 8mm film. | can remember the delightful shudder | felt when | cut the 
frames one-by-one, and I've been fascinated with film ever since. 


QO What kind of film is a “good film” for you? 
A | like films that slowly develop and then eventually arouse a huge emotion. In particular, | 
like stories about history. 


Q Tell me your five favorite films, from any country in the world. 
A Peter SHAFFER’s <Amadeus>, Jane CAMPION's <The Piano>, Shohel IMAMURA‘S <Unagi>, 
KUROSAWA Akira’s <The Seven Samurai>, and Orson WELLES’ <Citizen Kane>. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A | want to make a fantasy film in which the traces of human civilizations in the past can be 
awakened as a mythological story in modern society. However, | don't intend to put any 
entertaining dynamics into the film like <Tomb Raider>. 


Q Have you received any offers to work on a joint production abroad? What do you 
think about that? 
A | wonder if there is any professional Korean producer who can deal effectively with a joint 


Career Highlights 

1982 _ Bachelor of Arts in German Language & Literature, Seoul National University 

1985 _ Class, Korean Academy of Film Arts 

1989 _ Founded the Korean film independent production ‘Mulgyeol’ 

1998.8~2000 _ Executive Director, the Korean Academy of Film Arts 

2001 _ Jury of International Competition Section, Clermont-Ferrand International Short Film Festival 
2005 _ Professor, Division of Flim & Musical, Myongji University 


Awards and Invitations 

<Our Class Accepts Anyone Regardless of Grade> 1990 
New Director of the Year, Chunsa Film Festival 

Best New Director, AKOFIC Awards 

<For Eternal Hearts> 2007 

Opening film, Pucheon International Fantastic Film Festival 


Filmography 

<Our Class Accepts Anyone Regardless of Grade> 1990 
<Longing for Love> 1991 

<Chulsoo & Younghee> 2004 

<For Eternal Hearts> 2007 
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production with a foreign partner. | would be happy to try it if there were a willing Korean 
producer able to mediate between the different commercial and cultural interests of two 
different countries. 


Q Do you have any specific joint productions on your slate? 
A | have been thinking of something for quite a long time. | am still developing it in my mind. It 
will happen soon enough. 


QO What are your future plans? 
A My long-term plan is to develop interesting stories and write scripts and direct films. 


Q How would you define a director in one sentence? 
A A director is a ‘comic-tragic’, who sheds a tear while making a smile. 
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Name IM Jong-jae BBAH *Me SF 
Year of Birth 1958 

Position Z= Director 

Contact E-mail. whannii@yahoo.co.kr 





Q What made you become a director? 

A | was deeply into amateur stage making in college. Even when | read a novel, it always 
opened me to ideas and imaginations of how to transform it on stage. When | was doing my 
military service after graduate, | was strongly attracted by ‘Jang Gil San’, a novel by HWANG 
seok-yeong. Imagining a stage play based on the story, | realized that there are too many 
obstacles in the adaptation. It is almost impossible to deliver on stage such a beautiful scene 
where Gil-san tattoos his own name on the chest of Myo-ok, his lover. Those thoughts led me 
to turn my interest to films, which | believed to enable me to deliver such delicate details. In 
short, | started my career in film making due to the limited way of expressions in stage play. 


QO What kind of film is a ‘good film’ for you? 

A To me, for a while, film is an attraction because it has the power to change people. | 
believed film is a strong media that can have a huge impact on human existence, not as a 
mere entertainment. Perhaps, it’s from the spirit of 1980s Korea. | thought a good film should 
dream a better, healthier society, based on ideas of improving human life, society and history. 
During my career of 20 years, | happened to question this idea - Is it really possible for cinema 
to change people and society? Now, | think a good film is a one that can move people's hearts. 


Q Could you tell me your favorite films of all time? 
A <Billy Elliot> by Stephen DALDRY, and <The Wind That Shakes the Barley> by Ken LOACH. 


Q You started your career as director for TV before film making. What's the difference 
between the two? 

A It's quite different being a director for TV and one for film, mostly coming from systematic 
differences. Back then, TV shows were made in a 100% in-house production system, which 
are changed a lot these days. Now, TV looks for people for production outside and more 
interactions can be seen between TV and the film industry. However, when | worked for TV, 
those two industries were systematically separated. From a broader perspective, as audio- 


Career Highlights 


1981 _ B.A. in Landscape Architecture, University of Seoul 
1985 _ Korean Academy of Film Arts 


Awards and Invitations 


<Twenty Four> 2001 
Special Jury Prize, Asia-Pacific Film Festival 


Filmography 


<Kill the Love> 1996 
<Twenty Four> 2001 
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visual production, there is no big difference between filmmaking and TV production. Only, if | 
still have to say the difference between the two, IV is the biggest mass media yet in related 
markets and film can provide something television can't. But | think it has no use to draw 
lines, especially in these days when new technologies are emerging in the media industry. 
Now, we need to look for convergence for the sake of both. In doing so, film can approach 
broader audiences and TV can achieve better quality. 


Q Is there any genre, style or subject matter that you're interested in for a future 
project? 

A | have this project titled <Uncle Sooni>, based on Jeju April 3 incident, a people's uprising in 
1948 in Jeju Island. | had this story for years, but it does not look very promising. It makes me 
irritated, since it is still a hidden history that should be discussed by help of filmic 
representation. | wish | can finish it. On the other thought, | am very interested in coming-of- 
age films such as <Billy Elliot>. Maybe, it’s just because | am a father. 


Q Due to the limited range of the domestic market, international relation of Korean 
films has been discussed for a while. Have you ever experienced any international 
production, even an offer, and what do you think about it? 

A For <Uncle Sooni>, | tried to get international financing. | also tried multi-national co- 
production for a film about adopted children. Adopted children have experienced two different 
cultures and confusions from collision of the two. It would be inappropriate to approach their 
complex lives from only one side of the two. Therefore, | concluded that the idea that 
collaboration of two directors from both countries would be great for the project, as it can 
offer better ways to approach people struggling with complex experiences from the collision 
of two different cultures and to see. | suggested this project to The Directors’ Guild of Canada 
(DGC) with a Canadian filmmaker, a friend of mine | met when | stayed there. 


Q What kind of policies and supports do you think would be best for successful 
access to the international film industry? 

A It was a personal relation of mine that enabled me to suggest my project idea of the 
adopted children story to DGC. | believe many other projects would have succeeded If they had 
a proper network bridging people and resources. In Canada, projects with specific ideas such 
as adoption can have more opportunities to get support by the national policy on cultural 
diversity, which has gravity in Canadian society. In Korea, it’s another story. 


0 Please tell me about your future plans. 

A | am still in search of financing for <Uncle Sooni>. It is on top of the list now. Also, | am 
writing a scenario of a coming-out-of-age story. There is another project that | am suggested 
to work on, but | am not sure yet if I'd go for it. 


Q How would you define a director in one sentence? 

A A director's life consists in 80% being unemployed and 20% creation. A director should not 
stop having experiences, just as a plant needs nutrients and minerals to grow up. A director's 
film is a mirror of what he has learned and experienced. So, there must be enough time for 
doing that between films and it’s really important how to spend the time for the next project. 
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Name IM Kwon-taek 2/7/E 





Career Highlights 


1996 _ Advisory Commissioner and First Chief Director, Institute of Korean Cinema 

1996 _ Guest Professor, Graduate School of Arts, Chung-Ang University 

1998 _ Plural Professor, Division of Theater and Cinema, Dongguk University 

1998 _ Member of the Executive Committee, Pusan International Film Festival 

1998 _ Co-Director, Emergency Committee to Protect the Screen Quota 

1999 _ Commissioner, Korean Film Council 

2002 _ Member of the National Academy of Arts 

2008 _ Honorary Dean, IM Kwon-taek College of Fim & Performing Arts, Dongseo University 


Awards and Invitations 


<Testimony> 1974 

Best Director, Daejong Film Awards & Best Director, Asian Film Festival 

<The Family Pedigree> 1978 

Best Director and Best Pircture, Daejong Film Awards 

<Mandara> 1981 

Best Director and Best Pircture, Daejong Film Awards & Invitation, Berlin International Film Festival 
Invitation, Hawaii Film Festival & Invitation, New York Film Festival 

<Village of Haze> 1982 

Invitation, Berlin International Film Festival & Best Picture and Best Director, PaekSang Art Awards 
<Gilsodeum> 1985 

Invitation to Competition, Berlin International Film Festival 

<Ticket> 1986 

Best Director, Daejong Film Awards 

<Surrogate Mother (1987)> 

Best Pircture and Best Director, Asian-Pacific Film Festival 

<Fly High Run Far> 1991 

Best Director, Daejong Film Awards & Best Director, Blue Dragon Film Awards 

<Seopyeonje> 1993 

Best Picture, PaekSang Art Awards & Best Director and Best Picture, Daejong Film Awards 

Best Director and Best Picture, AKOFIC Awards & Grand Prize and Best Picture, Blue Dragon Film Awards 
Best Director, Shanghai International Film Festival 

<The Tae Baek Mountains> 1994 

Best Picture, Blue Dragon Film Awards & Best Picture, Chunsa Film Festival 

Invitation to Competition, Berlin International Film Festival 

<Festival> 1996 

Best Picture and Best Director, Blue Dragon Film Awards & Best Picture, AKOFIC Awards 

Best Director, PaekSang Art Awards 

<Chunhyang> 2000 

Grand Prize and Best Director, PaekSang Art Awards & Special Jury Prize, Daejong Film Awards 
Invitation to Competition, Festival de Cannes & Best Pircture, Hawaii International Film Festival 
Special Jury Prize, Asia Pacific Film Festival & NETPAC Prize, Pusan International Film Festival 
Best Director, Singapore International Film Festival & Silver Medal, Telluride Film Festival 
<Chihwaseon> 2002 

Best Director, Festival de Cannes & Best Director, Blue Dragon Film Awards 
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Q At the Cannes Festival in France, <Chihwaseon> won the Best Director Award - a 
first in Korean film history. How did that make you feel? 

A | received a lot of support both spiritually and materially from many people before the film 
achieved its success at the festival. With so much help, my film was my way of returning the 
favors. People offered a lot of help to me, and | could never compensate them for that. Now, | 
feel somehow unburdened since winning a Director Award abroad. For others this might be a 
personal honor, but | feel more unburdened than honored. 


Q You have insisted on very Korean themes in your work. Do you have any particular 
reason for that? 

A | would say it is my taste rather than due to any sense of stubbornness, so | am always 
thankful that President Lee Tae Won has been able to support me in my efforts. It was good 
luck <Seopyeonje> was a box office success. Before and even when the work was being 
filmed, there were lots of questions asked: Have you decided to be totally spoiled? Why are 
you producing work with no audience appeal? Have you already not done that with 
<Chunhyang> several times? Why are you throwing money into these projects? Nothing but 
criticism. Through all this, President Lee kept supporting me, so | am very grateful to him. 


Q Do you think the very Korean themes in a film could carry some significance in 
another country? 

A Many years have passed since | made an effort to film cultural elements unique to Koreans, 
the bitter life Koreans have led throughout Korea's long history, and the arts Korean ancestors 
have left behind. In the early years, western people complained that some parts of my films, 
which they saw at film festivals, were not comprehensible to them. | don’t hear all that 
anymore. According to some of my fans, my work functions as a series of museums presenting 
Korean culture to the rest of the world. | took <Chunhyang> to the Telluride Film Festival. The 
festival is small in scope, but critics’ comments there have great influence on large media 
outlets in the United States. <Chunhyang> received an explosive response. In the audience 
was a world-famous expert on experimental films - there working as a film professor at the 
State University - and a scholar writing a book on world film history. They both said to me: 
“There are only a few masterpieces in the world, including the works of Shakespeare. Your 
<Chunhyang> is a masterpiece. At first, Pansori was very unfamiliar to us, but the story 
appealed to us because of the universality of the themes you explore. It was very powerful. 
Now we can enjoy your work like Koreans always have.” | was greatly pleased by that. When | 
learned that my work helped the world to share a small detached country’s work thus far not 
enjoyed even by our own young men and women, | realized there were great fruits to reap 
through my stubborn efforts over the years. 


Q <Beyond the Years> is not a follow-up work of <Seopyeonje>, but a kind of remake. 
Indeed, the two films deal with similar stories, but have quite different atmospheres 


from each other. If we define both films simplistically, <Seopyeonje> is a kind of 
aesthetic art film in which a father makes his daughter blind for the purposes of 
enabling her to achieve the highest level of art, while <Beyond the Years>is a kind of 
love film that is focused on the life and relationships of a pair of lovers engaging in 
difficult artistic activities. What do you think caused these differences? 

A You are right. <Seopyeonje> is aimed at aestheticism, but <Beyond the Years> is more than 
aestheticism. It seems to me the change is derived from time and tide. The theme of the 
former reflects the thoughts | cherished in my younger years. Now that | have reached my 
seventies, | might regard it as a bit deceitful that persons could be so absorbed in their own 
artistic world, giving up everything else in the process. So, the latter shows how the ardent, 
worldly love between the two lovers helped them escape from restriction into freedom, though 
| also looked on Pansori as still being important. 


Q How would you define the cinema? 

A That question is difficult to answer. As | worked in film, | have come to the conclusion that 
cinema needs to make the world brighter and healthier, since it has a great influence on 
society. | hope that cinema will prosper more in the future, playing the role of making our life 
more affluent in spiritual terms. 


Selected Filmography 
<Farewell to the Dooman River> 1962 
<Testimony> 1974 

<Wang Sib Ri, My Hometown> 1976 
<The Family Pedigree> 1978 
<No Glory> 1979 

<Mismatched Nose> 1980 
<Mandara> 1981 

<Village of Haze> 1982 
<Daughter of Fire> 1983 
<Gilsodeum> 1985 

<Ticket> 1986 

<Surrogate Mother> 1987 

<Aje Aje Bara Aje> 1989 

<The General's Son> 1990 

<Fly High Run Far> 1991 
<Seopyeonje> 1993 

<The Tae Baek Mountains> 1994 
<Festival> 1996 

<Dawnfall> 1997 

<Chunhyang> 2000 
<Chihwaseon> 2002 

<Low Life> 2004 

<Beyond the Years> 2007 


8/ 


88 


Q More than forty years have passed since you began in film. Do you think you have 
changed? 

A | should change. | see the world now from a different perspective. Things | planned to do in 
my youth are no longer the things | am planning to do. When | look at the plans of my youth 
now, they appear childish. After all, | believe | cannot help producing work that corresponds to 
my age somehow. 


Q Today, you are respected more than any other director in Korea. You have long 
been called a great master. What do you make of all that? 

A These titles were given to me by people who wanted to publicize and profit from my large- 
scale work. They were created strictly for commercial purposes and often despite my wishes. | 
have always thought that | do not deserve these names. Indeed, | have shot enormous films, 
but there were more renowned directors in the 1960s, such as SHIN Sang-ok, YU Hyeon-mok, 
and LEE Man-hee. | don't hold a candle to them. Then directors LEE Jang-ho, HAH Gil-jong, 
and BAE Chang-ho have come into the spotlight. Compared to them, | was still an unknown. 
since | have worked as a director for a long time, it seems | have recently managed to get my 
name into this category. 


Q You have devoted all your energies to film. Have you found happiness in your life? 

A To my great fortune, | have been able to be absorbed in my favorite job all my life. It goes 
without saying that film is difficult and arduous. When | can't solve problems, | feel like 
running away. Nonetheless, | love the cinema. Directing has given me so much pleasure, even 
in the 1960s when | was shooting films almost randomly. If the almighty God proposed | did 
them all again, | would answer “No!” Looking back on the past, | always did my utmost. As far 
as the cinema Is concerned, | have no regrets. Maybe this was possible simply because | have 
always loved my Job. 


Q With <Beyond the Years>, you have shot 100 films. Among them, can you choose 
your favorite five? 

A Above all, it seems to me | should choose <Mandara>. <Seopyeonje> and <Beyond the 
Years> are also important to me. | would also add <Chihwaseon>, too. | really can’t think of a 
fifth. Maybe, | should select <Gilsotteum>, shouldn't |? | would like to choose <Fly High Run 
Far> as well, but | greatly regret not depicting the hero well enough. Haewol, the second 
leader of a religious sect, ‘Donghak’, received no formal education and was a farmer, but he 
did have charisma. It appears to me | did not highlight that enough. If | had dealt with it better, 
the film would have been more successful. | committed a fatal blunder. 


0 You have spent half a century as a director. What do you think Is left for you? 
A (After thinking for a long time) Whether | like it or not, | seem to have nothing but film in me. 
Now | wonder what my films have left behind. | have no doubt had an influence on people 


with a hundred films. If they are neither good nor bad, | would feel relieved. But, I’m sure 
some of my influence has been harmful, which Is frightening. 


“Part of this interview was extracted from existing interview material. 
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Name IM Sang-soo G!At= #KEtH 
Year of Birth 1962 

Position Z= Director 

Contact E-mail. namusss@gmail.com 





OQ What made you first dream of becoming a director? 
A It has been ages. | don't remember the answer to that at all. 


QO What kind of film is a “good film” for you? 
A Two times, three times, four times.... A good film is one that you watch over and over but 
still think is good. You have to buy the DVD. That is a good film. 


Q Tell me your five favorite films, from any country in the world. 

A HOU Hsiao-Hsien’s <Three Times>, Francis Ford COPPOLA’s <The Godfather>, Michel 
DEVILLE’s <The Reader>, Alain CORNEAU’s <All the Mornings in the World>, and Jonathan 
DEMME's <The Silence of the Lambs>. 


Q Your Films are often described as controversial. Do you think that this comment 
could explain your films properly? 

A The world cannot be fully explained by things like progressivism, conservatism, feminism, or 
political correctness. Humans are far more exciting and complex than these doctrines, and so 
my films should not be categorized this way, either. In fact, my films have a strong social 
background. They often talk about politics, history, or feminism. The common thread among 
them Is that they all deal with what is hardly told. | tend to talk about such things boldly. This 


Career Highlights 


Master of Arts in Sociology, Yonsei University 
5" Class, Korean Academy of Film Arts 


Awards and Invitations 


<Girls Night Out> 1998 

Best New Director, Blue Dragon Film Awards 
<Tears> 2000 

Best New Director Award, Daejong Film Awards 
<A Good Lawyer's Wife> 2003 

Best Director, Ghent International Film Festival 
<The President's Last Bang> 2004 

Best Picture, PaekSang Arts Awards 

Best 10 Pictures, Korea Film Critic Association Awards 
<The Old Garden> 2006 

Best Director, Pusan Film Critic Awards 


Filmography 

<Girls Night Out> 1998 

<Tears> 2000 

<A Good Lawyer's Wife> 2003 
<The President's Last Bang> 2004 
<The Old Garden> 2006 


92 


may be because my view of the world is just like that. 


Q How do you find the material or ideas for the stories that you want to tell? 
A | start from myself, and then from my surroundings, friends, and family. It starts with me, 
but is naturally connected to social, historical, and political issues. 


Q European producers have been sending you a few love letters, and | have heard 
that you are finally going to work in Europe. What is the film you will be working on 
there? 

A The film tells the story of an Asian woman who lives alone in Paris, without family or 
friends. | want to say that she is a bit of a bad woman. She chases Parisian men by using their 
fetishization of Asian women against them. | think that this film will be an erotic, yet comic 
drama, which features characters from many ethnic backgrounds. The film shows the socio- 
political issues that arise in a multicultural society. 


0 What is the joint production system like for this film? 

A 1/3 ~ 1/4 of the funding is coming from Korea, but the film will be made in the French film 
system. My director of photography and my editor, both of whom are my long-term colleagues, 
are the only other Koreans participating in this project. 


Q As you have to work in a new and strange place, you might have some worries and 
also some expectations. 

A | think the French company gave me the proposal because they thought that my previous 
works were ‘international’ enough to overcome the cultural differences between us. | also 
accepted the proposal because | thought that | could do it. The hardest part will be the 
language barrier. At the moment, however, there have been no big problems, but in fact this 
project is only in the stage of script preparation. | think that the problems of communication or 
cultural differences will become the most critical challenge and the most important topic of 
discussion later. Think about a director from Asia making a film in the West. As | have never 
Studied or lived overseas, it might be a big challenge for me. 


0. | wonder if you are preparing or planning in order to reduce mistakes. 

A | am studying English, as this project will be done in English. In fact, | have been preparing 
for this project since a long time ago. We could have finished the scenario if we wanted, 
because we had already prepared the story and characters. However, | am an alien here, and 
don't know much about this place. To get enough time for the scenario work, | have been in 
Paris for the last seven months, observing the lifestyle of people here and feeling it in my 
everyday life. 


Q Are there any policies or supports you think are needed to help Korean directors 


working overseas? 

A There are many forms of joint productions, and in my case, | am not a star film director who 
is being offered very nice conditions. It will definitely be much harder for me to work there 
than in Korea, but this seems to be a problem that | have to overcome by myself. 


Q Do you have any preferred country, system, production or actor other than France? 
A When you work in a foreign country, It takes more time to make a film. | chose this work not 
because | wanted to make a film overseas and come back to Korea. The difficulties arising 
from the narrowness and saturation of the Korean film market have been anticipated for a 
long time. Now these worries are being realized, and we are trying to expand our market 
range by exporting films or attending joint projects. What | am doing now and will do in the 
future might be in line with such efforts. Another reason | am doing this is rather personal. 
some of my films have been distributed overseas, but many people out there still think of my 
films as something strange, where strange Asian actors and unfamiliar languages appear. 
However, a film can have a stronger impact by using images or stories rather than languages 
or actors, and | would like to make my debut in the Western film market by using factors such 
as these. In France, four of my five films have already been released. Compared to America, 
where only <The President's Last Bang> (2004) has been released, France is a country where | 
am relatively famous and interesting. This is why | could direct a film in this country. If my 
interests as a film director have been confined to Korean society thus far, | want now to show 
people my interests in international issues through this chance. If | succeed in this project, | 
will try many other international projects, not only in France but in other countries as well. 


Q How would you define what a director is, in one sentence? 
A A director is the person who can't stand it when moviegoers are quietly seated in a theatre. 
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Year of Birth 1955 

Company ENNET Communication 

Position zt Director/President 

Contact Tel. 82-2-722-7221 | E-mail. luckist@hanmail.net 
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Q You've majored in architecture in college. What was your motivation to become a 
director? 

A | didn't like my major all that much and spent many days at theaters watching movies. As | 
watched more, | wanted to know more about them. | started studying by myself and got a job 
at a film company as a production staff, dreaming of becoming a film director. | got an 
opportunity to make my debut when my screenplay was selected by Korean Film Council. 


Q What kind of film is a ‘good film’ for you? 
A A film that gives comfort to people is a good film. | hope | could console people while they 
watch my films. 


Career Highlights 


Major in Architecture, Seoul National University of Technology 


Note 
Fluent in English 


Awards and Invitations 


<Into the Heat of the Night> 1985 

Best New Director, Daejong Film Awards 

<That Which Falls Has Wings> 1989 

Best Picture and Best Director, Daejong Film Awards 
Best Screenplay, Blue Dragon Film Awards 

<The Silver Stallion Will Never Come> 1991 

Best Dramatization, Chunsa Film Festival 

Best Picture and Best Director, PaekSang Arts Awards 
Best Screenplay, Montreal International Film Festival 
<Susan Brink's Arirang> 1991 

Best Screenplay, Blue Dragon Film Awards 
<Western Avenue> 1993 

1993 Good Movie of the Year 


Filmography 

<South of the River> 1980 

<Into the Heat of the Night> 1985 

<Lethe’s Love Song> 1987 

<America, America> 1988 

<That Which Falls Has Wings> 1989 
<Country of Fire> 1989 

<Susan Brink's Arirang> 1991 

<The Silver Stallion Will Never Come> 1991 
<Western Avenue> 1993 

<| Wish for What Is Forbidden to Me> 1994 
<Seven Reasons Beer Is Better than Love> Co-directed 1996 
<Father> 1997 

<Paradise Lost> 1998 

<Crescent Moon> 2002 
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QO Could you name your five favorite films? 
A Francis Ford COPPOLA’s <The Godfather>, Mike NICHOLS’ <The Graduate>, Roberto 
BENIGNI’s <Life Is Beautiful> and Billy WILDER’s films, like <Irma La Douce>. 


Q You've been mainly working on films with original source material. What do you 
consider when selecting original material that you'd like to work on? 

A There are many necessary elements when you adapt a film from original source material, 
but | tend to do it even if the material has just one element that | like. Some of them have 
good stories, some of them have strong attractions and sometimes | select them for a certain 
event or situation. | thought it is interesting to see the situation from a viewpoint of a little boy 
in <The Silver Stallion Will Never Come> and | liked characters in <That Which Falls Has 
Wings>. Just as you could make a great dish if you have good ingredients, | choose quality 
Original source material. 


Q From the mid-’80s, you've been making films about sensitive issues in our society, 
such as invasion of American culture and downfall of our own, and are being called a 
front-runner of New Korean Cinema. What do you ultimately pursue in films? 

A l've been working on those kinds of films since my debut and | think it came from my 
background, spending my youth near Panmunjeom Truce Village. Watching American solders 
everyday lingered in my works. American troops in Korea and underground cultures are hot 
issues of the time and those conflicts in cultures had been settled during the ‘80s and ‘90s. | 
could say that | discuss stories of people who have differences. Now | would like to make 
films with solace, as | feel comfortable watching certain films and like being consoled. 


Q There's been a discussion for a long time about targeting international audiences, 
since Korean film market is small. What are the essential components to approach 
international audiences? 

A <Western Avenue> was filmed in the U.S. but | didn't have appropriate connections to get 
investments from Hollywood. So it was produced with local funding. And | wanted to have 
more foreign actors in the film and distribute it in the U.S., but it didn’t work out. In fact, it 
was a reckless attempt due to lack of resources. As a result, the film was neither for Korean 
audiences nor for American audiences. To approach the international audiences, we need to 
be more prepared. 


0 Could you tell me about your future plan? 
Alam preparing a story set in the 1970s. 


Q Would you define a director in one word? 
A A coordinator. While he controls traffic for many different things and coordinates them, he 
has to desire for more. Desire for more is about achieving what he wants in his work, because 


it is hard to keep his intention in directing when situations get tough. It is important to adjust 
with staff during production and still keep his original intentions. In that sense, a director has 
to be a good coordinator. 
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Name JANG Hyun-soo 2teix Bese 
Year of Birth 1959 


Position 2 Director 
Contact Tel. 82-2-544-4705 
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Q What made you first dream of becoming a director? 

A | liked movies, but when | was in school | didn’t have any specific thoughts or motivations of 
making a film myself. But when | entered Chung Ang University to study film directing, film 
became my companion. 


Q Could you name your favorite films, regardless of where it was made? 
A Although it is my own work, | like <Ray-Ban>. <Paris, Texas> by Wim WENDERS and works 
of the Italian master ANTONIONNI are also among my favorites. 


Q <Ray-Ban> was filmed with an experimental system, where the shooting only 
began after a year of actors’ training and 45 days of theater performance. You have 
previously worked with a commercial production system. Was there a reason why 
you took such approach with <Ray-Ban>? 

A Until <Ray-Ban> came along, | had only made commercial films and | felt | was indebted to 
the Korean film scene. | have been treated well, and | thought | should do something in return. 
| thought the story of <Ray-Ban> would make a great tribute. 


Q You seem to have consistent interest in the poor and people deemed insignificant. 
Why are you attracted to such characters? 


Career Highlights 


Bachelor of Art in Film Studies, Chung-Ang University 
1 Class, Korean Academy of Film Arts 


Awards and Invitations 


<Walking All the Way to Heaven> 1992 
Best New Director, PaekSang Arts Awards 
Best New Director, Asia Pacific Film Festival 
Best New Director, Daejong Film Awards 
<The Rule of the Game> 1994 

Best Screenplay, Chunsa Film Festival 
<Ray-Ban> 2000 

Best Screenplay, PaekSang Arts Awards 


Filmography 

<Walking All the Way to Heaven> 1992 

<The Rule of the Game> 1994 

<Born to Kill> 1996 

<7 Reasons That Beer Is Better than Girls> Co-directed 1996 
<Scent of a Man> 1998 

<Ray-Ban> 2000 

<Everybody Has Secrets> 2004 
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A Whether it be love or friendship, it seems more valuable when it comes from people who 
live a rough and bumpy life. Those handsome and beautiful couples on the streets seem like 
they won't last for long. The woman will want a better man, and the man will want a prettier 
woman. But a penniless and unattractive couple looks like they will last forever. | remember 
what director SUNWOO Wan told me before. He said he is happiest and best at work when he 
tells stories about beggars. A man like him had to direct <Sand Castle> written by KIM Su- 
hyeon (a famous Korean TV drama writer), and it was a torture for him to show stories of high 
class families. 


Q Tracing your recent films after <Scent of a Man>, <Ray-Ban>, and <Everybody Has 
Secrets>, you are constantly making films very differently from previous works. Are 
there any special reasons for such frequent reinvention? 

A | felt as though | was becoming too serious. | just wanted to become lighter. After <Scent of 
a Man> failed, | could only work on commercial films that seemed to have some potential. It 
was all so empty. So | thought, then let's just go down the road of failure, let's make films that 
can't be made afterwards. The result was <Ray-Ban>. Then | felt good about myself. Since it 
was so tough to make that one, it felt okay to make commercial films again. | have always 
envied that free spirit of director JANG Sun-woo, how he goes back and forth between various 
genres. In my case, the eyes that looked at me decided which road | should take. | don't feel 
complete as a director and | have no intention to insist on just one genre. 


Q You have worked on <Everybody Has Secrets>, a remake of <About Adam>. 
Currently you are preparing to remake John WOO's classic <A Better Tomorrow>. 
Since this is your second remake project, what are some critical points that you are 
trying to emphasize? 

A <About Adam> was a British film and <A Better Tomorrow> is a Hong Kong film, both of 
which are remade into Korean films. The most important point is to change the emotions and 
sentiments more suited for Korean culture. 


Q It is known that the remake of <A Better Tomorrow> will be funded by Japan and 
shot in Korea, Thailand and Japan. Could you elaborate on the systematic process of 
how this international collaboration is realized? 

A With full investment from Japan, the film will be produced by Fingerprint, a Korean 
production company. What's important in such international collaboration is to secure 
particular national identity of the film. This film will be made as a Korean film. The reason why 
it will be shot in Thailand and Japan is because it requires thrilling gunfight sequences. From 
a Korean perspective, it’s highly unrealistic to imagine such spectacular and elaborate 
gunfights taking place in Korea, so we opted for overseas shooting. 


0 If you get to work overseas, is there any country, system, production, or actors you 


would like to work with? 

A |am very much interested in Thailand. The country produced many strong local films over 
the years, with horror and melodrama as their genres of choice. And horror films are their 
strongest point. However, Thai films have weak narrative structures. On the flip side, Korean 
films do drama well, so | wish to work on a film that has strong dramatic elements in Thailand. 


Q Please tell me about your future plans? 
A | hope that the <A Better Tomorrow> remake goes smoothly. 


Q Could you define a director in one sentence? 
A Adirector is a terrible human being. A director has to be repulsive, not by choice but by fate, 


only then can he make a good movie. 


“Part of this interview was extracted from existing interview material. 
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Name JANG jin tal egg 
Year of Birth 1971 


Company Z=e!*c}FILMITSUDA 


ao AX I 


Position 2+= cx Director & CEO 
Contact Tel. 82-2-744-0414 





Q In terms of story telling, since <Someone Special>, your recent films are distinctly 
different from your early works. 

A | throw my stories around calmly. These days, | like to toss things around. <My Son> is a 
very good comedy for me. There is dialogue in it other people do not find funny. You know, 
when RYU Deok-hwan dove into the water, CHA Seung-won talked about his son, who had 
left home, “My son dove into the water.” This dialogue sounds, as if CHA said, “My son ran 
away. Other people don't always see these things, but | like it very much. Since <Someone 
special>, these things have captivated me. | have been praised for being easily approachable 
for an audience. Luckily, | have not been forcibly changed, but with age, | have come to like 
self-scorning jokes that have a philosophy on the one hand, but seem to be vacant on the 
other. 


Q FILMITSUDA is so much larger now than It would have needed to be in years gone 
by. What kind of agony do you go through as a businessman or producer? 

A | have many things to worry about all the time. It is the very problem that characterizes the 
Korean entertainment industry at the moment. Capital is increasing without reason. 
FILMITSUDA increases the capital only when the fund is really necessary to the project which 
all of us eagerly want to. 50% or more of the increased capital comes from private investors. 
This means we are morally responsible for that money. You know, the Korean film industry is 
not yet healthy enough to be responsible for private investors, and listing on the stock 
exchange requires a firm sense of responsibility. There is a bond of sympathy among 
companies that at least “Film It Suda” shouldn't behave irresponsibly. All are of the opinion 


Career Highlights 


Bachelor of Arts, Department of Theater, Seoul Institute of the Arts 
CEO, FILMITSUDA, the Film and Play Production 


Awards and Invitations 


<The Spy> 1999 

Best Screenplay, PaekSang Art Awards 

<Someone Special> 2004 

Best Screenplay, Pusan Film Critics’ Association Awards 


Filmography 

<The Happenings> 1998 
<The Spy> 1999 

<Guns and Talks> 2001 
<Someone Special> 2004 
<lf You Were Me 2> 2005 
<Murder, Take One> 2005 
<Righteous Ties> 2006 
<My Son> 2007 
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that the company has to be restructured in terms of budget and personnel in order to plan for a 
safe and sound future. We agree that budgets should only be increased after a meeting with 
investors and after seed funding has been obtained. 


Q It seems the production model of <My Son> is an alternative to the current system. 
A | do not hope at all that that will prove to be the case. To tell you the truth, a director, the 
actors and crew needed to earn at least a certain minimum amount of money. The cut in 
money was meant to transform into an investment quota. Everyone agreed to take the 
smallest amount of money possible, in return for an investment. For instance, If two billion 
won is put into a film that normally requires 2.5 billion won, the remaining 500 million won is 
considered an investment made by the crew. Regrettably, the idea was not successful. The 
film was produced, after all, based on the sacrifices of many people. If the film becomes a 
precedent, it would be very dangerous, so | am really sorry to the staffs. 


0 You are known as a master of ‘offbeat comedy’. 
A | do not know what ‘offbeat’ precisely means. Anyone who calls my comedy offbeat 
probably doesn't know what offbeat means. In my eyes, it is more fun to make people think 
first and then laugh than simply make them laugh. | work with this view simply because | like 
the idea behind it. Indeed, | used to play music in my high school days, but | am not familiar 
with musical terms such as ‘beat’ and ‘incomplete bar’. 


Q You are both a film director and a theater director. Which do you prefer? 

A It goes without saying the stage is more comfortable for me. It is much more fun, too. On 
the other hand, films ask me to think over many things for a long period of time and then wait. 
Nowadays, however, | find the shoot to be lots of fun. The joy comes from predicting 
something in anticipation? While shooting a film, everyone finds it difficult. But we all enjoy 
waiting for the results. | may be charmed by predicting what will turn up in six months (from 
planning to release). Nonetheless, the vividness of the theater still has an unforgettable 
charm, too. 


Q It is not clear whether your new film will be released this year or next year, but can 
you tell us what it will deal with? 

A At the moment, three or four films are on the drawing boards for me. The first movie is a 
comedy about high school students. In this film, a theater group is preparing to stage a play, 
and it goes on from there. The second movie, at the moment, is called ‘Life Preservation’. The 
title has not yet been firmly decided on. | wanted to explore attitudes toward people in 
uniform at the end of the military regime. The film deals with the circumstances after 2000, in 
which the military culture in Korea disappeared to some extent, although the division of the 
Korean Peninsula has not yet been resolved. The story is focused on the young people who are 
forced to wear uniforms. The others are fusion historic films. 


“Part of this interview was extracted from existing interview material. 
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Name JANG Joon-hwan 2123} ceae sa 


Year of Birth 1970 

Company \fO|GA o|/ZeHol]0|x| Sidus FNH 
Position 2}= Director 

Contact E-mail. nihil45@hanmail.net 


106 


Q You entered the Korean Academy of Film Arts, after graduating from a university in 
which you majored in English literature. What made you dream of becoming a 
director? 

A When | was a senior in university, | joined a student cine-club. At that time, | knew of the 
Korean Academy of Film Arts, and had applied there. Due to my excessively introspective 
nature, | was somewhat worried about life at the Academy. However, | strongly desired to 
make something, and thus was determined to try it. Fortunately, since the students in my class 
were also mostly introspective, | though ‘Okay, | can do it’. During my life at school with my 
classmates, | felt the pleasure of making things collaboratively. Thanks to these experiences, | 
am now a director. 


QO What kind of film is a “good film” for you? 

A On this question, each individual person has a different history and position, so | cannot 
help but give a very subjective answer. In my opinion, a “good film” is a film that can move or 
comfort the heart. 


Q Tell me your five favorite films, from any country in the world. 

A Off the top of my head, | would like to name some films. <Annie Hall> by Woody ALLEN, 
<Blade Runner> by Ridley SCOTT, <Memories of Murder> by BONG Joon-ho, <La Haine> by 
Mathieu KASSOVITZ, <Running on Empty> starring River PHOENIX, <Pelle the Conqueror>, 
<Cinema Paradiso>, <The Godfather>.... Gosh, | have selected too many! 


Career Highlights 


1993 _ Bachelor of Arts, Department of English Literature, Sungkyunkwan University 
1995 _ 11" Class, Korean Academy of Film Arts 


Awards and Invitations 


<Save the Green Planet> 2003 

Best Director, Moscow International Film Festival 

Best New Director, Daejong Film Awards 

Best New Director, Korea Film Awards 

Best New Director, Best Picture, and FIPRESCI Award, Pusan International Film Festival 
Best New Director, Blue Dragon Film Awards 

Best New Director, Chunsa Film Festival 

Best Picture and Audience Choice Award, Puchon International Fantastic Film Festival 
Best New Director, Korean Critics Association Awards 

Today's Young Artist Awards 

Grand Prix, Brussels International Fantastic Film Festival 


Filmography 
<Save the Green Planet> 2003 
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Q Thinking of your films, they are full of a curious and fastidious imagination. Where 
do you get your ideas? 

A | have no special method. Since | was a child, | have been very absent-minded. However, | 
think that everyone is absent-minded. It appears that | have had a lot of wild ideas. For <Save 
the Green Planet>, | did not intentionally search for the particularly curious or sensational 
things. | do not think that this is curious, simply that | wanted to approach a film with a new 
and different method. In addition, in terms of dramaturge, | wanted to make a film that was 
very universal, and could absorb many viewers. However, | believe that the move is somewhat 
strange. 


0 If <Save the Green Planet> was like a picture that you painted on a blank canvas to 
your heart's content, your second film <Tazza: Revenger> which is a sequel to 
<lazza: The High Rollers>, will be like working on a canvas where a rough sketch has 
already been made. In this context, what do you plan to express with your second 
film? 

A The content of <Tazza :Revenger> is the fourth part of the original comic strip “Tazza”. Thus, 
<Tazza: Revenger> Is very different from <Iazza: The High Rollers> adapted from the first part, 
in terms of the type of gambling place and its characters. In addition, the story is also very 
different. Thus, <Iazza: Revenger> Is a serial film not in the sense of continuing the story of 
the hero of the first version, but in the sense of showing the lives of other dishonest gamblers. 
With <Tazza :Revenger>, | hope to make a film that is fresher and funnier than the first 
version, and that reflects my cinematic sensibilities within the power of original work. 


Q What story, genre or film type do you want to make in the future? 

A | had a story that | have tried to make into a film before, but due to multiple problems | had 
to postpone this effort. The first film that | saw in my life was <Superman>. The film <Save the 
Green Planet> was based on a hero suffering from an obsession, |.e., to save the Earth. The 
story that | want to make into a film is the hero story. Since the story is described differently 
from existing hero films, a wide variety of new approaches have been tried in terms of cinema. 
Thus, to make a well-made film, | would like to have the time to prepare it slowly. In addition, 
| would like to make a film that touches audience's heart together, even if it is a low-budget 
film that is not so popular. In addition, | would like to make a low-budget film that is small, 
strong and has a lot of details. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A A lot of foreign directors entering the Hollywood system have been making large-scale films 
there, but | think that in terms of cinema, the Hollywood system does not produce the best 
films. | have doubts about how a director's special skill and individual character can thrive in 
the commerciality of Hollywood. More specifically, there are important issues to consider, 


such as whether the director's will is well reflected or not, and several kinds of powers 
including the director's editorial right. However, even in Hollywood, since there are attempts 
to make a new film with more of an ‘indie’ approach, if someone with the right mindset and 
sufficient capital were to come along, | would like to enter Hollywood. In addition, Hollywood 
has excellent technology, which would allow any director to fulfill his or her vision. 


Q What do you think is the ideal model for a joint production? 

A Although | have not directly experienced either, | believe that the film production methods in 
Hollywood or in Europe are likely to be similar to each other in terms of systems and working 
methods; the primary difference would be one of scale. | believe that the most important 
things are the relationships with people, communication and the synergies that result. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A For a director, it is important for him to his own sensibility and story characters. Thinking 
about this from the opposite perspective, Hollywood also has many director aspirants, but 
Korean directors have gone to and are jointly working in Hollywood. In this regard, | believe 
that the most important thing is a unique story and the energy to see it through to the last. 
Thus, | think that preparation Is required. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A If there was a joint project between nations, or specifically between Asian countries, or a 
new story occurring through such a project, | would like to do it. If there is a good story, | can 
do it at any time. If | had the chance to utilize the advanced production technology of 
Hollywood to realize my own vision, of course | would jump at the opportunity. 


QO How would you define what a director is, in one sentence? 

A | believe that the director's basic desire is communication with the audience. That may 
make him like a shaman. Since everything involves communication between the director and 
the audience, it is as if all of the stories | make into films are my personal stories, and so It is 
not possible to do everything only by thinking. Through my films, there may be an audience 
giving and taking feedback with a variety of worlds. In terms of difficulty, the director is a 
person that makes a lot of decisions. In addition, a director must be somewhat selfish. 
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Name JANG Kyu-sung 27741 a2: ae 


Contact E-mail, ksmn2000@hanmail.net 





Q What made you first dream of becoming a director? And please describe your 
career path to date. 

A | was raised ina rural village in Gangwon Province, where there was only one television set 
in the whole village. At that time, | didn’t even know what a theatre was. Then, when | was 
transferred to another school in Seoul in my second year of middle school, | went to a theatre 
for the first time. | was very surprised at the fact that a small projector could illuminate such a 
huge screen. From that day on, | went to see films constantly. However, | didn’t think | would 
become a film director. That is why | studied trading in university, but | joined a film club out 
of interest. When my graduation was approaching, | was wondering what | would do after 
graduation. Then one day, one of my friends asked me to help him in some film production 
work for the day, and | went there. And it was a life-changing day for me. On the day, | went 
to the set and did a lot of physical labor there all through the night. The next morning, when | 
was going back home, | felt as if something that was clogged up inside me had just 
disappeared, and bright light was pouring through me. Then | decided to do this job. In the 
next spring, | started to work for a film production company. After that, | worked for seven 
years until | finally had the chance to become a director. “Never give up.” That's what | say to 
future directors, even now. 


QO What kind of film is a “good film” for you? 

A Whenever | see a film, | always think about what the film is trying to say and what its topic 
is. | like a film that can answer questions. | like a film that has a clear message. My first film 
was a project film, so my own feelings were not strongly reflected there, but | think since my 
second film, | have shown my true colors clearly in my films. | don't think | have made 
exceptional films, but | have confidence in that. | think what | am trying to say is clearly 
presented in my film. However, it Is still difficult to determine the extent that | have to 
compromise to commercially package my film. 


Career Highlights 
Bachelor of Arts in trading, Myung}! University 


Awards and Invitations 


<My Teacher, Mr. KIM> 2003 
Best Screenplay, Daejong Film Awards 


Filmography 

<Fun Movies> 2002 

<My Teacher, Mr. KIM> 2003 
<Lovely Rivals> 2004 

<Small Town Rivals> 2007 
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Q Tell me your five favorite films, from any country in the world. 

A Of the Korean films, | like LEE Chang-dong’s <Peppermint Candy> the most. The film is really 
superb. His films may not suit popular tastes, but | really want to make films like his. | envy 
him. Maybe his years of experience is reflected in his films. <Iwo Cops> was also great fun 
for me. | laughed out loud watching the film. Of foreign films, | like Roberto BENIGNI's <Life Is 
Beautiful>. 


Q Your film depicts pure and kind people impressively, not embarrassingly but 
pleasantly. Do you have any topic of discussion you want to show through such 
stories? 

Alama bit reluctant to do horror films or thrillers. | don’t like distressing and bloody films 
much. My films don’t show such things. Basically, | believe humans are good and nice. The 
people around me have always been very nice, and | think that this is because | lived in a rural 
village during my childhood. | still think of my childhood as the happiest time in my life. And | 
think my desire to return to that time is reflected in my films. Of course, | won't stick to only 
one genre forever. Whatever | do in the future, however, there will be something in common. 
When | talk with KIM Sang-jin and KANG Woo-suk, who like comedy as much as me, we also 
talk about such things. They said they could not express the sentiments in my film. 


Q At present, the Korean film industry is in a very difficult situation. How can we 
overcome this crisis? 

A Actually, | think the current situation is rather positive. The Korean film industry has 
developed to Its current level and partly because of our diligent, ambitious, and gutty nature. 
When | first started filmmaking, the film <The Marriage Life> (1992), which can be described 
as the first project film, was released. At that time, many people in film industry didn't regard 
it as a film. However, the film turned out to be successful at the box office and after that the 
Korean film industry experienced a big change. After that change, there were two more 
turning points, including <Swiri> (1998). | think that the present time Is just like that. We 
should try not to remember the glory days of the Korean film industry. If we make efforts like 
we did in the beginning, we can get through this situation. It is not constructive at all to be 
absorbed in memories of the good times. Eventually, truthfulness prevails. 


Q What do you think of Korean directors working abroad? What method do you think 
is good? 

A Last year, | was asked to direct a film in Japan, but | had to refuse due to my busy schedule. 
It was about the story of people in a rural village in Japan who play curling. The Japanese 
production company wanted to do a screenplay and production, and wanted me to just direct 
the film. When | got the offer, | was puzzled. Why me? | wondered if it was possible for me to 
direct a film when | didn't know anything about Japanese sentiments or their language. | think 
it is very difficult for Korean directors to direct a film abroad because language is one of the 


most important factors in making a film. If | was to take part in any joint production, | would 
want to make a film in Korea that can aim at the world market, rather than making a film 
based on a story from a foreign country. | want to make a film in Korea, and secure a global 
distribution network. If this is not possible, | think it will be difficult to work abroad. Do you 
think we could make our unique films in the US? It would not be easy to do so in a strange 
system that is different from our director-oriented system, and to make it worse, | can't speak 
English well. | would be able to make a film there, but that is not all there is to filmmaking. 


Q If you were to work abroad, do you have any preferred country, system, production, 
or actor? 

A | think Japan would be good. | worked in Japan for <Final Blow> (1996). | can also speak 
simple Japanese, so | think it would be possible for me to make a film in the Japanese 
system. 


0 What Is your next move? What is your long-term goal? 

A When | first entered the film industry, | aimed to make twenty films. | thought at that time it 
was possible, but now | am afraid it would be a bit hard for me to make sixteen more films. 
Anyway, | am still making an effort to realize my goal of making twenty films. | have a lot to 
say through my films. Some of my stories are just trivial ones that | have experienced from my 
Surroundings, and there are also animation and family films, as well. In Korea, there are few 
family films. | think there is demand for family films in Korea, but this segment seems to be 
just left alone. | want to target this market. 


0 How would you define what a director is, in one sentence? 

A A director is a storyteller. | feel that calling a director an artist is a bit embarrassing. This is 
because a film has too many complex factors to be considered art. However, the number of 
Stories the director has is important. A director should have many new stories that people 
want to listen to and make and screen a film by reflecting his own true colors in those stories. 
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Name JEON Soo-il H+] ¢e— 
Year of Birth 1959 
Company 34215 Dongnyuk Film Production 


Position zi=gcyz Director & CEO 
Contact E-mail. himalaya.j@gmail.com 
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0 Having begun with <Wind Echoing in My Being> (1997), you have since filled your 
filmography with <The Bird Who Stops in the Air> (1999), <My Right to Ravage 
Myself> (2003), <Time Between Dog and Wolf> (2005), <With a Girl of Black Soil> 
(2007), and the unreleased <Himalaya, Where the Wind Dwells> (2008) in really 
breathtaking succession. Where do you get your energy? 

A I'm not sure whether its energy so much as the inability to stop working once I've started 
something. As soon as | am finished with one project, | look forward to the next. | am the type 
of person that continues to devote himself to something once he is focused on it. 


Career Highlights 


Bachelor of Arts, Department of Film & Theatre, KyungSung University 

Graduated from Ecole de Réalisation Audiovisuelle (ESRA) in Paris (Major in Film Direction) 
Master of Arts, Department of Film, Paris 7" University 

Completed a doctorate course, Department of Film, Paris 8" University 

Associate Professor, Department of Film and Theatre, KyungSung University 

CEO, Dongnyuk Film Production 


Awards and Invitations 


<Wind Echoing in My Being> 1997 

Invitation to Un Certain Regard, Festival de Cannes 

Invitation to New Currents, Pusan International Film Festival 

Invitation, New Delhi International Film Festival 

Invitation, Fribourg International Film Festival 

Invitation, Montreal International Film Festival 

<The Bird Who Stops in the Air> 1999 

Invitation, Venice International Film Festival 

NETPAC Award, Pusan International Film Festival 

Grand Prize, Fribourg International Film Festival 

Invitation, Film Festival of Kerala (IFFK), India 

Invitation, Moscow International Film Festival 

Invitation to the Week for Korean Cinema, CINEMAYA International Film Festival, India 
Invitation, Stockholm International Film Festival, Sweden 

Invitation, Calcutta International Film Festival, India 

<With a Girl of Black Soil> 2007 

CICAE Award and the Lina Mangiacapra Award, Venice International Film Festival 
NETPAC Award, Pusan International Film Festival 

Grand Prize and International Critic Award, Deauville Asian Film Festival 


Filmography 

<Wind Echoing in My Being> 1997 

<The Bird Who Stops in the Air> 1999 
<My Right to Ravage Myself> 2003 

<Time Between Dog and Wolf> 2007 
<With a Girl of Black Soil> 2007 
<Himalaya, Where the Wind Dwells> 2008 
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Q In your films, every character feels a sense of loss or is left in search of a lost 
memory. 

A Many of my films contain visits to hometowns, reminiscence about the past, or 
autobiographical traits. My stories focus on following the characters’ inner flows, their 
memories of their childhoods, and quests for identity. <Himalaya, Where the Wind Dwells> 
has a child playing the role of the hero. This is a bit different. Here, we wanted to explore 
those things that are gradually lost in an alienated region, through the eyes of a child. 


Q Are you going to continue to create films that focus on social problems? 

A | focus on people inside social problems, rather than on the problems themselves. | am fond 
of road movies. | look at road movies as films that depict heroes who want to leave their daily 
lives, go to other places, experience other lives, showing lives that change when they get to 
new spiritual worlds. 


0 What do you think is needed to revitalize the art film scene? 

A The most difficult problem is to procure funding. <With a Girl of Black Soil> was partially 
funded by the Korean Film Council (KOFIC) and produced jointly with a French company, but 
the outstanding costs were serviced with debt. We need to support around twenty auteur 
films a year, | think, with both production and distribution funds. Each art film needs around 
300 million won for production and 50 million won for distribution. Cinema houses, such as the 
art plus chains, will have to increase in number by about 100% or more, and the active 
participation of audiences must be promoted, which would be helped by film discussion 
culture revitalization, like cinemateque. 


“Part of this interview was extracted from existing interview material. 
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Name JEONG In-yeob 40104 w@p(— yet 

Year of Birth 1942 —_ 

Company Korea Film Directors’ Society Incorporated 
Position czz&74= President & Director = 
Contact Tel. 82-2-771-8440 E-mail. kfds217@hanmail.net 


118 


aA 
Ss 
> 
| 
SS 
a 
= 
| 
; 
= 
3 
— 





Q | heard that your mother was a movie fan and she influenced you to become a 
director. What else made you to become one? 

A | was born in Japan and there is a movie theatre near the house. Since | was a kid, my 
mother often brought me to the theatre and told me the story while screening and everything 
else about what cinema is. | can't deny this environment affected me, but | didn't dream to be 
a director at the beginning. In my junior high, | was dreaming to be an actor like Jean MARET, 
Gary COOPER or John WAYNE. | started working as an assistant for KIM Ki-young and learned 
many things about filmmaking including acting and directing. It is him who affected me to 
make a decision to become a director. 


Career Highlights 


Graduated from Seorabeol College of Arts 


Awards and Invitations 


<Marriage Classroom> 1970 

Best Director, PaekSang Arts Awards 

<Standoff! This is the Beginning of Games> 1977 
Best Picture, Bangkok Asia Film Festival, Thailand 


Selected Filmography 

<The Angry Heroes> 1965 

<The Shadow of the Sun> 1965 
<Myeongdong Hussy> 1967 

<Remorse> 1968 

<A Nicknamed Woman> 1969 

<Girls> 1969 

<A Woman Who Came a Long Away> 1970 
<The Woman who Wanted an Apartment> 1970 
<Seven Jolly Sisters> 1971 

<Gapsun-i> 1971 

<To Judge One’s Beloved Son> 1972 
<Tto-sun-yi, A College Girl> 1973 

<First Love at Myeongdong> 1974 

<Blue Days> 1976 

<A Driver with a Nickname> 1976 
<Standoff! This is the Beginning of Games> 1977 
<Do You Know Kotsuni?> 1978 

<Last Stop> 1981 

<The Ae-ma Woman> 1982 

<Mrs. Kim Ma-ri> 1983 

<I Like It Just the Way It ls Now> 1984 
<Days of Seduction> 1986 

<Paris Emma> 1988 

<The Silence of Eros> 1992 
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0 What kind of film is a ‘good film’ for you? 

A A good film is able to represent the zeitgeist of the society. Regardless of historical set-ups, 
whether it deals with the past or the present, a good film is one that can meet the social 
imperative of the time. 


Q Could you tell me your favorite films of all time? 
A KIM Ki-young’s <A Defiance of Teenagers>, YU Hyun-mok’s <Aimless Bullet>, Francis Ford 
COPPOLA’s <The Godfather> and Federico FELLINI’s <La Strada>. 


Q You are regarded as one of the directors who achieved success both commercially 
and critically. 

A It is almost impossible for a director to survive in the industry if it does not have a certain 
level of commercial sensitivity, which is of course true these days, too. While struggling on 
how to achieve a success in both senses, | decided to cover all procedure of my film, from pre- 
production to marketing. It was possible for me to do so, since the industry back then was not 
fully developed as now. While | am doing many things other than direction, | think | was able 
to read market trends without losing my creative sense. It helped me to have successful 
results both commercially and critically. 


Q Among other films of yours, people remember <The Ae-Ma Woman> most, which 
opened a new field of ‘erotic melodrama’ in the Korean film industry and was 
followed by many sequels. How do you describe beginning the series? 

A In the end of 1970s, | was staying in US for a year for doing some research. Back then, there 
were too many restrictions on filmic expressions based on governmental censorship. During 
my stay in U.S., | was rather frustrated by watching so many different films, as | could tell they 
had so much freedom in film making. Among other films, <Caligula> that was produced by 
‘Playboy’ shocked me a lot. | thought the only way of escaping censorship was to make genre 
films and <Caligula> helped me choose erotic films among other genres. 


Q Your film <Paris Emma> was shot in Paris on location one hundred percent. What 
should come first for production in foreign locations? 

A Thorough preparation. If you don't prepare from A to Z, you can never have a good film. 
speaking of <Paris Emma>, | prepared everything for a year alone in Paris, including hunting 
the locations. | remember | was shocked to know that | needed to buy a bottle of water, even 
So expensive, which was totally out of question in Korea. | thoroughly prepared the production 
plan including every tiny expense. Otherwise, | could not finish the shooting, let alone wasting 
too much money. 


Q Due to the limited range of domestic market, international relation of Korean films 
has been discussed for a while. Have you ever experienced any international 


production, even an offer, and what do you think about it? 

A | got an offer of Japanese production of a film. It didn't work partly because the relation 
between the two counties was not stable at that time. And | was not really drawn to the 
subject matter, an incestuous relationship. 


Q What elements do you think are important for access to oversea markets 
successfully? 

A International production has higher risks. You have to design every single detail as much as 
you can in order to avoid failure. Being hasty never does good, but you have to put in all the 
efforts and time long enough until you are sure everything is ready. You also have to overcome 
the language barrier, since you can not achieve anything if you don't have any way to carry 
your message. 


Q Please tell me about your future plans. 
A | am preparing a production of <A Star in Born>, a chronicle of Korean film industry 
paralleled with a man’s life. 


Q lf you are born as a human after death, will you be a director again? 

A My only hope is to make films till | die. | devoted my entire life in film making and | will 
never stop. | would like to give my words to younger generation in the industry: Throw yourself 
fully into your films. You cannot have any single film unless you are desperate to have one, 
even crazy about it. And never give up. 


Q How would you define a director in one sentence? 
A A director is an artist working on images: images that tell a story of life. Of course, to be a 
director like that, you have to learn a lot. 


Last Stop 
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Name JO Bum-gu ZW #8857, 
Year of Birth 1972 

Position Z= Director 

Contact E-mail. dirjo@hanmail.net 
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QO What gave you the dream of becoming a director? 

A Originally, | did not intend to enter the Department of Drama and Film — | just wanted to 
enter university. Since my parents run a family business, | always helped them after school 
was finished, by doing deliveries or by arranging the store. When | was a high school student, 
| decided to enter university because | knew that it was my only chance for a different life. 
This was an awful realization for me. At that time, | used a university guidance book to search 
for a university that | could enter, and found out about Dan-Kook University and the 
Department of Drama and Cinema. My school life was fun. So - | wasn't dreaming of 
becoming a director since | was young, but | like films more and more all the time. 


OQ What kind of film is a “good film” for you? 

A | like films that are true-to-life. Qur house was located at the entry to a market, and my 
parents engaged in business there. Since then, | grew up while seeing various kinds of life. As 
a result, | like films that look and feel right. The definition of a “good film” will be different for 
each individual. However, | believe that a reference for a well-made film may exist for each 
individual. 


Q Tell me your five favorite films, from any country in the world. 

A <Cinema Paradiso> is very good in terms of theme development. The hero who does not 
have a father is influenced by a person who functions as a father, a grandfather and a friend; 
that is, he made a life. | like film that have strong emotions and make a strong impression. The 
films made by Pixar Animation Studio are good. A good theme and the emotional ability to 
express it are combined with a technical working, making the beautiful funny. In addition, my 
family history corresponds to the history of the common classes in Korea's modern and 
contemporary history, including those who were hurt by the Korean War. Such a history is 
handed down to the children and thus, | am very interested in films that show an individual's 
life going through history and the system, such as films about an individual with a life that he 
does not want. In light of this, | like <Pan’s Labyrinth> and <Doctor Zhivago>, in which the 


Career Highlights 


Bachelor of Arts, Division of Drama and Film Studies, Dan-Kook University 


Awards and Invitations 


<The Bad Utterances> 2004 
Invitation, Pusan International Film Festival 
Invitation, Seoul Independent Film Festival 


Filmography 


<The Bad Utterances> 2004 
<Three Fellas> 2006 
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internal civil war history with all cuts and bruises is expressed as a fairy tale. In addition, | like 
<One Flew over the Cuckoo's Nest>, <Hanabi>, and <A Brighter Summer Day> by Edward 
YANG, also <Time of the Gypsies> by Emir KUSTURICA. 


Q It appears that your films delight in showing crowds of youths. Do you have any 
special reason that you are interested in this subject matter or age? 

A Most of the stories that | have made are the stories of men. | would like to tell strong 
stories, such as <Hanabi> by KITANO Takeshi and <Carlito’s Way> by Brian DE PALMA. In 
addition, in 1998 Korea had a lot of social stresses. At that time, | experienced a lot of violent 
situations, and this led me to tell the story that | did in <A Brighter Summer Day> by Edward 
YANG. | would like to tell stories that focus on individual emotions, rather than the scale and 
intensity of an accident. | do not have a fixed genre or story, but would like to make films 
where genre meets with the story. Therefore, for each film, careful consideration is required. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A | do not have any aims in this area. However, if | have the chance to work with overseas 
Studios in the future, It will be very interesting. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A | don't know about that because | do not have any foreign working experience. | guess that 
there may be systems and situations that are different from domestic ones, and that 
preparation to adapt to this should be required. 


Q What are your plans for the future? 

A | have received a suggestion about a film that deals with a harsh life, along the lines of the 
film <Failan>. The films concern the story of a lifer who is out of jail. The story may be 
realistic, or may be done as a noir. Anyway, | would like to deal with the emotions of human 
beings such as joy, anger, sorrow, pleasure, love and disgrace. As well, | have been thinking 
over several other films that have been suggested to me. 


Q How would you define what a director is, in one sentence? 
A The director is a shaman. More specifically, the director is a shaman that is also a healer. | 
would like to make a film that can heal the hurt of human life, if at all possible. 
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Company +73, B.K pictures 
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OQ What gave you the dream of becoming a director? 

A When | was young, | was interested in films like everyone else, but | didn’t think that | could 
be a director. While | was continuously failing my university entrance exams, | was summoned 
to join the army. | entered the Seoul Institute of the Arts in order to postpone my enlistment. 
However, | have actually spent most of my life as a bit of a loner and a misfit. During my 
school life, | was in charge of making a film. At first, | was bewildered. | made a 10-minute 
short film with a 8mm film camera. After completing the film, | had a preview with my 
classmates. At that time, | had a marvelous feeling — | thought that this was a very interesting 
thing! | enjoyed it and | wanted to do it well. | fell in love with filmmaking. 


QO What kind of film is a “good film” for you? 

A | think that a “good film” is a film that one is continuously reminded of, and that rings in the 
viewer's heart afterwards. Regardless of genre or contents, a “good film” remains with the 
viewer, giving him or her new ideas. | think that this makes a good film. | think that all 
directors hope that their own films will be remembered for a long time. 


Q Tell me your five favorite films, from any country in the world. 

A | very much like the director OZU Yasujiro. During my studies, we continuously watched 
artistic films, but most of them did not resonate with me. However, OZU’s films are very 
impressive. After seeing his films, | cannot help but have a strong impression. <Tokyo Story> 
was the first film of his that | saw. <Mouchette> by Robert BRESSON was very shocking to me 
when | first saw it. | didn’t know that a film could be made like that. In some ways it was 
painful for me to watch, and still remains with me. | cannot help but admire <Yi Yi, A One and 
a Two> by Edward YANG. In terms of recent films, <Letter from lwo Jima> made by Clinton 
EASTWOOD and <Memories of Matsuko> made by NAKASHIMA Tetsuya stand out in my 
mind. 


Q It appears that your films are mostly exciting nostalgia films. Do you have any 
special reason why you are interested in this subject matter or era? 
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A | have no special interest in nostalgia or memories, but most creators use subject matter 
from their own lives or circumstances. My works can be understood in the same context. The 
things that | have seen and felt in my life are shown and arranged in my two films. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A The start of my films is not a genre but a character, an emotion and a message. However, 
since | have made films my job, | cannot help but take a more friendly approach and chat up 
people. Thus, | have to search for a genre, and if the story is put into a genre, it seems that 
there is an awkward moment. Now, | have had some concerns about this, by which | mean 
that | have had to deal with the question of how the story that | want to tell can be combined 
with a genre. However, it is likely that | would not be a completely proficient director if | was 
working In a genre, so | do not pursue this approach. But on the other hand, it would be 
premature at this point to say that my own style Is too fixed to be limited by a genre. My main 
work is to ensure that the two aspects are well combined, and that my films are approachable, 
without compromising the stories that | want to tell. 


Q Have you received any offers from overseas studios, what is your intention with 
respect to working in foreign markets? 

A | have received one or two offers from Japanese producers that included scenarios which 
were already prepared. However, in this regard, | have had some concerns. | feel that | 
understand the emotions of Koreans very well, but if | were to make a film with a purely 
Korean sentiment, | wonder whether the Japanese would appreciate it or not. Otherwise, | 
should have to make a film that fit Japanese sentiments. | was also worried about the fact 
that they may have specific requests, and that | would have to make a great effort to adapt 
myself to the new environment, |.e., a different system. In the end, | thought that | would 
probably not suit their needs, and for the time being, | have rejected the suggestion. My 
sensibilities are very local. Sometimes, | cannot understand the sensibilities of our neighbor, 
Japan. | do not want to give up the stories | desire to tell and the emotions | want to portray. 
My most important priority is to make an interesting film that Koreans want to see. 


0 Please tell me about your future plans and long-term goals if you have any. 
A My goal is to live only by making films. If the director cannot make films any more due to his 
age, this is a very bad situation. | hope that | will live for a long time and stay productive. 


Q How would you define what a director is, in one sentence? 
A The director is a trader, an artist, a politician and a spiritual leader. That is, a director must 
be multi-faceted. 
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Q Before you started your film career through Korean Academy of Film Arts, you 
majored in sociology in college. What was your motivation to become a director? 

A | was fond of literature during my high school years and thought of majoring in it, but took a 
sociology course because of 1970's political scene. Student movements were very active at 
that time but | didn't really participate. | took more interest in cultural movements because | 
liked literature. While joining the cultural movements, | started to have interest in films and 
joined a college film club. That was when | began meeting people in the film industry and 
decided to become a director. 


Q What is ‘a good film’ in your point of view? 
A A good film could console people, whether it's a commercial or independent film. It could be 
really touching or fun. Overall | think a good film is like a friend. 


Q Could you name some of your favorite films? 
A IM Kwon-taek’s <Mandara>, LEE Jang-ho’s <Good Windy Day>, Martin SCORSESE’s <Mean 
streets>, Pedro ALMODOVAR's <Volver> and Ken LOACH'’s films. 


Q You've discussed men’s biased view on women’s physical appearance in <Corset> 
and juvenile delinquencies in <Seventeen>, it seems like those films are related to 
your major. What do you pursue in films? 

A | could assume that majoring in sociology had some influences on my works. | didn’t plan for 
<Corset> but | guess | was offered to direct that film because of my propensity which came 
from my major. For <Seventeen>, | planed and worked on the project. | would like to make 
unique films in this endlessly changing society. 


Q There's been a discussion for a long time about targeting international audiences, 
since Korean film market is so small. Would you consider working on joint projects or 
making films for international audiences in the future? 

A | am open to it. Considering our current state of affair, we must move into international 
markets. Our lives are connected very closely and same gose for film markets. Interchanging is 
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inevitable. 


Q What are the essential components to approach international audiences? 

A When | was working as the director of Korean Film Council Studio in Namyangju, one of my 
Jobs was managing visual technologies. There were active technological exchanges with other 
countries since we all wanted to extend our basis. | think it's a high time to expand those 
exchanges. | am sure there will be more opportunities to approach international markets, if we 
could expand those exchanges in human resources. 


Q If you get to work on a project in other countries, is there any specific country you 
have in mind or a certain story you'd like to work with? 

A | would like to work on a story about relations between people in the period under the 
Japanese colonization. Specifically, | would like to see that period from the viewpoint of the 
Japanese people, with a script by a Japanese author. We only saw from our point of view but 
seeing that period from a different standpoint would be interesting. | think portraying that 
period with dominant point of view could make the story even more realistic, because victims 
cannot see the whole picture. It would be interesting to see the rulers’ side during the 
Japanese Imperialism. 


OQ Would you like to say a few words to young filmmakers? 

A This is a transition period for the Korean film industry, and a technological transition period 
for the film industries all over the world. Games and other new forms of entertainment are 
filling the empty space that the film industry couldn't fill. Korean film industry has been in its 
glory for past 10 years after the democratization but almost burned out by expressing many 
things that we were not able to discuss during the military regime. Now is the time for new 
projects which could confront newly developed entertainment forms. 


Q Could you tell me about your future plan? 
A | would like to work on low-budget films for the time being. 


Q How would you define a director in one sentence? 
A From production perspective, a director is a coach and a player at the same time. He has to 
manage everyone in the team while he Is playing as well. That's always interesting. 
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OQ What made you first dream of becoming a director? 

A During my high school years, | entered a high school broadcasting club, and this was when | 
first wanted to become a director. When | was in the broadcasting club, | wrote a scenario for 
a radio drama, and had the opportunity of making a documentary, including a video. All of the 
things that | did in the high school broadcasting club were interesting to me, and inspired me 
to become a director. 


0 What kind of film is a “good film” for you? 

A | think that a good film should have an effect on or be influenced by the age in which it Is 
made. When a film reflects the feelings of the audience, it has an effect on people, and thus 
maintains the communication process. 


Q Tell me your five favorite films, from any country in the world. 

A <Rosetta> made by the DARDENNE Brothers Is very good. Thinking of a well-made genre 
film, the films made by the COEN Brothers are very excellent, and <Paris, Texas> made by 
Wim WENDERS is also quite good. The <Dekalog> by Krzysztof KEISLOWSKI is a film that has 
affected me greatly. Thinking of more recent films, the <Bourne> series made by Paul 
GREENGRASS is very nice. | think that this film is amazing considering that the self-reflection 
on the murder caused by him, which has disappeared from his memory, Is expressed as action. 
| wonder whether the original novels included this aspect. | think that the <Bourne> series, 
which is very commercial, is actually much stronger than the previous work by Paul 
GREENGRASS, which was more artistic. 


0 Thinking of the films that you have made until now, it is as though the world is being 
described in feminine handwriting. On the other hand, <Modern Boy> Is a story that 
focuses on a hero, i.e., a man. Has this difference had an effect on your approach to 
direction? If so, how? 
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A The reason that | have dealt with stories about women Is because | have wanted to deal 
with the idea of the woman as a second-class citizen. The stories of women are different than 
the stories of men; for example, there is a different relationship to the corridors of power. | 
think that dealing with personal feelings or attitudes, or sensitive matters, which are quietly 
anti-social and are associated with instincts and desires, is well suited to my work in general. 
<Modern Boy>, which does feature a hero, maintains an attitude that deals with characters 
delicately, and as such, the film does not simply set forth the man’s story. | don’t have any 
special approach to making a film in any case, but it appears that a lot of people perceive my 
films in this manner. Now, this is my difficulty. Considering that the story that may fixate the 
point of view on my films is being continuously perpetuated, | believe that | have such factors 
in my mind. Thus, | prefer not to worry about that. That is, | carefully think about the fact that | 
actually have such factors in my mind, and how to deal with them. 


Q <Modern Boy> is your first large-scale, period adventure film. Can you tell us if you 
faced any special new challenges with this, compared with your previous work? 

A Everything about it was difficult. In terms of the external pressures, the budget demands 
were stressful. Since | have mostly made independent films, | am severely influenced by 
budget pressure. In addition, | have found that when making such a large-scale film, a large 
amount of money, like one billion won, for example, can disappear in the twinkling of an eye if 
| have just a moment of bad judgment. Moreover, we needed to create the latter half of 1930s, 
but there were no modern buildings or structures to use. In this age, there were a great 
number of changes on a ten-year basis. However, despite the fact that the artistic portion 
does not have a big impact on the film, its expense is very high. | was very careful not to go 
over budget, but | feel that the difficulty in production is proportionate to the size of the 
estimate. In view of the internal pressures, the attitudes of Korean audiences regarding the 
Japanese colonial period are worrying. When making the film, | realized in a small way the 
trauma of the colonial period, even though | was not yet born at that time. Thus, | have made 
sure to tell the story carefully, and | feel that the entire support for this film is difficult. 


Q Was there any reason why you set the film in the latter half of 1930s, which is so 
difficult to recreate? 

A At this time, this year, when <Modern Boy> Is released, | feel that the fashion of the day, 
that is to say, the ambience of the current age in which personal happiness and well-being are 
a matter of concern without political discussion, is very similar to that of a particular time 
point in the latter half of 1930s. The reason why we are dealing with the past through a period 
adventure film is because some reference to the current age is possible. At that time, people 
born during the colonial period thought that wealth or well-being was the first concern, rather 
than nationhood and independence. | think that this tendency is connected to our current age. 
In fact, | think that this connection makes the film even more valuable. | made <Modern Boy> 
with the desire to speak about the present age. 


Q Have you received any offers from overseas studios, what is your intention with 
respect to working in foreign markets? 

A | have received an offer from Hong Kong. The suggestion was to make a quietly well-refined 
genre film, but at that time | felt that | would probably wonder why | was making the film if | 
took the project. Scenarios and characters made by people from other countries are unfamiliar 
to me, and it is difficult for me to interface with them. When the language problem Is basically 
resolved, rather than the concept of a nation, | believe that the foreign teamwork can be 
performed. 


Q Do you have any specific joint-production models that you would like to try? 

A There are a lot of types. The best model that | think of is one film by ZHOU Xingchi. 
Although his film is labeled a Columbia Tristar Picture, anyone who sees his film can recognize 
it as a ZHOU Xingchi film, a Chinese film. This is an example that is important, because the 
director has protected his identity. Most of all, in view of the film's original meaning, as 
opposed to its industrial meaning, the film should be made in Korean, so that the audience 
knows that this film is a Korean film. Maybe it is not ideal, but when these principles are not 
followed, a film that is produced in a foreign language is not a Korean film. As a director, this 
is my wish; but as a member of the film industry, various kinds of combinations are possible. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A Such things should be provided by the producer, but there is no person exactly who 
functions as the producer. <D-War> directed by SHIM Hyung-rae was aimed precisely at 
America’s B film market, and thus succeeded. Meanwhile, <Spring, Summer, Fall, Winter and 
spring> by KIM Ki-duk also achieved good results while shown on tour around America for 
over a year. It is necessary to establish a suitable strategy for each market. The term ‘foreign’ 
is not a single unit, but has many facets, each of which should be considered as an individual 
market. 


0 Please tell me about your future plans and long-term goals if you have any. 

A Korea has no directors in their 50s. | cannot be assured that the directors in their 40s who 
are actively working now will still be working when they are in their 50s. | know nothing about 
it. In the current situation, | have a slight mental conflict as to whether | should make a film 
desired by the market, or a film that keeps an eye on my concerns. | would like more and more 
to make films that keep an eye on my concerns. The most important thing is to make a funny 
film. | feel that | do not enjoy deep genre films. This is not because deep genre films are 
rubbish, but because deep genre films are not suitable for me. 
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OQ What made you first dream of becoming a director? 

A As my friend's parents ran a theatre, | grew up as a ‘Hollywood kid’, but it was almost 
unimaginable for a child in the countryside to become a film director. However, as my father 
would take pictures with his camera and | learned a lot about photography, so | started getting 
interested in filmmaking. After university, | worked as a screenwriter and then made my debut 
as a director with <The Gingko Bed> in 1996. | also worked as a producer in my films from 
<Swiri> onward. | work as a producer because | have seen people get frustrated and 
disappointed so many times. | like producing my own films. 


QO What kind of film is a “good film” for you? 

A People go to the theatre to get satisfaction. They see a film because they find it interesting, 
get struck by it, or get filled with something they want from it. | think a film that can satisfy 
these things Is a good one. 


Q Quite a few Korean blockbusters are being made nowadays. What problems can 
arise when you make large-scale films? 

A First of all, the Korean film industry doesn't have much experience in producing these kinds 
of films. Secondly, a crew with experience making blockbusters should keep working on 
blockbusters. This helps reduce mistakes, but in the Korean industry, people and projects 
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aren't well enough connected to each other. That is why each new film has to go through the 
same trials and errors as previous films. A certain genre of films, or blockbusters, should be 
made using the accumulated experience and know-how of well-experienced directors and 
crew, but the situation in Korea doesn't work like that, so there is a vicious circle. Another 
problem is that, even though the visual of a blockbuster is very flashy, in fact, the main body 
underlying it is more important. Unfortunately, filmmakers tend to get obsessed with the 
visual effects and neglect the themes, the drama, and the performances. These problems turn 
audiences off. 


Q It has been said that your follow-up to <Tae-guk-gi> will be a sci-fi action 
blockbuster, to be released in the US. Can you tell me what it is and how it is going? 

A | have been in the US for three years to prepare for a 60 billion won sci-fi film about the 
‘Samguk-yusa: Memorabilia of the Three Kingdoms’, an early Korean text. It will be made in 
English with American money. The outline will be prepared in July. Then, after all production 
and investment elements are ready, shooting will begin this fall. !’m not worried about 
computer graphics because the technologies are great. 


Q It may not have been easy to go and make a film overseas. What made you decide 
to do that? 

A Personally, | wanted to communicate to a broader world. | am more familiar with the 
concept of mankind than any single group of people or any one race. | might have chosen 
filmmaking for this reason. | find out what my desires are in terms of communication through 
film. | chose the sci-fi genre because it is safe and globally appealing, even if it fails in Korea. 
We can't just make films in Korea just to meet domestic trends anymore. As the film industry 
is suffering with severe competition and increasing industrialization, we need to globalize our 
films, just like kimchi. To do this, we need to get people addicted to Korean films. We should 
develop our films into films that can communicate to the world. There are stages to go through 
when accepting a culture. It is dangerous to think that our virtues are the same as those of 
others. The Korean wave didn't turn up suddenly, but was made possible because we have 
communicated with others in the same cultural sphere for thousands of years. As Hollywood 
did to us, we should not only introduce our films but make an effort to get them into everyday 
life. My work is just a small part of this effort. <Swiri> and <Tae-guk-gi> were part of that. | 
want to make films that are small, but which show the depth of humanity, and that are faithful 
to me. With these films, | also want to win film awards. However, | think more about what | 
can do at the moment. My duty and my reasons for living are challenge and expansion. The 
film, as a medium, doesn't itself define my co-existence. You can't survive if you can't become 
the number one in an environment of continuous globalization. To get into the global film 
market, we need to target the North American market. 


Q What strategies should we develop to get Korean films more accepted in the global 


market? 

A So far, we have just made our films, and other countries happened to buy them. | think we 
need to have a closer look at the Chinese, Japanese, and other Asian film markets. We have 
planned our films only for success in Korea, and take success elsewhere if it comes along. | 
think we need to change this. We need to analyze those other markets because It Is Important 
to establish a system where we can make our films with Asian funding and sell them across 
Asia. In addition, we need to actively seek out joint productions. In fact, we have been too 
closed so far. | think Japan and China will make great progress in the future, and for this 
reason, we, as Korean filmmakers, need to make a conscious effort to play our role in Asian 
markets. | think the solidarity between Asian countries may prove to be our best path forward. 


Q Korean films are now being recognized in the global marketplace to some extent. 
Do you mean to say we need to do more to secure our competitiveness? 

A As far as competitiveness goes, | think the global marketplace doesn’t Know much at all 
about Korean films, or even just about Korea. When people watch a Korean film they learn a 
bit and develop some empathy. This has, to an extent, enabled us to gain access to overseas 
film markets. However, | think this type of competitiveness will reach its limits soon. There are 
two ways of experiencing a foreign culture. One is for people to develop an interest in it-this is 
the way they are reacting to Korean films now. There is no doubt that our uniqueness does 
interest people in other countries. However, over time, the markets will naturally begin to 
demand more universality. Therefore, we should prepare for that. We should also think about 
what might be better understood and sympathized with in a number of other countries, such 
as France, England, Middle Eastern countries, Germany, the Asian region, the US, and South 
America. It is important to study and analyze our common interests, and make a film through 
which we can communicate with others. This is our most urgent mission. We also should stop 
trying to make our films unique. We should abandon this concept, and get a new one. For 
example, we could make an Asian version of Hollywood's <Charlie’s Angels> (2000). We could 
use a mixed group of actors from Korea, Japan, and China, and with good Korean and 
Japanese crew. I'm not saying this is such a great idea necessarily, but the point is we need 
to change the way we think. We have to broaden the concept of what we think of as ‘our 
films’, to as wide a spectrum as possible. In other words, we need to make our films more 
globalized. 


Q What do you think of Hollywood? 

A Hollywood is honest. What is the Hollywood style? They want to communicate to people in 
the world with their films in the fastest and most accurate way. | will use their capabilities for 
my work. | don't want to take the rugged road forward. Wherever you are, what matters most 
is you. If you lose yourself, you will lose everything. 


“Part of this interview was extracted from existing interview material. 
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OQ What made you decide to become a director? 

A | dreamed of becoming a director when | saw HAH Gil-jong’s <The March of Fools> (1975) in 
Year 3 of middle school. After that, when | was a sophomore in university, | watched LEE 
Jang-ho's <Good Windy Day> (1980), and | quit university to become a director. 


Q What is a ‘good film’ to you? 
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A | have always told people a fun film is a good film. This fun could mean laughter, tears, or 
making impressions. A film should be able to give the audience the fun they expect. For 
example, if a horror film is not horrible, the film is a failure. If it is a genre film, the film that is 
faithful to the nature of the genre Is a good film. 


Q You introduced a new type of Korean film to audiences in the early 90s, and you 
seem to have affection and a sense of responsibility for everything in your films. How 
might you define a ‘Korean film’? 

A Korean film is my life. Except when I'm asleep, I’m always thinking of film. | talk a lot about 
film even when | am with my family, and I’m always excited when | talk about film, and get 
bored by anything else. | am crazy for film! | have always thought about what | could do for the 
Korean film industry. When the distribution structure of Korean film was quite obscure, | made 
an effort to make it transparent; when it was said the number of Korean films is insufficient, | 
make an effort to help make more films. | think this is my role. That is why, when | make a lot 
of money, | invest it in other films. As a director, | only make films. | think | have achieved a lot 
if | help the Korean film industry. | have always felt something like a sense of duty. 


Q It is twenty years since your debut with <Sweet Brides> in 1989. What do you think 
is important when making a film? 

A It's concentration. | always tell young filmmakers that they should be crazy for film. The 
latest film <Public Enemy Returns> has a sense of humor, which | haven't put in my films for 
quite a long time. People who saw the film asked me where the humor came from, and | think 
it came from me being crazy about the film when | was making it. Unexpected humor came out 
when | was shooting the film, as | was totally absorbed in it. It would have been difficult 
without concentrating fully on the film. 


Q Your comedy has shown a sharp sense of satire over society's irrationality. Do you 
have any special reason for this? 

A At first, | wanted to depict social phenomena through film, and | realized using humor was 
the best way to do that most accurately. When you use humor, you can sharply address 
phenomena, and the audience can accept it. If you deliver things too directly or seriously, the 
audience may dislike It, as they will think you are preaching to them or trying to educate them. 
This is why | employ such a method. In <Happiness Does Not Come in Grades>, | satirized the 
social trend whereby academic results were regarded so importantly, and <Iwo Cops> is a 
satire and criticism on the police. | won't make a comedy without any social aspects. What | 
really want to deliver is the irrationality of society contained within comedy. 


Q Do you have any stories, genres, or cinematic forms you might want to try in the 
future? 
A | will continue to make comedies. | want to make satire on every aspect of society. In 


particular, | want to deal with politics. When | watch CHAPLIN’s films, | am very impressed 
with the satire, and wonder how It was possible in the 1920s. | also want to use satire in this 
way. In <Public Enemy> and <Two Cops>, | satirized only a small section of society. 


Q It has long been said it is necessary to get into the global film market because of 
the narrowness of the Korean market. Have you ever had any experience in joint 
productions or received any proposals? What do you think of making a film abroad? 

A When | was making <Two Cops 2>, an American major studio executive who had seen 
<How to Top My Wife> and some other of my films asked me to direct a film over there. | 
turned it down because the interpretation of the work was different. Even now, | don’t want to 
work overseas. | am obsessed with the thought that | have to take care of the Korean film 
industry, which has no owner. | will make Korean films in Korea both now and in the future. | 
also hope, however, that Korean films get good results in the global film market. | hope we 
can reach beyond the level where we only sell remake rights for our films, trying instead to 
have our films accepted and loved all over the world. 


0 Do you have any specific joint-production models that you would like to try? 

A | think it is better to make foreign films with their own actors than try to make joint 
productions. | want to make films that are loved by local people, wherever they are. | think it is 
meaningless to mix actors from different countries and dub a film. 


Q Do you have any preferred country, system, production, or actor you might like to 
work with? 
A | would like to maybe make a Chinese film in China. 


Q How would you define what a director is, in one sentence? 

A A director works in a service company and has the responsibility to amuse the audience. At 
the same time, however, they should betray the audience. By this | mean they should be able 
to show what the audience never expected. The audience wants a film to lead them 
somewhere new. 
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Q What made you first dream of becoming a film director? 

A My oldest memory about films is going to the movie with my father when | was about four 
years old. | do not even remember what the film was, but | quite vividly remember watching It 
on my father’s lap. My father loved films. When | was young, we had film brochures that he 
had collected all piled up quite high at home. Naturally, | got to watch some amazing films 
when | was growing up. Since the fifth or sixth grade, | always thought that | would become a 
film director. | have a funny anecdote about my father. When | was in high school, | was crazy 
about writing poetry and essays. | carried around pieces of paper every day, wrote and edited 
all day, and sometimes participated in writing contests, winning prizes from time to time. My 
teacher acknowledged my talents and recommended that | major in creative writing at college. 
Hearing that, my father came rushing to the school and told my teacher that | would become a 
film director and would study film. So, | majored in drama and film studies. You might say that 
my father was the greatest influence on me in terms of my decision to become a film director. 
Even now, my greatest supporter is my father. 


0 Before you debuted, you worked with IM Kwon-taek’s production team for a long 
time. You must have endured many difficulties and learned a lot. 

A | was always determined to start in film production after graduating. When | finished my 
military service after | graduated, somebody asked me if | wanted to work on the production 
staff for JEONG Ji-yeong’s <White Badge>. Without thinking twice, | said, “Yes!” At the time, 
JEONG Ji-yeong was making the most wonderful films, including <North Korean Partisan in 
south Korea>, which made my heart quiver. So, my first job was as a production assistant on 
<White Badge>. After the production was over, | heard that IM Kwon-taek was preparing to 
shoot <Ihe Tae Baek Mountains> and was looking for production staff with war-film 
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experience. How many war films do you think there were in Korea at the time? | just thought 
that director IM was looking to hire me! So, | went to work for him. Due to social 
circumstances, we ended up doing <Seopyonje> first, and | then went on to work as a 
production assistant and an assistant director for 8 years to <Chunhyang>. Once | debuted as a 
director, many people asked me why | worked for IM for such a long period of time - IM does 
have a reputation for being harsh on his staff. First of all, | couldn't get out! Every time | was 
preparing for a shoot, | would learn something new. Even when | thought | knew everything, 
things that | would never have thought of emerged on location the next day. Then, | would look 
at IM and thought that | had a long way to go. How could | quit my job? Even when IM scolded 
me severely and even through the difficulties | experienced, | thought that | shouldn't leave 
that umbrella. | spent eight years like that. For my debut film, <Bungee Jumping of Their 
Own>, the production company scouted me after the film was planned in advance. Which part 
of me do you think convinced the company to hire me? They did not look at me, but director 
IM. Therefore, you might say that IM made my directorial debut possible. The biggest piece of 
luck in my life was meeting two directors, JEONG and IM. So, | was able to get some 
experience from the bottom. 


Q What kind of film is a ‘good film’ for you? 

A | do not think you can fully define what a ‘good film’ is. However, | can tell you about good 
films from a few perspectives. For instance, Roland JOFFE’s <The Killing Fields> and <City of 
Joy> are really well-made films. But, if anyone asked me whether they were good films or not, 
| would want to say that they are not. These films may be great films from the western or 
American point of view, but not from ours. On the other hand, let's talk about Ken LOACH's 
films. His camera always points to the lower side. He values sharing things with his 
community more than his own level of comfort or fame, due to which | believe that his films 
positively affect not only British society, but all of us. 

From another perspective, films like <Seopyonje> or <Chihwaseon> are good films. The 
emotions, nature, sounds, grudges, and harmony among people in Korea as demonstrated In 
these films can only be made by Koreans who have lived in this land for a long time. There are 
some directors who can merge unique aspects of their own cultures and emotions into films, 
and those films are quite important for the sake of cultural diversity. 

We can talk about good films simply from formal and artistic perspectives. If | had seen Lars 
VON TRIER’s <Dogville> before making <Blood Rain>, | might not have done <Blood Rain>. 
Within a space consisting purely of lines drawn on the floor, mimes, and sounds, <Dogville> 
look deeply into the violence, madness, and selfishness of mankind. Films like this are a 
deeply artistic study of human nature. 

In addition, some films build up some delicate feelings and details to bring out our emotions. 
They are, for example, the films of HUR Jin-ho or SONG Hae-sung, Alexander PAYNE’s 
<Sideways>, Agnes JAQUI’s <Le Gout des autres (The Taste of Others)>, and Stephen 
DALDRY’s <Billy Elliot>. | think they are great. 


Lastly, we should talk about technicians. | think that KIM Sung-su, KIM Jee-woon, and PARK 
Chan-wook are great technicians who have infallible philosophies. When | watch their films, | 
note that they are truly awesome and marvelous. Ultimately, there is no right answer in 
defining a “good film”, and directors need to make the most of their special talents when 
making films. 


Q So far, your films vary across genres and involve creative codes of issues such as 
possession and homosexuality, and with strong reference to the thriller genre. Are 
you particularly attracted to these ideas? What are your ironbound rules about 
handling a film genre? 

A A melodrama has a high risk of becoming dull at some point. For an action film, If 
moviegoers can follow the fast pace of the film without getting distracted, they will leave the 
theater feeling like they saw a fun film. But, that is not the case for melodramas. For that 
reason, | came up with a commercial idea. | relied on my commercial judgment that 
melodramas might progress at a faster pace If they were mixed with another genre. 

Actually, | made <Bungee Jumping of Their Own> without being all that knowledgeable about 
the homosexuality issue, even though it was the main subject of the film. | felt embarrassed 
later when | realized that | shot the film without knowing what kind of social controversy it 
would cause, and that it was dealing with socially debatable issues. If | had made faster and 
more righteous judgments, the film would have had much better influences. <Blood Rain> was 
structured to eventually include a melodramatic tone underneath the basis of events in the 
film. | wanted to overcome some of the emotional limits in mystery thrillers and create a 
memorable film. | put the Sampung Department Store accident in <Traces of Love> because | 
thought that we too easily forget about pain from the past. 


Q What do you consider the most important thing when you make a film? 

A First of all, | think about what | want to say. Secondly, | think about how | am going to deal 
with time. | contemplate these things carefully when | make films. Regarding the content of a 
film, |am always thinking over what | can put into the bowl called the “script”. Format-wise, | 
am constantly thinking about how to express time tn reality as cinematic time dramatically. In 
all of my films, you can find such a compression of time and an expression of cinematic time 
to connect the past and present. 


Q You must have had offers to direct or co-produce in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A After finishing <Bungee Jumping of Their Own>, somebody asked me if | wanted to shoot a 
film in the US, but | have not actually received any real offers. At the time, | said that | did not 
really want to. Two of the key things that | learned from IM Kwon-taek are honesty and 
diligence. If you pretend to know something that you do not know, you may be able to deceive 
yourself in the short term, but you'll never deceive audiences in the long run. Let's say | went 
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to the US to make a film. How would | direct it if | didn’t know if American actors were 
remembering their lines or delivering the right emotions - bearing in mind, | cannot speak their 
language and | would not even dare. | am not certain if it is right for me to talk about a society 
that | have absolutely no idea about. Nonetheless, directors that are more like technicians 
might be able to work in such an environment. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A | think we all have similar codes in East Asia. We have been mixed and have grown familiar 
with one another because we have many opportunities to get close-up experiences. | might 
think about doing a project if it is in geographically close proximity, but | would still expect it 
to be difficult. 


Q What are your plans for the future? 
A | am in the process of post-production on <Lovers>. Since the Korean film industry is under 
some difficult conditions, our schedule has got behind a little bit. Owing to the releases of 
Hollywood blockbusters in the summer, some Korean films were put off their releasing dates 
to the fall. They can't fill all the theaters with blockbusters and there is definitely a niche 
market. | think they got scared too soon. 


QO What picture do you draw of the future? 

A | still think of myself as a beginner. | feel like | am in the process of searching for what | can 
do well and keep doing well. Since | have done only four films, including <Lovers>, | will find 
the right story and the right bow! to hold it in for my next project. Another concern of mine is 
that | am a director that makes commercial films no matter what. | have the responsibility to 
return something to my investors. This is something that other directors should feel too. I've 
vaguely expected that audiences would not neglect my films if | do my best. However, | 
believe that | should have more specific plans these days. | think that my insights are valuable, 
so | would like to explore other genres. 


Q What kind of genre do you want to try? 

A | am very interested in the action or mystery thriller genres. Melodrama, more than any 
other genre, certainly relies on the skills of actors. Nevertheless, action or mystery thriller 
films have a point where the director's competence is far more important than anything else. 
The director should fit up certain rhythm and atmosphere to the film. | am fascinated with this. 


Q How would you define what a film director is, in one sentence? 

A | believe that a director is a person who takes responsibilities. Moreover, he (or she) has to 
risk his whole life for the responsibilities. Particularly in the Korean film industry, if you fail on 
a few projects, you will never get another chance. That is why directors must risk their whole 


lives and take responsibility for what they do. 

Working as a film director | have learned so much. | enjoy exchanging my thoughts and 
experiences with the best directors of our time. | think that | gain more than | give doing this. 
The biggest perk of my job is that | am in the process of realizing my childhood dreams. That is 


the best thing of all. 
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Lecturer, College of Mass Communication, Graduate School of Media Communications 
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Lecturer, Department of Film Art, Sejong University 

1998-2003 _ First Chief Director, Association of Korean Independent Film & Video 

2000 _ Organizing Member, INDIEFORUM 

2001- _ Chairman of the Organizing Committee, Seoul Independent Documentary Film &Video Festival (SIDOF) 
2002 _ Organizing Member, Jeonju International Film Festival 

2003-2006 _ Visiting Professor, Korea National University of Arts 

Jan. 2005 _ Executing Member, Green Film Festival in Seoul 

Apr. Nov. 2005 _ Special Lecturer, Harvard University, New York University, Duke University, 

The University of Michigan 

May 2005 _ Member, Korean Film Council, Chairman, Cultural Diversity Subcommittee 

Apr. 2006 _ Special Lecturer, The University of Tokyo 

Mar. 2007-Present _ Professor, Department of Broadcasting, Korea National University of Arts 
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Q What made you first dream about becoming a film director? And tell me about your 
career path. 

A When | was in middle high school, | vaguely thought that it would be OK to become a film 
director, but never made any specific plans or preparations to do so. Once | got into college, | 
did lots of theater. After doing theater for four years, | started becoming bored, and thought 
that it would be fun to make a film. So, | started reading a book about films, and realized that 
all the films shown in the book at the time were foreign films. As | read on, | began to wonder 
why there weren't any Korean films good enough for that book. Korean films seemed less 
competitive than the foreign films listed in the book. Then it occurred to me that | could do 
things better if | tried, and | thought about making a film. During my vacation from the military 
service term, | watched LEE Jang-ho's <Good Windy Day>, which was pretty impressive. After 
completing my military service, | went to Mr. Lee for a job with nothing to fall back on, and 
began working as an assistant. | have never studied films professionally, but ended up 
working in the film industry by chance... and also shooting documentaries by chance. 


QO What kind of film is a “good film” to you? 

A | think that entertaining films and good films are different from each other, just like tasty 
foods and healthy foods are different from each other. There are many films that you might 
enjoy watching, but you can often forget about them soon enough. Films that make you feel 
good in the end and leave you with some kind of after-effect are the good films. Although 
documentaries may be less entertaining than theatrical films, they are like health foods... 
without any artificial seasoning. 


0 Tell me your five favorite films, from any country in the world. 

A | would pick films that are personally quite meaningful. The first film that | watched sitting 
on my father’s shoulders was the animation, <Animal Farm>, which | still remember quite 
vividly. It was an animated film based on George Orwell's novel. Even though | was very 
young, | realized that the film was different from what | usually saw. | thought that animated 
films were merely entertaining and funny, but this film was so different that | can remember it 
even now. When | read the novel <Animal Farm>, | instantly recognized that the film was 
based on the book. | watched Mike Nichols’ <The Graduate> when | was in middle school, and 
it was really striking with the Simon and Garfunkel music. | watched Jean Renoir's <La Regle 
Du Jeu (The Rules of the Game)> at Centre Culturel Francais. | still think that film is one of the 
most perfect films of all time. Renoir's strict use of mise-en-scéne and directorial capacity to 
show everything in a single shot are truly amazing skills. | always pick that film as the best 
film ever. | love LEE Jang-ho’s <Declaration of Idiots> as a viewer, but it is also significantly 
meaningful to me personally, as it was the first film that | worked on as an assistant director. 
Lastly, | would pick my first documentary, <Sanggye-dong Olympics>. It was a film that 
changed my philosophy about life and filmmaking. 


Q What do you think is the power of documentaries? 

A Initially, | was attracted to documentaries because | believed in the enhanced ability to 
more directly tell certain stories using the documentary format than any other format under 
the dictatorship regime, which was engaged In severe censorship practices. Many people who 
make documentaries cannot separate their lives from the theme of their works. Some people 
work on a documentary for a lifetime, and develop a relationship with the people in the 
documentary for forty years or more. Such tenacity has got to come from something 
remarkable that cannot possibly be described just by shooting a single film. Certainly, 
documentaries are in a minority when compared with theatrical releases, and documentarians 
do not have their futures clearly secured. Even when | started making documentaries, people 
said that there was no tomorrow for documentaries. However, things have changed for the 
better these days: more documentaries are being played in theaters. In the popular film 
industry, if it were thought a director no longer had any commercial potential, he would find it 
very difficult to keep making films. Other directors of my age who began around the time | did 
have mostly retired. More than anything, documentaries are largely attractive since you can 
work on them regardless of your funding status. You can at least start a documentary project 
without any capital. You can also do this job when you are old as there is no retirement age. In 
other countries, many documentarians continue working into their eighties. These are the 
things | like about being a documentary filmmaker. 


0 What kind of attitude does a documentary director have to guard against the most? 
A Actually, | still don't like the word “director” all that much. My role in a documentary is not 
to make commands and control things, like | would as an ordinary film director, but as a 
person who keeps records and keeps things together. Like | said earlier, it is strange for a 
person who makes documentaries to have a life alienated from his or her work. As a 
documentary Is a project that presents your arguments to persuade others, It must contain 
genuine sincerity rather than too many theatrical elements. If the work and life of filmmakers 
are vastly different, the documentary will be less persuasive. Documentarians must have a 
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certain set of values to promote, work faithfully, and possess an ability to entertain. In 
addition, they probably ought to have the will to change the world or at least dream about a 
better world. 


Q Your camera has shown the stories of the poor in cities, unconverted long-term 
North-Korean prisoners, and comfort women who have become outsiders in our 
society. What are the factors that affect your decisions most when you decide which 
story to tell? 

A If you connect all the people in my documentaries one-by-one, you will find that they 
ultimately started from my relationship with Sanggye-dong. For instance, in the case of 
<Repatriation>, | moved to Bongcheon-dong after working on the Sanggye-dong project to help 
promote a campaign for the poor in our cities. That is where | met the unconverted long-term 
prisoners. This started it all. | think that every project of mine is placed on such a connection 
line. Although documentaries usually focus on minorities, | have never contemplated what to 
shoot or who to interview, although | do keep this in mind. | went to the Sanggye-dong 
demolition town by chance, met the prisoners accidentally, and eventually started some full- 
scale projects as my interest in them grew. | am not interested in them just because the 
people forced to evacuate or the long-term prisoners deserve protection or sympathy for being 
social minorities. After | finished the Sanggye-dong project, | realized that | learned from them 
after | met them. Meeting after meeting, | encountered more diverse worlds, and | kept on 
meeting those people since | thought that they were living their lives better than the rest of 
us. In due course, they are the ones connected to my life, and they have a relationship with 
me. 


Q.| heard that you have wanted to shoot a documentary in North Korea since some of 
the long-term prisoners in <Repatriation> were sent to North Korea. Is there any 
progress? 

A | really want to do it, but | have not received any response from North Korea. It is a big 
priority of mine, and | really want to do it. | try not to get impatient, but my heart breaks 
whenever | hear that one after another of them have passed away. 


Q It has been more than twenty years since you started your first documentary. In 
that time you have worked hard to develop the documentary and independent films in 
Korea-both policy-wise and structurally. How much do you feel things have changed? 
A It is true that things have gotten better that they were. In the past, it was illegal to produce 
an independent film, but now we get the support from government even in small amount. 
However, better conditions do not guarantee product quality. At least now we have a place to 
screen our films and access to an audience. 

In Korea, we lacked a systematic framework for documentary production, besides TV 
broadcasting programs, even up to the late 1980s, and no one was interested in 


documentaries. | also thought that documentaries were only for IV. Perhaps, the history of 
Korean documentaries is only twenty years old. All this time, the number of documentary 
filmmakers has increased, and so has the public interest in documentaries. | believe that this 
positive development stems from Michael Moore's influence. He has substantially contributed 
to the popularization of the documentary genre. We have posted rapid growth within a short 
period of time... only twenty years. 


0 What is your intention with respect to working in foreign markets? 

A | have not attempted any joint project or received any offers. As we do not get any 
investments in documentaries to generate profits like theatrical films, we are one step behind 
commercial films in this regard. If the Korean fund increases sufficiently, we may be able to do 
some joint projects with foreign countries, but | think it is too early to even discuss this, given 
the current size of our documentary industry. Nevertheless, documentaries gradually need to 
become internationalized. In the past, | used to limit my audience in my head from the 
production process, but documentaries do need to broaden their audience little by little. To do 
so, we need to think carefully about our filmmaking methods-that might seem universal, but 
are not necessarily. However, if we made a documentary through a joint production with a 
foreign country, it would be different. For example, we wouldn't be able just to talk about 
Koreans in the world that make Korea proud, but also those Koreans who oppress immigrant 
workers, for example, in order to reflect on ourselves more thoroughly. 


0 Going forward, what issues will your documentaries discuss? Please tell me about 
your long-term goals and specific plans. 

A Since last year, | was getting ready to do a sequel to <Sanggye-dong Olympics>, but the 
project was suspended for a while when another project came up. This year, | will continue to 
do the project. Another project of mine is still confidential. 


Q P.U.R.N. Production is like a delivery room for documentary productions in Korea. 
How is it operated? 

A Things have not changed significantly since the beginning. We have run a sponsor system 
continuously, and sometimes some of our member offer their money from part-time work as 
operating expenses. 
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Q When was the first time you thought of becoming a director? 

A | saw <Plein Soleil> (Purple Noon) when | was in high school. The ending of <Plein Soleil> 
was quite shocking to me and | was fascinated. That was when | started thinking of becoming 
a film director. 


Q What is a ‘good film’ in your point of view? 

A | personally like mainstream films. For me, good films are those with pathos, and ones that 
you can remember for a long time, films that are memorable and stay with you for 10, 20 
years. 


Q Could you name your five favorite films, regardless of where they were made? 
A <Cinema Paradiso>, <The Godfather>, <Plein Soleil>, <Friend> and <Old Boy>. 


Q You made a big debut with <The Marriage Life>, creating a buzz for the romantic 
comedy genre and also letting Chungmuro people understand how important it is to 
do research, and have strategies and systems in place when making a film. What was 
the inspiration for <The Marriage Life>? 

A | was the eldest son in my family and needed a stable job. So | worked at an advertising 
agency for a while before my debut. | was almost going to give up my dream of becoming a 
film director when | had that job. As you know, commercials are also a visual medium but with 
completely different goals. You have to work until your clients are satisfied with the results. | 
was in that field for a year or two, and one day producer SHIN Chul came to me and suggested 
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making a film about a newlywed couple. That's how it all began. | think it’s with my 
background in commercial directing that got me started in seeing the bigger picture and also 
felt like | needed to make a film that the general public would like as well. At that time, 
Korean films were going towards the opposite direction from what the public wanted. Maybe 
the films of that time were not funny enough or interesting enough for Korean audiences, so 
Korean films were not really popular. That's why | did a lot of research and conducted many 
interviews with real newlyweds. This research became the basis for <The Marriage Life>. 


OQ What kind of genre or format, or story would you like to tackle in the future? 
A A film that'll be remembered by the young people. Or perhaps something masculine. 


Q There's been a discussion for a long time about targeting international audiences, 
since the Korean film market is small and limited. Were there any co-production 
offers from other countries or do you have any experience in such projects? Would 
ever you consider working on those projects? 

A There were some offers but nothing major to mention. I'd take an active interest if there's 
an offer in the future. 


Q What components do you think are essential for access to international markets 
successfully? 

A The key is people. Great studios and huge budget won't work unless you have right people 
to work with. In that sense, | think it’s very important to establish such environment where the 
new generation could receive adequate education and could have a good starting point in the 
field. 


Q If you get to work on a project in other countries, is there any specific country or 
production, or actors that you'd like to work with? 

A Currently | am working on a script with international settings. | think it will be a film that 
will require international collaboration and cast. | can’t go into specifics right now since the 
project Is still in its infancy. 


Q You are teaching at Korean Academy of Film Arts and see many young filmmakers 
there. What is your general impression of them? 

A They are very sophisticated filmmakers and they know how to create aesthetic and diverse 
images. One thing I'd like to point out is that their stories are too personal. 10~20 years ago, 
we thought Japanese films were too personal and what | see from the films of younger 
generation is just that. Of course personal stories are good but | hope they take more interests 
in the current generation and society. 


Q Could you tell me about your future plans? 


A As | said earlier, | am working on a script with international settings in mind, but | am not 
going for a huge scale. The casting will include both foreign and Korean actors. 


QO How would you define a director in one word? 
Alam not sure but | think | can say that a director is a storyteller. 
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Q What made you first dream of becoming a film director? And please describe for 
me your career path. 

A | spent my youth far away from the arts. Like many other young Koreans, | fought for 
democracy during my college years. The struggle with society was a powerful desire to 
express myself, and this was borne out in my fight against an oppressive ideology when | was 
in college. After graduating, | realized that | did not have the energy to continue the fight. So, 
what would | do? | decided to make films, as another way of expressing myself. | was 27 at 
the time. 


Q Why did you go to Russia to study? 

A | loved Fyodor Mikhailovich DOSTOEVSKY. His writing eats into your psychology. To me, his 
was the territory that | had to reach as an artist. So | studied at the Film Department at the 
seoul Institute of the Arts for a while, and then went to Russia. | wanted to understand 
Dostoevsky and express that understanding in my films. | quit school quite promptly, worked 
on film sets in Russia, and really learned about filmmaking. 


Q What kind of film is a “good film” for you? And please tell me five of your favorite 
films. 

A In the past, | used to like directors’ later films. | found them structurally more beautiful, 
philosophical, and contemplative. However, | have changed recently. | now prefer roughly 
expressed beauty, and the earlier projects of various directors. | love Pier Paolo PASOLINI’s 
<Accattone> (1961), Andrei TARKOVSKY’s <lvanovo Detstvo (My Name Is Ivan)> (1963), 
Luchino VISCONTI's <La Terra Trema> (1947), and Luis BUNUEL's <Los Olvidados (The Young 
and the Damned)> (1950). Along with these early films, | would pick Jean-Luc GODARD’s 
<Notre Musique (Our Music)> (2004) among recent films. | have also been mesmerized by 
southeast Asian films recently, as they are cultivating areas that cannot be resolved by 
Western philosophy. As an Asian myself, | would love to go in that direction. | share the same 
philosophy. | believe that my film <Heavenly Path> heads in that direction. 
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0 Your films seem to refuse to get standardized, compromised, or approached readily. 
Everyone knows that it is not easy to keep this up. | wonder why you have chosen this 
difficult path. 

A | ask myself this these days: why do | make films? | never asked this natural question 
before. | must have been too busy making films. We are trapped in false imagery at present. In 
our world, truth is strange and false images are becoming more familiar. | cannot encourage 
this, so perhaps | am living out my rebellious college years through my work. 


Q Have you thought about making films that reach bigger audiences? Have you even 
felt tempted to borrow just the structure of a commercial film to do this? 

A | get asked this question every time my new film opens. They tell me that my films betray 
their expectations, which include both good things and bad things. | ask them what they 
expected and if it is really about truth. The structures of commercial films also differ. In our 
society, insisting that a false image is the truth often becomes the skin of any commercial 
film. Is it for money and fame? That is not something that we should pursue, in my opinion. 


Q What is the most critical factor affecting your decisions when selecting your 
subject matter? 

A | shoot the images that keep popping up in my head. They say you keep seeing things that 
you are obsessed over. If | keep bumping into something in my daily life, | accept it as a sign to 
do a film about it. Then | start writing. It happens fast. | can usually finish a script within two 
weeks. In my case, scripts written like that are better. Scripts | spend a long time on are 
generally poor. 


Q How would you define what a film director is, in one sentence? 
A | cannot define that yet. 


OQ What are your future plans? 

A Above all, | have one project currently shooting. Titled <I See>, it is a road movie about a 
blind man accompanied by a camera. They dream communication. But the camera cannot 
takes what the blind man can see, and he cannot see the pictures that he takes. Seeing, 
physically, is different from seeing with your mind. That is the story. The conclusion is not 
decided yet. The shooting Is finishing up almost, we are just waiting for the seasons to 
change. Another film I’m working on is called <Mother's Land>. It is a political film dealing 
with life and destruction, the environment and capital, the people and the exploiting class. It is 
a small-scale and incredibly poetic film. 
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QO What kind of film is a “good film” for you? 
A Was it KAFKA who said “A book should be an ax to break the iceberg in the human mind”? 
My memory is fuzzy and | cannot remember who said it or what the exact phrasing was but | 
read it when | was in college. | thought it was beautifully put and | still think it is relevant. A 
good film, or any good piece of art in any genre, form or shape should evoke questions in the 
viewer s mind and ultimately, awaken the mind. 


Q Tell me your five favorite films, from any country in the world. 

A Now it is the hardest question to answer. Only 5? | will simply list the films that pop in my 
mind right now from the pool of films that | adore. <L’Eclipse> by Michelangelo ANTONIONI, 
<La Jetée> by Chris MARKER, <Lancelot of the Lake> by Robert BRESSON, <ll Posto> by 
Ermanno OLMI, and <My American Uncle> by Alain RENAIS. 


Q. | read your interview on paper saying that you are interested in searching for what 
woman desires for. As a director, what do you desire for most? 

A | don't use filmmaking to ‘become’ someone who | am not. | make films because | love 
making films. | make films simply because | can NOT do it. So, the answer is very, very simple. 
| only wish to yank out one film per year. 


OQ <Never Forever> seems to satisfy the conventional concept of melodrama. Are you 
still interested in making genre films? And how do you think of making genre films? 
A To me, the discourse of cinematic genre is FAR MORE complicated than the one people are 


Career Highlights 

1996 _ BFA, Seoul National University, Fine Arts Dept 

1999 _ MFA, California Institute of the Arts, Film & Video Dept 

1999~2000 _ Film Critic, www.artcenter.org 

2000 _ Lecturer, Communications Department, Kwang-woon University 

2000 _ Lecturer, Communications Department, Hanguk University of Foreign Studies 
2004 _ Lecturer, School of Film and Multimedia, Korean National University of the Arts 
2004 _ Jury, Short competition, Torino Film Festival 

2005 _ Panelist, New England Moving Image Fund Fellowship 

2002~2005 _ Founder and Officer, Picture Book Movies LLC (Orange County, CA.) 
2004~2007 _ Visiting Filmmaker/Full-time lecturer, Department of Visual and Environmental Studies, 
Harvard University 


Note 

Fluent in English 
Filmography 

<Gina Kim's Video Diary> 2002 


<Invisible Light> 2003 
<Never Forever> 2007 


167 


168 


willing to accept. For example, one of the inherent characteristics of melodrama is irony, 
which stems from a tension between what's been given to an individual and the individual's 
will to transcend It. It is very derogatory to say that melodrama is all about a ‘boy meets girl’. 
It would be silly not to admit that genre convention provide a robust platform for a filmmaker 
to reach broader audience. It, however, also gives a chance to transcend It at the same time. 
In other words, a viewer instantly invests himself/herself onto the film narrative as soon as 
he/she recognizes a familiar pattern. On the other hand, you can insidiously plant the most 
subversive and radical thoughts in the genre precisely because the viewers take It with ease 
in a familiar form. To me, <Never Forever> only utilized genre convention to deliver the theme 
of the film: a woman who desires. True, it follows the melodramatic narrative for a while but it 
betrays it in the end quite blatantly. Then, it reveals the true nature of the film and becomes a 
coming-of-age story. 


Q <Never Forever> is a co-production of Now Film from Korea and VOX3 from U.S.. 
Which difficulty did you find from the international co-production and what was 
rather promising in it? 

A Honesty, | didn't make <Never Forever> to ‘raise a Korean flag in Hollywood’. It just so 
happened that | was teaching full time at Harvard University and was immensely inspired by 
my environment. | became more aware of my race (Asian) and Asian male sexuality in the 
mainstream U.S. culture (or the lack of it, to be more precise) than ever before. These issues 
added a new dimension to the issue that | artistically struggle with — namely female 
sexuality. So | started to scribble whenever | was freed from teaching duty and could afford to 
sit down with a pen and a notepad. And then came up with the script of <Never Forever>. So, 
whenever the press asks me about ‘the first co-production between South Korea and U.S.’, | 
don't feel comfortable or entitled to talk about it. But regardless, | am very grateful that my 
producers created a new paradigm of co-production with <Never Forever>. It wasn't easy 
because we really were the first runner in that game and there was no ‘model’ case that we 
could look upon. And the different production system on every scale (from file format to Union 
system for production staff) and language barrier between producers were more debilitating 
than we thought. But in the end, we managed to pull if off. That's what matters the most. 


Q You've experienced Hollywood system more than other Korean directors. What is 
required to support Korean director for pursuing in international co-production, either 
from an individual's effort or supports from policy? 

Alcan only talk about ‘individual level’ here. Communication skill (in every sense) is the most 
Important. Hollywood is more intimate than one may expect when it come down to man-to- 
man relationship. Apparently, language skill, in this case English, is important. But in my 
opinion, it is even more important to be able to communicate and share visions of cinema and 
culture in general. One should follow or at least respect the Roman rule when she/he Is in 
Rome. It really is the exact opposite of cultural subjugation. To the contrary, it means 


generosity and perseverance for the other culture and confidence in one’s own. 


OQ Where are you going to stay for your future projects, in Korea or in the U.S.? 
A It really doesn't matter as long as there is an audience who would be willing to listen to 
what | have to say. 


Q If you were to work on a foreign project, do you have any country, system, producer 
or actor that you particularly want to work with? 

A Um, | don’t think it is a good idea to make such official announcement about the actors that 
| wish to work with. As far as system or production company is concerned, I'd like to make a 
European co-production film someday with foreign actors and staff. Not merely on the level of 
financing but on a more aggressive form, from the conception and incubation of the project to 
the delivery of it. 


Q Please tell me about your specific plans, if you have any. 

A Two projects will go into production sooner or later. One in Korea, the other in the U.S.. 
And, no. There is no co-production this time. The Korean project will be a pure Korean breed 
and the US project will be pure American breed. 


Q How would you define what a director is, in one sentence? 
A An ultimate masochist. 
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Q You've started your career with theater and became a film director later on. Was 
there a reason that you changed your field? 

A My uncle who died during the Korean War was a playwright and also a producer. His 
students moved to Seoul and performed plays. For kids at that time, there wasn't much to do 
to amuse ourselves. Following my mother and sisters to the theater and watching plays were 
all the fun | could have. | guess | wanted to work in theater because of those days. But when | 
grew up and started working in that field, all the plays were just translations of foreign plays. 
Those plays were not very interesting to me and | couldn't sympathize with them. | got into 
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‘Kim Cha Kyung Opera Company’ and started feeling bored because | realized that | had to 
wait 2-3 years to perform. That was when one of my friends suggested me to work in films. | 
guess | settled down with films because | wanted to work on literature and music. And | think 
It suits me. 


Q What is a ‘good film’ in your point of view? 

A Films with philosophy or the workmanship of the director. | think directors should not 
consider films as a mere form of entertainment. Directors should approach audiences with 
their own philosophy and suggest controversial issues, but these days It seems like directors 
want to give stories that audiences might like and don’t think about what they want to talk 
about. And | think that's a shame. Even an entertainment film can also contain director's 
philosophy. 


Q Could you name your favorite films, regardless of where they were made? 

A Marcel CAMUS’ <Black Orpheus>. That film was my motivation to become a director. It is a 
love story, set in Brazilian samba festival and it has all the essentials that a film should have. 
Other favorite films would be <The Bicycle Thief>, <La Strada>, <The Seventh Seal>, <The 
Virgin Spring>, <Last Tango In Paris>, <The Godfather>, <Through The Olive Trees> and 
<Where Is The Friend's Home?>. 


Q You've been loved by the public with your films that are both artful and mainstream. 
It's not easy to kill two birds with one stone. What is your secret? 

A | made my debut In early 1970s and we were under military regime. All the cultural 
activities were censored and all the young people were rebelling against it. | also agonized a 
lot to find a way to make movies and put my thoughts into them. But you couldn't keep the job 
without commercial success. So | wanted to find a way to make commercially successful 
movies with rebellious spirit underneath. That's why most of my films have a female 
protagonist, sort of a detour to my thoughts. | don’t think it was a best way to do it but it was 
the best | could do under the censorship. Those phases of the time made me consider 
commercial success a great deal along with artistic achievements. 


Q | was told that you tried many methods to avoid the censorship when you were 
making <Yeong-Ja’s Heydays>. Could you tell me about it? 

A | wrote the script short and simple. | thought the detailed script would create problems 
during pre-censorship stage and only wrote dialogues. The transcript was about 150 pages in 
total, relatively short compared to other transcripts that were 300~400 pages. It went through 
the censorship without a problem. And | put in many love scenes during editing, made them 
think it’s only a story of a prostitute. That's how | made my films during that period. It was 
important to me that my films gain sympathy from people in general, about how we feel about 
our society, and not just some tearful melodramas. 


Q You've been focusing on lives of women. Is there any special reason to focus on 
them? What are your thoughts on women? 

A My mother and sisters protected me when we were going through the war. | was raised by 
women and | observed them closely. That's when | recognized their strong and persistent life, 
their firm wills to protect their families. | was influenced by their lives and that became the 
inspiration for my films. | think highly of women. They are the absolute concepts, reminding 
men what men should be like. And they fix broken men, whether it’s a broken heart or mind. | 
am a women worshipper. 


Q. | learned that you had an offer from Japan. Could you elaborate on that? 

A | was preparing a film called <Red Ribbon>. It is a story of reconciliation and forgiveness, 
featuring street girls from Korea, China and Japan. It is a co-production of these three 
countries, with investments of $4~5 million from China and $3 million from Japan. But it is 
currently postponed due to the opposition from the political Right of Japan. Although this film 
will show some cruelty of Japan but ultimately it is a human drama. Chinese investors are still 
enthusiastic but Japan is hesitating. | will try to proceed again in the second half of next year. 


Q Could you tell me about your next move? 

A | am working as an executive producer for <Bang-suk-ja>. | intend to document the process 
of making this film and show how much we could reduce the budget. | also wish to help the 
younger generation with their debuts. And | will continue to push <Red Ribbon>. 


Q How would you define a director in one word? 

A Alchemist. A director can't make a good film without cultivating himself. You can’t make a 
sword without your workmanship. Same should be said for films. | always tell my students and 
fellow directors that they should be like a shaman. A shaman can't perform a ritual without 
being spiritual and inspirational. 
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Q You first entered the film industry as a scriptwriter. Tell me about your career path 
from writing your first script to the present, and what made you turn to directing. 

A Even though | did not major in filmmaking, | always wanted to become a film director. 
Therefore, | was quite engaged in film community activities when | was in college. Then, one 
day, | wrote my first script-writing a script is a one-man job. | submitted it to a script contest, 
and one of the judges offered me the chance to make it into a film. That was <A Good Day to 
Love>. Afterwards, | submitted a script that | wrote during my military service to a script 
contest for the Daejong Film Festival, and won. At the time, several film production companies 
contacted me, and | established a relationship with the company that has now become MK 
Pictures. Since joining the company, | wrote scripts, and have now finally become a director. 


QO What kind of film is a “good film” for you? 

A | think a film that does not deceive or cheat the audience is a good film. In fact, a film Is 
merely a medium, a bowl. Rather than making a film for the sake of the film itself, filmmakers 
should have a story to tell, and then make a film that tells that story. 


Q Tell me your five favorite films, from any country in the world. 

A When | watched BAE Chang-ho's <Qur Joyful Young Days>, that was when | first made up 
my mind to become a filmmaker. | cannot stand boring films. In the past, | used to love Ethan 
and Joel COEN’s films, and their genius makes me too jealous to talk about them! | really like 
Alexander PAYNE’s <Sideways>. | think | would like to try and do something like him abroad 
(laughing). | like Ang LEE’s films and envy his ability to cross genres, while maintaining a great 
level of depth. | love the films of directors like Sidney LUMET, who makes lots of films and 
maintains his independence. 
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Q Your films have a common denominator in that they are all about the pure love of 
shy men. Do you have a special reason for dealing with these characters and 
storylines? 

A <Our Joyful Young Days> has such a character. When | saw it, | was going through 
adolescence, and the film affected the formation of my personality quite a great deal. 
Directors or writers talk a lot about themselves. | may use shy guys so often because they are 
probably the characters that | know best and that somewhat resemble me. | mainly choose 
romantic comedies or melodramas to work in because | find them easier to write. That said, | 
never insist on a genre while I’m writing. 


0 Currently, the Korean film industry is enduring some trying times. How do you think 
the problems can be resolved? 

A | try to stay optimistic. | feel that it is the time to pick out the pure grains from the rest. In 
fact, we have been fairly careless for the past two or three years. Now may be an opportunity 
for us to become healthier as an industry when we come out from the other side. | expect that 
only the best will survive and make great films once this period passes. Existing directors who 
are currently working, like me, also need to wake up, because a lot of directors get very lazy 
after their debut. 


Q Due to the limitations of the domestic market, many Korean film industry 
practitioners look to work abroad. What is your opinion about Korean film directors 
going overseas to work? 

A Most directors will find it positive. They do need to prepare themselves well, though. 
Actually, the Korean film production system is like a heaven for directors compared to 
Hollywood or Japan. This is attributable to the director's central role and his or her level of 
authority. After you have enjoyed such an imperial position in Korea, you tend to be 
unimpressed by what a director is required to do in Hollywood. They don't even have any 
control over the editing. Of course, you have the right to demand certain things, but the 
working environment can leave you feeling quite alienated. We need a realistic approach 
when we consider this. Whichever way it may be, | hope people can produce good results. 


Q You must have had offers to direct or co-direct from some foreign film industries. 
What is your intention with respect to working abroad? 

A Of course, | have thought about it. My concern is the difference in the production systems 
and the gap that | might feel in an alien system. Most Korean directors not only direct their 
films, but also write the scripts. Foreign project offers usually involve already prepared scripts, 
with directors assigned simply to direct. We need to adjust our understanding and demands of 
each other when it comes to these differences. | think that all of us are open to offers from 
foreign countries. 


Q What kind of elements do you think Korean films or filmmakers should develop to 
successfully approach foreign film markets? 

A Putting their passion before their awareness of their job is both a strength and weakness 
among Korean filmmakers. | am not exaggerating when | say that all Korean filmmakers truly 
love what they do. We are also quite creative, passionate people. On the other hand, we are 
inadequately financially compensated for our work because we offer our passion as security. 
Korean filmmakers are pretty romantic people. In stronger terms, we lack a sense of reality. 
We have to abandon this attitude somewhat in order to solidify our film production system. 
Despite a series of activities, such as the foundation of the union, the industry does not seem 
to be coping at all well with the changes in the marketplace. 

We also need to increase our levels of professionalism. Actually, Korean filmmaking crew 
numbers have increased over the past two to three years. It will be better for both them and 
the system to proceed in future with smaller crews. | Know that the Korean Film Council has a 
program to train experienced production staff, but this seems to be a policy intended just for 
show. 


Q Please tell me about your plans and long-term goals. 

A Above all, MK Pictures plans to go ahead with my next project. As we are supposed to be 
writing a script now, | don't yet know what the storyline will be. We intend to begin filming 
this year. 


Q How would you define what a film director is, in one sentence? 
A A director is closer to being an artisan than an artist. The directors that | love are artisans 
rather than artists. 
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OQ What made you first dream of becoming a director? 

A My father was a film buff and it affected me a great deal. To me, it was easier to 
communicate and learn the ways of life in a dark theater. | also liked moving pictures, so | 
began to like film more than live theater. The reason | studied theatre direction is that | 
wanted to learn the basics for film. In fact, learning about the dramatic elements of theater as 
an expressive art helped me make better films. 


Q Tell me your five favorite films, from any country in the world. 

A | like GODARD’s <Le Mepirs>, all of Robert BRESSON’s films, PASOLINI’s <The Gospel 
According to St. Matthew>, TARKOVSKY’s <The Mirror>, Tim BURTON’s <Ed Wood>, 
CASSAVETES’ <Gloria>, and BERGMAN's <The Virgin Spring>, all of which depict the 
universality of human beings in great depth, all with their own color. 


Q Your films always have a main space, like the mountain cabin in <The Quite 
Family>, the ring in <The Foul King>, the house in <A Tale of Two Sisters>, and the sky 
lounge in <A Bittersweet Life>. Can you explain how they might become the basis for 
your work? 

A | get help most from spaces when | try to depict character. Once a space is set, it is possible 
to create the possible behaviors, emotions, and situations of a character in it. To me, spaces 
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are Important, and they are most important because they can be used to create characters. 
Furthermore, they sometimes become the theme themselves. Space is a useful tool for me, as 
It is not only a device, but also a theme. 


Q What do you think made the director KIM Jee-woon of today? 

A TARKOVSKY said in his book <Sealed Time> that film basically needs to have nostalgia. | 
think he explained the nature of film as a medium in that the film spatializes time, as 
expressed in the name of ‘sealed time’. The nostalgia for my childhood, the sensitivity that 
had me draw cartoons, the abnormal symptom | feel that have me accept the virtual world as 
reality, and the memories of feeling alone because we moved around a lot as we were poor... 
people who feel alone tend to have vivid imaginations and a curiosity toward strangers. | think 
all these factors have made me who | am today. 


Q.| heard you write scripts quickly. 

A Writing a script fast doesn’t mean finishing It, but just telling people what the story is and 
how it will be filmed. | think a real script can be re-written right up until production. In fact, 
the scenes of every film chemically react to all the factors on the set. 


0 What factor is most important to you when making a film? 

A | tend to regard everything | experience from when | get up until | go to bed as a source of 
ideas for a film. In particular, | get lots of ideas from paintings or photos, of which | like 
imagining the situation before or after the picture, or the hidden parts behind them. | think I've 
been built that way. As a matter of fact, | liked film from when | was very young. However, 
there is a big difference between liking and making a film. They are entirely different things. In 
<Matrix>, Laurence FISHBURNE says “Watching a cake and tasting it are totally different.” 
And | really agree with that. | never saw a camcorder before | became a film director, and | 
think all a director needs is to have a fantasy to create another world. | think art is the process 
of embodying a fantasy for the world, so if you just have a good sense of fantasy, technology 
will help embody It. 


Q | understand you like BRESSON, PASOLINI, and TARKOVSKY. Do you like them 
because your philosophy and religious view are similar to their films or because of 
something more aesthetic? 

A It has nothing to do with religion. Their films have very impressive scenes containing 
inexplicable sadness. | like feeling sad when | watch a film, and when | see their films, | come 
to ask myself why | feel sad. For example, | ask myself why | am sad when | see BRESSON's 
<A Gentle Woman> or Agnes VARDA’s <Happiness>, even when there is nothing in particular 
that expresses sadness in those films. They seem to combine opposing images and create 
things opposite to those images. When | saw the happy ending of <Happiness>, | realized that 
humans could be very cruel when they sought happiness. When | saw <A Gentle Woman>, | 


also felt sad that a very ordinary individual could destroy a noble soul, creating a very tragic 
ending. Maybe | think | accept those things as unavoidable fate. 


Q You have rejected funding from overseas and requests to work in Hollywood. What 
about the future? 

A | rejected the offers because | was afraid | would lose my fame (laughing). Overseas, the 
biggest problem is language. | still get offers, at least once a month from Europe or 
Hollywood. What matters, however, is for me to do what | want to do. If there is something | 
think | can do, and if there were no special language barrier, | would try it. In fact, they wanted 
me even though they knew | couldn't speak English well. It is more important for me to find 
the most suitable jobs for me. As a director, | am interested in their huge market as well as 
their system, where anything can be expressed. For example, there are limits to making a 
gangster or sci-fi film in Korea. 


Q What do you think Is the role of a director in making a film? How would you define a 
director? 

A When | had an interview with ‘Vogue’, | got the same question and answered that a director 
might be the person who, when his house is burning in a fire, jumps into the house, worrying 
about what Items he should take with him; and when he hears people outside yelling at him to 
get out of the house, he keeps grabbing things to take; and someone who then worries about 
how to do business with them. This is how a director acts in a situation of urgency. Usually, a 
director seems to be a guide who asks “What do you think of going in this way?” Sometimes, 
a director himself cannot be sure about something so he needs to be very careful about 
everything. On this, MURAKAMI Haruki made the most insightful comment. He said, “l was 
like a programmer and a gamer. | seem to learn things from my work that | didn’t know 
before.” | think | am also in the same position. 


“Part of this interview was extracted from existing interview material. 
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Name KIM Ki-duk 2i7|4 @3 
Year of Birth 1960 


Company 7!7|4=! 2a KIM KI-DUK film 


lI 


Position 2+=9 74/417} Director & Executive Producer 
Contact Tel. 82-31-901-7530 





Career Highlights 


1990-1993 _ Western paintings in France 
1995 _ Grand Prize at the Screenplay Competition, Korean Film Council, for <Jaywalking> 


Awards and Invitations 


<Birdcage Inn> 1998 

World Cinema Award, NOOSA International Film Festival 

Opening film, Panorama Section, Berlin International Film Festival 

Invitation to the World Cinema Section, Montreal International Film Festival 

Invitation to the Another View Section, Karlovy Vary International Film Festival 

Invitation to the Special Panorama Section, Moscow Film Festival 

Invitation to the Competition, Taormina International Film Festival 

Invitation to the Competition, American Film Institute 

Invitation to the Competition, Stockholm International Film Festival 

<The Isle> 2000 

NETPAC Prize, Venice Film Festival & Invitation to the World Cinema Section, Toronto International Film Festival 
Special Jury Award, Moscow Film Festival & Special Jury Award, FantasPorto Oport International Film Festival 
Invitation to the World Cinema Section, Sundance Film Festival & Invitation, Sitges International Film Festival 
Invitation, Melbourne International Film Festival & Invitation, Stockholm International Film Festival 

<Spring, Summer, Fall, Winter and Spring> 2003 

Audience Prize, San Sebastian Film Festival 

FICC Don Quixote Award and Junior Critics Award, Locarno Film Festival 

<Samaritan Girl> 2004 

Silver Bear Award (Best Director), Berlin International Film Festival 

<3-lron> 2004 

Best Picture Award, Venice Film Festival 

Best Foreign Film, Golden Lamb Awards, Russia & Filmmaker of the Year, Director's Cut Awards 

<The Bow> 2005 

Official Selection, Un Certain Regard, Festival de Cannes & FIPRESCI Award, San Sebastian Film Festival 
Vittorio De Sica Award 

<Breath> 2007 

Special Jury Award, Oporto International Film Festival 

<Dream> 2008 

Invitation to competition, San Sebastian Intovnational Film Festival 


Filmography 

<Crocodile> 1996 

<Wild Animals> 1997 

<Birdcage Inn> 1998 

<Real Fiction> <The Isle> 2000 
<Address Unknown> <Bad Guy> 2001 
<The Coast Guard> 2002 

<Spring, Summer, Fall, Winter and Spring> 2003 
<Samaritan Girl> <3-lron> 2004 

<The Bow> 2005 

<Time> 2006 

<Breath> 2007 

<Dream> 2008 
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Q As a world-renowned director now, do you feel people regard you differently from 
when you first started with <Crocodile>? 

A It is a good thing that the Korean film industry has been commercially successful. However, 
we should not forget that the more sunny spots there are, the more shady spots there are. 
That means that those who want to make their own films, and not commercially oriented 
films, are more likely to be quite frustrated. | hope people develop more of an interest in 
smaller films. | wouldn't much think about what people thought of me in the past or now. The 
real judgment will come after | die. Anyway, my goal is not to earn praise, but to make films 
that | am personally satisfied with. 


Q Your films have been criticized in terms of cultural history, feminism, and 
psychopathology. Among the many views, what do you think is fair and accurate? 

A | don't think there's a ‘correct’ critique of any film. Everyone regards intentions differently 
and everyone has different interpretations. | would like to say my films are explained by 
humanism and supernaturalism. | worked in a factory when | was young, so | was very good at 
handling machinery. When you take a car engine to pieces, you learn about the principles of 
the world. There is a certain nature of human beings in nature. People hurt others and get hurt 
by others. The reason | show sex in my films is because | think sex is a human relationship 
made through sadism and masochism. 


0 You make heaps of films. Where do you get your energy from? 

A This is how | live my life-passionately. When | get an idea, and if | cannot forget it easily, | 
make a film about it. In your life, some unforgettable faces come to your mind, and they can be 
in the form of images. If they stay in your mind, they can become the request of society thrown 
to you. | don't much worry about cost unless It is huge. 


Q People say you become softer after you have finished with a film. Is that true? 

A People say | became softer after <Spring, Summer, Autumn, Winter and Spring>, and | think 
it was the right stage for me. | think my recognition of society changed and my point of view, 
cosmically or socially, changed. | don't think | have changed. Our views always change. 
sometimes we think of ourselves as so important in society, but other times we can lose 
ourselves and regard humanity itself as more important. 


QO What changes have occurred to how the world views you and your work? 

A | don't know. It just changes. At first, | begin to feel pain. Every time, | feel a sense of crisis 
and great pain. There is no clear reason for it, and in fact, | am even afraid to find out the 
reason. Making a film is, | think, the best cure for It. In fact, it’s not a cure but the means to 
maintain the current status. This might be the reason | work fast. | think | can endure things by 
working. | think it is lucky for me that | am busy. Without the pain | feel, | wouldn't have 
become a director. 


Q You have said that you were planning for a film about an adopted Korean child, with 
French actress Isabelle Huppert. What's the news on this? 

A This idea hasn't really occupied my thoughts much. But, it hasn't totally disappeared, so 
maybe someday I'll do it. It may be hidden somewhere! 


Q | heard that you did sales in Cannes for your film <3-lron>, and got some overseas 
funding for it. Can you explain this? 

A We got half a million dollars from Happy Net, a Japanese video company, and a hundred 
thousand from France for pre-sales. For the rest of the budget, 20% was mine, and 20% from 
the crew as a form of investment. Cheongeohram was in charge of distribution, the Japanese 
company got the copyright for overseas sales, and | got the copyright for domestic sales. 


Q Your films cost less than average. You could probably raise more money. Why do 
you continue making low-budget films? 

A The more investment you get, the more rights the investors get. This is not only a question 
of dividing money. When the investor gets more rights in a film, the film becomes more 
commercialized, and promotion becomes distorted. Have a look at the commercials for my 
previous films: “Everyone dreams of becoming a whore” from <Birdcage Inn>, and “Making my 
girlfriend a whore” for <Bad Guy>. | don’t want my films to be exaggerated like that. 


Q Do you think it would be at all advantageous to get more money to perfect a film? 

A Of course, | don't think my films are perfect. | also don't intend to stick to low-budget films, 
necessarily. Nevertheless, | don’t think my methods are a bad way of doing things, all things 
considered. My films are cost effective. | would also like to make a spectacular film, but the 
most important thing is how you can deliver the themes. Flashy spectacles and huge scale 
investments are the desires of the capitalist, not of the creator. 


Q You are well known as a director who takes the least number of shots to complete 
a film in Korea. 

A On average, | use twenty-five shots for a film. The most was in <The Isle>, and it took thirty 
shots. <Samaritan Girl>, which was invited to the Berlin Film Festival, was made in eleven 
scenes. It is easy to edit the film when you take one shot with each take, as long as there are 
not too many outtakes. As you shoot in order, you also avoid breaking the flow of the actors. It 
may turn out a little bit rough, but there is no hard evidence to suggest more takes produces 
better scenes, guaranteed. | think my crew become tense sometimes, because they know with 
another director they'd have a lot more takes to work with! 


“Part of this interview was extracted from existing interview material. 
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Name KIM Soo-yong 2/42 ee 

Year of Birth 1929 

Position Z= Director 

Contact Tel. 82-2-596-6210 | E-mail. keh7074@mcst.go.kr 
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Career Highlights 


1950 _ Graduated from Seoul National University of Education 
1957 _ Special Award, Ministry of National Defense 

1965 _ Special Cultural Award, City of Seoul 

1983 _ Korean delegate, Manila, Hawaii, and Pesaro Film Festivals 
1984 _ Jury, Montreal International Film Festival 

1985 _ Jury, Tokyo International Film Festival 

1985 _ Jury, Asia Film Festival 

1998 _ President, Korea Media Rating Board 

1998 _ Award, Japan-Korea Cultural Fund 

1998 _ Golden Crown Order of Culture 

2007 _ President, The National Academy of Arts 


Note 
Fluent in English 


Awards and Invitations 


<Kinship> 1963 

Best Picture, Daejong Film Awards 

<The Seashore Village> 1965 

Best Picture, Daejong Film Awards 

Best Director, Blue Dragon Film Awards 

Best Picture and Best Director, PaekSang Arts Awards 
Best Picture and Best Director, Buil Film Award 
<Sorrow Even Up in Heaven> 1965 

Best Picture, Blue Dragon Film Awards 

<Flame in the Valley> 1967 

Best Picture, Blue Dragon Film Awards 

Best Picture, Buil Film Award 

<Mist> 1967 

Best Director, Asia Film Festival 

Best Director, Daejong Film Awards 

Best Director, Buil Film Award 

<Children in the Firing Range> 1967 

Best Director, Blue Dragon Film Awards 

Best Picture, PaekSang Arts Awards 

<Earth> 1974 

Best Picture and Best Director, Daejong Fillm Awards 
<The Terms of Love> 1979 

Best Director, PaekSang Arts Awards 

<The Apocalypse of Love> 1995 

Welfare Award, Ministry of Health and Welfare, Japan 
Japan Catholic Film Award 
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Q | heard you decided to be a director during your military service. What made you 
become a director? 

Alam Korean War veteran. U.S. army has the prerogative of supreme command at that time, 
So people who could speak English were highly needed. | served as a translation officer for 8 
years in the army. And the army ordered me to make films. | didn’t know anything about 
filmmaking, so | learned how to make films from photographers. While doing so, | saw film 
has much potential as a collective art. My major of education in college also helped me open 
my eyes to films. 


Q What kind of film is a ‘good film’ for you? 

A It's very important for a good film to have a balance between images and consciousness. 
For images, a good film has smooth yet beautiful, rhythmic chain of images. Also, a good film 
captures consciousness as It flows naturally in the human mind. 


Q You often stood at the center of scandals. <Full Ship> and <Flame in the Valley> 
were banned by the government from entry for international film festival. <Sorrow 
Even Up in Heaven> was also banned from export for oversea markets. And there are 
more buzzes around your films, mostly from governmental interferences. It is rather 
ironical to see that you took the rde of president at Korea Media Rating Board 
(KMRB). How was it possible? 

A | spent six years at KMRB. When | was offered the job, | questioned myself if it’s right place 
for me. However, | was convinced that a director who has suffered by censorship like me could 
rescue films from it. And | took the job. During my service, I've never lost my belief in 
protection of freedom for expression. Eventually, the old time censorship is now displaced by 
rating system and | believe it helps protect freedom. 


Q You seem to have interest in filmic adaptation of literary works. About fifty of your 
works out of a hundred and nine are based on literature. What are the most important 
matters in filmic adaptation of literary works? 

A Characters should always come first. When you adapt a novel for your film, you should 
consider consistency of character from the original in order to keep narrative structure intact. 
Therefore, it is important not to lose the focus on characters, along with on the themes. You 
also need to avoid bringing literary concepts onto screen without interpretation, since it would 
prevent you from understanding film itself. It's always matter of visualization and cinematic 
interpretation of literary ideas. 


Q Could you give an advice to younger generation of Korean film industry? 

A A film cannot go beyond commonsense. The commonsensical world is where the films 
should stay. However, a film also go beyond a mere depiction of common sense just as It is. It 
would not be easy but you should think of commonsense and how to work with it. It’s my 


advice to younger generation of Korean cinema. 


Q What is your plan for future? 
A | am working on two scenarios both of which are questioning moral restrictions onto arts. 
Waiting for financing. 


Q How would you define a director in one sentence? 
A A director is an active volcano fueled by experimental spirits. A director should not stop 
experimenting. 


ie i 


Scent of Love © 





Selected Filmography 

<A Henpecked Husband> 1958 

<Three Brides> <A Band for Proposal> 1959 

<A Love Front> 1960 

<Now to Become Man and Wife> 1961 

<The Classroom of Youth> <Dried Yellow Croaker Fish> <Kinship> 1963 
<The Dangerous Flesh> <The Pay Envelope> <The Opium War> 1964 
<The Seashore Village> <Madam Wing> <Sorrow Even Up in Heaven> 1965 
<A Gisaeng with a Bachelor's Degree> 1966 

<Sound of Magpies> <Children in the Firing Range> <Accusation> <Lost Migrant> 1967 
<Confession of an Actress> <Flame in the Valley> <Mist> <Full Ship> 1967 
<Bun-nyeo> <A Devoted Love> <Chunhyang> 1968 

<Spring, Spring> 1969 

<Pagoda of No Shadow> 1970 

<When the Jewel Bos Is Broken> 1971 

<Guests on Sunday> 1973 

<Earth> 1974 

<Scissors, Rock and Wrap> 1976 

<Flame in the Valley> <Night Journey> <A Splendid Outing> 1977 

<The Swamp of Exile> <Sound of Laughter> 1978 

<The Terms of Love> 1979 

<Water Flake> 1980 

<Late Fall> <The Maiden Who Went to the City> 1981 

<Jung-kwang’s Nonsense> 1986 

<The Apocalypse of Love> 1995 

<Scent of Love> 1999 
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Name KIM Sung-su ZIG 4c 

Year of Birth 1961 

Company L}HJ=ixA w/O|A! Lt] 2}x4 A Nabi Pictures, Beijing Nabi Pictures 
Position Z'= cy Director, CEO 

Contact Tel. 82-2-561-3288 | E-mail. zenky61@naver.com 





Q | know you started in theater. Was there a special moment that made you cross 
over to directing films? 

A While | was working in theater, | did a number of short films at a workshop called “Cine- 
field Woori” in Sinchon. At the time, students mainly considered filmmaking as a tool of social 
revolution or cultural movement. | never expected to work in films commercially. However, | 
wanted to study film because | thought | wouldn't make much progress making short films 
with my friends. Around that time, | was greatly inspired by YU Hyun-mok’s <An Aimless 
Bullet>. As he was teaching at the graduate school at Dongguk University, | enrolled in the 
graduate program. By the time | graduated, | asked Mr. YU for some advice on which director | 
should work for as an assistant director. He advised me to work for a young director with the 
newest ideas. One of the best films | watched at the time was PARK Kwang-su’s <Chil-su and 
Man-su>. So, | went and worked for Mr. PARK as an assistant. | have two mentors: Mr. YU 
Hyun-mok and Mr. PARK Kwang-su. 


QO What kind of film is a “good film” to you? 

A | have not found the right definition for that yet. It always changes. But you do know a good 
film when you see it. It makes you say, “Ah, I’m glad | watched this film.” | think that 
filmmakers are people who basically steal time from others. If one million people watch a 
two-hour film that | made, | would have stolen two million hours. | must give them back 
something that is worth their time. In that sense, | have the responsibility to make good films. 
| believe that studying what a good film is and searching for the answer is a process that 
every filmmaker must go for a lifetime. 


Q Tell me your five favorite films, from any country in the world. 
A First of all, YU Hyun-mok’s <An Aimless Bullet> is the film of my life. And PARK Kwang-su's 


Career Highlights 

1961 _ Born in Seoul 

Bachelor of Arts, English Literature, Se-Jong University 

Master of Arts, Division of Theatre and Cinema, Dongguk University 

2003~2005 _ Professor, Department of Film Making, School of Film, TV & Multimedia, 
Korean National University of Arts 


Note 
Fluent in English 


Filmography 

<Run Away> 1995 

<Beat> 1997 

<City of the Rising Sun> 1998 
<MUSA-The Warriors> 2000 
<Please Teach Me English> 2003 
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<Black Republic>. This was the first film that | worked on as a production staff member. It is a 
truly great film anyway, regardless of my involvement. | also love KUROSAWA Akira’s <The 
seven Samurai>, Sam PECKINPAH’s <The Wild Bunch>, and Gordon CHAN’s <Fist of Legend>, 
starring Jet LI. Some of these films have gotten good reviews and others have not, but they 
are the films that have shaken me hardest. They are the ones that got me this far. 


Q Nabi Pictures has established a subsidiary, Beijing Nabi, in China. It is actively 
looking for other ways to enter the Chinese market. How are the roles and business 
activities divided between Beijing Nabi and Nabi Pictures? 

A Beijing Nabi jointly produces films with Nabi Pictures in Seoul, and works as a production 
base for our shooting in China. The company also offers production services to Korean or 
foreign films that require shooting in Chinese locations. Currently, the company is producing a 
Chinese film called <Let’s Love>, for example. Beijing Nabi is trying to become a vessel 
through which Korean films can work with China. We have considered turning it into a pure 
Chinese film production company, too. Ultimately, the goal of Nabi Pictures is to produce all of 
its films through joint productions from now on... which is also my own goal. | also think this 
is something that | can do well and that the Korean film industry needs, so I've spent a lot of 
time abroad. At present, localized Korean producers are doing the actual work at Beijing Nabi. 
Renowned producers in Hong Kong and mainland China, such as ZHANG Xia, will work with us 
on different projects. | personally handle all the investments and negotiations in China. 

Korea has not fully taken advantage of the opportunities presented by the Korean Wave 
phenomenon. Now Is the time to start. Nevertheless, there are limits on the waves we can 
make, no matter how much of an advantage we have. | am thinking of going to the other side 
and stirring up some waves, too. That is what Nabi Pictures in Seoul and Beijing Nabi must 
do. 


QO What are the difficulties and hopes you have encountered working in China? 

A We faced some difficulties due to the lack of information or experience because we are 
basically the first company to open up in China. When we first started, | found that we Asians 
were not comfortable working in joint production systems with foreigners. Even drawing up a 
contract was difficult. We are still learning the necessary working-level tactics for overseas 
joint projects. Korean producers need to learn them. No national boundaries exist in the film 
industry these days. 


Q Nabi Pictures is working with the Chinese on <Let’s Love> and <Gaksital: Bride 
Mask>. What kind of joint production format are you employing for each project? 

A For <Let’s Love>, Korea, China, and Hong Kong have each invested equally in the project, 
and the production will be completed by Nabi Pictures, Beijing Nabi and October Pictures in 
Hong Kong. You can think of it as a 100% Chinese film with Chinese actors and Chinese 
dialogue. For <Gaksital: Bride Mask>, we are currently under discussions with the Japanese. 


We also have another film project to be 100% shot in China, but it will use both Korean and 
Chinese actors. 


Q So far, joint-productions promoted in Korea have mostly been large-scale chivalric 
films. What are your thoughts on the content of joint-production projects? 

A Many of joint productions promoted by China were as you described, and they are not 
interesting projects to me. | love joint-production films that generate synergy effects. Even if 
the scale of a film is small, it is important for producers to get together to generate greater 
power, and blend one another's competencies to produce better-quality films. For instance, 
the format of Richard LINKLATER’s <Before Sunset> is more meaningful to me than that of 
ZHANG Yimou's <Hero>. A good joint-production film can reach audiences and combine each 
producer's skills in a way to generate a better story and more inspiration. 


QO What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A First of all, we need to examine foreign markets closely. In particular, we need to learn 
about the film industries of other Asian countries. Japan, China, and Hong Kong are well 
aware of Korean films. We should know about their films too... at least half as well as they 
know about ours. Just to return the tremendous interest in Korea films over the past few 
years, are we not obliged to study Asian films? 

Also, our producers need to master working-level issues. We should study different contracts 
and actually learn how to progress the productions. | would also like to see our public 
agencies work to protect both parties to a contract when filmmakers or companies from two 
different countries enter into an agreement. | also hope to see our public agencies try to 
attract or manage investments in underfunded stories that really must be told. In most joint- 
productions with foreigners, people are reluctant to proceed, even if they really want to, 
because they do not know each other well enough. In these cases, the governments need to 
guarantee the project as a matter of policy so that the contracting parties can get to trust each 
other and proceed with greater confidence. 


Q Please tell me about your future plans and long-term goals if you have any. 

A | plan to begin shooting <Gaksital: Bride Mask> this summer. We have another action-film 
project that will likely be made in English through a joint production agreement. My goal is 
simply to make films that easily overcome the boundaries between countries by continuously 
working on joint productions. 


Q How would you define what a film director is, in one sentence? 

A When | was young, | thought that films were paintings in my dreams... worlds that | had 
never experienced, or other people for me to meet on the screen. | think of a director as a 
painter of dreams. 
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Q After graduating with a B.A. degree in political science, you studied at the Korean 
Academy of Film Arts. What made you first dream of becoming a film director? 

A Ever since | was in high school, | wanted to be a director. However, nobody wanted to major 
in theatre or film studies at the time. | chose to major in political science after heavy 
negotiations with my parents. So instead of studying film, | participated in lots of community 
activities. In the beginning of my college years, | joined the theatre community because there 
was no film community, and | loved what we did. | was into it for about two years, and created 
a film community after | finished my military service. Seven of my friends from that period are 
now working as directors. | swore | would make films after graduation, and luckily went to the 
Korean Academy of Film Arts to study film full-time. Now | feel fortunate to have had the 
opportunity to study something else besides filmmaking. It helps to see the world from 
another perspective. 


OQ What kind of film is a “good film” for you? 

A That is a difficult question. Good films are different for everyone, and they cannot be easily 
defined. Ultimately, provided that a “good film” is defined as a film that | aim to produce, | 
would say that a good film is an elegant & popular film. 


Q Tell me your five favorite films, from any country in the world. 

A Among animated films, | really love <My Neighbor Totoro> and have watched it many times. 
From Korea, | love LEE Man-hee’s <A Road to Sampo> and KIM Ki-young’s <Woman of Fire>. | 
saw <A Road to Sampo> when | was really young, but it touched me substantially. 


Q Your films incorporate many elements of fantasy in the characters or storylines. On 
the contrary, <Crossing> deals with quite a realistic story. How did these differences 
affect your directing technique? 


Career Highlights 

Bachelor of Arts, Department of Political Science and Diplomacy, University of Foreign Studies 
4" Class, Korean Academy of Film Arts 

1989~1991 _ Representative, Film Factory Seoul 

1988~1995 _ Executive Producer 


Filmography 

<The Adventures of Mrs. Park> 1996 
<Shall We Kiss?> 1998 

<Volcano High School> 2001 
<Romance of Their Own> 2004 

<A Millionaire's First Love> 2006 
<Crossing> 2008 
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A If you look at the bigger picture, film is a sort of fantasy, isn’t it? From a different point of 
view, you may find fantasy-like elements in <Crossing>, too. Given that, my directing 
technique has not largely changed for this film. | believe that any reality or event comes with a 
director's colors after going through their unique filters. 


Q | wonder how you find materials or ideas for stories that you want to turn into films. 
A It changes every time, and | have no special process. Having worked as a producer, | tend to 
make judgments rather cool-heartedly once | have an idea. | think about whether audiences 
will like it or how to get funding. However, for <Crossing>, | decided to do it because | felt 
some kind of obligation. When you live in this world, you sometimes come across things you 
feel you must do. Frankly, this film is not all that attractive from a producer's perspective. 
Nevertheless, | felt compelled to do it. That is how | ended up doing It. 


Q You filmed quite a bit of <Crossing> overseas. You must have had some difficulties 
and also some hopeful moments. How was it? 

A | don't think there is much difference between making a film in Korea or overseas. So far, | 
have done some productions in various countries, such as Australia, China, and Mongolia, and 
that is how | ultimately felt. | did not experience any significant difficulties, as | made contact 
with some local filmmakers. 


Q Have you been approached for an overseas joint production? Do you have any 
intentions to work abroad? 

A The project | am working on now, <L’lle des Vampires>, is a joint production with Japan. It 
may, actually, be considered a 100% Japanese film, directed by a Korean, since the cast and 
crew are all Japanese. | am also co-writing a script with a Japanese writer. 


QO What made you accept the offer to work in Japan? 

A <L'lle des Vampires> is an adaptation of a comic book series about vampires. | was most 
interested in the fact that the film targets not only the Japanese market, but also the world 
market. | like that the spatial background -Japan- will add to the mood of the film. More than 
anything, though, | decided to do it because it felt like it would be a personal challenge to 
work on this type of project. 


0 Exactly what type of production format does this project require? 

A Japan and Korea are investing equally half and half, and there is a director and one actor 
from Korea. | proposed to keep the film Japanese and not insert awkward Korean dialogue or 
actors just because the project was a joint production. | think this will help the film. Although 
it is a Japanese film, it is deeply meaningful that half the funding and the director came from 
Korea. We will shoot the film entirely in Japan, and possibly do some post-production in 
Korea. 


Q What do you think Korean films or filmmakers need to successfully approach 
foreign film industries, in terms of personal preparation or planning and government 
support? 

A The production methods in Korea must be standardized as soon as possible. Even though 
their industries are different in size, the Japanese film production methods are fairly similar to 
those found in Hollywood. The Korean film industry has not been fully industrialized. In 
particular, it is imperative to professionalize production crews - to develop more professional 
assistant directors and line producers, for example. Growing professionalism in the crew is 
very important to develop from a global perspective. 


Q If you get to work on another foreign project, would you have any country, system, 
producer, or actor that you would especially like to work with? 

A It doesn't matter where | get to work. Since | am working in Japan now, | need to quickly 
learn about the Japanese market. The Korean Wave has now completely cooled in Japan, 
most likely attributable to our lack of understanding of the Japanese market. We must go 
inside a country to understand it in detail. Compared with our rather ambiguous market size, 
Japan's industrial base is stable and strong. This project is a great opportunity for me. 


OQ What are your future plans? What are your long-term intentions and goals? 
A For the time being, | want to focus on <L'lle des Vampires>. My long-term goal is simply to 
make good films. 


Q How would you define what a film director is, in one sentence? 

A A director must survive to make a film survive. Of course, actors, producers, and 
crewmembers are all important, but the most important thing for any film is its tone. If you 
lose that, your film will lose all sense of direction. The person who must keep that through to 
the end is the director - making the director very significant. The director must also take the 
appropriate amount of responsibility. 
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Q After getting a bachelor’s degree in political science, you went to the Korean 
Academy of Film Arts(KAFA). What made you dream of becoming a film director? 

A When | was in college, | liked watching films and doing plays more than my studies. 
However, | never thought about working as a filmmaker. After | graduated, | was asked to help 
out a friend of mine who was making an independent film, and that was my first film project. 
The project took more than six months, and | really enjoyed it. That was the first time | thought 
about becoming a filmmaker. Afterwards, | floated around a bit, making short films, and 
eventually went to the KAFA. | was twenty-nine at the time. If | had to give you a definite 
moment, | would say that | was attracted to the interesting process of working with other 
people. | might also say that | became attracted, somehow, to the idea of getting involved in 
everything that accompanied the filmmaking - including sleeping on the street and constantly 
struggling. So, | realized that | wanted to work on a film set. 


0 Although you have not made many films or generated a box office success yet, your 
films have left quite a telling impression on the Korean film industry. What are the 
things you are usually interested in and the things you want to talk about in your 
work? 

A | don't know about leaving any great impression on the industry, but you are right about my 
failure at the box office. Ha ha ha! My interests keep changing, in these days I’m interested in 
the modern era. I'd like to make a film about that time. Since <Memento Mori>, | have dealt 
with how people meet, break up, and learn to love and hate each other. | still find that stuff 


Career Highlights 


1994 _ Bachelor of Arts, Department of Political Science & International Studies, Yonsei University 
1998 _ 13" Class, Korean Academy of Film Arts 


Awards and Invitations 

<Memento Mori> 1999 

New Film Director Award, PaekSang Arts Awards 

<Family Ties> 2006 

Best Picture and Best Director, Pusan Film Critics Awards 

Best Director, Blue Dragon Film Awards 

Best Picture, AKOFIC Awards 

Golden Alexander (Best Picture), Best Actress, Best Screenplay, and Fischer Audience Award, 
Thessaloniki International Film Festival 

Best Picture, Daejong Film Awards 

2007 _ Today's Young Artists Award, Ministry of Culture, Sports and Tourism 


Filmography 

<Memento Mori> Co-directed with MIN Kyu-dong 1999 
<On the Road, Two> 2006 

<Family Ties> 2006 

<lf You Were Me 4> 2008 
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interesting. | am preparing the project about the person in the modern era, it will refer to the 
Same context too. In a relationship, you deny someone, love someone, and give up some 
things of values in order to gain the affection of the one you love. | am largely interested in 
people meeting and breaking up, even outside of a romantic relationship. 


Q Do you have any stories, genres, or formats that you absolutely want to do in the 
future? 

A The relationship between people and the drama caused by It, these are the basic elements 
in all of my films. Some day, | would like to do a musical. | truly enjoy watching actors dancing 
and singing. My favorite musical is IM Kwon-taek’s <Chunhyang>. | also like Hollywood 
musicals, but I'd want to do something different from that. | would also like to work on films 
relating to times in the 30s - 40s. It is a period of time that should be shown over and over, but 
we rarely see any films set in that era. Recently, | produced a presentation of a silent film 
called <Turning Point of the Youngsters> (1934). This film would surprise you. It is about 
people who lived in 1934, but they drank coffee, gossiped, hit on women, and joked around on 
the golf course. That is not something we usually expect from people in 1934. It is quite 
interesting. 


Q You must have had offers to direct or co-direct in foreign film industries. What is 
your intention with respect to working in foreign markets? 

A | have never received such an offer. My work involves being able to connect Korean films 
commercially with foreign markets, but I’m not sure what | could do with a film in a foreign 
country as a director. However, it would be fun to work with people that you do not know. In 
the past, | worked in Australia for a brief period of time, and enjoyed it very much. In fact, 
directing is the aesthetic of wasting resources, isn't it? Rather than calculating efficiency and 
making choices, directors tend to reach for every percentage of what Is possible. 
Nevertheless, the film production system cannot help but seek more efficiency. In Korea, film 
production relies strongly on directors to resolve these dilemmas. So, even with a job 
description involving wasting resources, | have to bear efficiency in mind. It is difficult to 
worry about both sides. Nonetheless, in Australia, the production system entirely takes charge 
of efficiency, and | felt liberated and enjoyed working there. If the Korean film production 
system merged with that of a foreign country, the financial responsibility of the production 
system will increase even further. It might become a rather interesting working process. 


Q Do you have any specific joint-production models that you would like to try? 
A | can barely imagine working completely within a certain system because it is difficult for 
me. If a joint-production project can adapt a foreign original to Korean or if a Korean idea can 
be shot in a foreign country, it would interest me as long as | could control the content. 


QO What kinds of elements do you think Korean films or filmmakers should develop to 


successfully approach foreign film industries? 

A | have heard of what has happened in Japan. Japan has plenty of original novels to begin 
with. When Japanese films were not doing so well in the Japanese market, large production 
companies, such as Kadokawa Pictures, invested heavily in the publishing industry. They 
expected the writers whom they invested in to provide content for their films after ten years. 
Now that ten years have passed, and Japanese writers have produced richer work than the 
producers had ever expected. | guess something like this is more important than making one or 
two films at present. Currently, Korean writers are working under severe conditions. It is 
natural for writers not to generate an abundance of content when they face a lack of job 
security. We must see things over the long term. 


OQ What are your future plans? 

A The project that | am working on now is a SF melodrama. It is a love story between a man 
and a woman trapped inside a parallel universe. We have made a lot of changes to the 
storyline. The following project after that will probably be about the 1930s. 


Q How would you define what a film director is, in one sentence? 

A A director is like a mediator. You have to mediate not only things within the film project, but 
also non-film issues. While making a film, the needs and desires of numerous people all co- 
exist. When producers, actors, and cinematographers are on set together, you can see all sorts 
of needs floating around. A director must be able to put all of these innumerable things in his 
or her pocket and pull out one at a time. It is about how to display my intentions and please 
these desires, even when they collide with my own goals. Do you know what | mean? A 
director is also truly a selfish human being. | think that innately selfish people can do this job 
better, and directors only become more selfish the longer they work as directors. 
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OQ When did you first dream of becoming a director? 

A | first started out making films as a means to offer my social commentary. | incorporated 
social issues any which way possible in my films. <Hero’s Love Song> was a critical view on 
materialism; <Only Because You Are a Woman> dealt with women’s issues based on a real 
incident; and <Love Is Oh Yeah!> was about youth forced out to after school academies and 
out of the classrooms. <Wild Card> is another commentary on joys and sorrows of detectives 
working on major crime, along with their moral indignant towards random violence.(From 
Cine21 weekly no. 403, published on May 20, 2003) 


Q What is a ‘good film’ for you? 
A A film that is basically well made, that is a good film. | believe that as long as it’s well 
made, that film is itself an outstanding one regardless of its genre. 


Q Please name your five favorite films. 
A My favorites are Frank DARABONT’s <The Shawshank Redemption> and Lewis GILBERT’s 
<Operation: Daybreak>. 


Q You have been working steadily in the film industry keeping up with changing times 
with your youthful sensibility. Is there a certain know-how that enables you to 
maintain such sensibility and continuously work in your films? 

A Having difficulties in finding continuous film work for prolonged period is a social problem 


Career Highlights 
Graduated from Dept. of Theater & Film, ChungAng University 


Awards and Invitations 


<Only Because You Are a Woman> 1990 

Best Director, Korean Society of Cinematographers’ Awards 
<Love Is Oh Yeah!> 1993 

Best Director, Blue Dragon Film Award 

<Wild Card> 2003 

Special Jury Prize, Chunsa Film Festival 


Filmography 

<Hero’s Love Song> 1986 

<The Isle of Shiro> 1988 

<Only Because You Are a Woman> 1990 

<Love Is Oh Yeah!> 1993 

<My Dear KeumHong> 1995 

<7 Reasons that Beer Is Better than Girls> 1996 
<A Promise> 1998 

<Wild Card> 2003 

<The Divine Weapon> 2008 
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that can only be found within the Korean film community. Such cannot be witnessed in the 
trend of world film history. As Korea went through the IMF crisis, such crisis unfairly 
influenced our film community to create the situation mentioned above. When it comes to film 
work and artistic work, experience is the power and the speed that are necessary to carry out 
the work. Filmic speed, rhythm, tempo and sensibility do not just come from youthfulness but 
from the years of experience as well. Unfortunately, this part is mostly overlooked by our film 
community. Even in poetry or novel, authors are called gifted or geniuses when they publish 
outstanding works in their twenties. This is because they are difficult works to be published at 
that age. In other words, when someone with ample experience in life publishes such work, 
the author isn't mentioned as a genius but is rather naturally accepted. We should not forget 
that we season as we get older, that there are more to be had from the experience. 


Q You have worked on such a variety of films, including comedy-satire, courtroom 
drama, family film, action film, melodrama and period drama. Where do you get the 
main ideas for your films? 

A | definitely start out by considering what kind of story will have the most responses from the 
people today. | find the idea for my film based on conditions that moviegoers of today choose, 
items that are seen fresh and type of subjects they want to see. 


Q When you work on your film, you seem to care a great deal about audiences. 

A To me, the audiences are the most important element in making film. While in production, | 
throw questions to wide range of people for monitoring purposes, from young staff to non-film 
professionals, because | always put the main emphasis on how audiences will consider my 
film. There is a necessity to give in to being a pure entertainment, yet it is in fact one of the 
main virtues that film offers. 


QO Because of limited space in the Korean film market, the necessity to enter the 
overseas market has been in discussion for awhile. | wonder if you have the intention 
to work overseas. 

A | would consider it if | get an offer. Countries like Japan and others surrounding Korea 
basically share similar sentiments with us and | see many possibilities there. If | had a choice | 
would like to try working in Asian region where the language barrier can be overcome. |'m 
sure there would be cultural differences along with differences in manner and method when 
shooting film, yet | believe there will be common standard in understanding one another in 
Asian region. 


QO What are your future plans? 
A <The Divine Weapon> was just recently released in theaters. | am preparing for my next film 
work. 


QO How would you define a director in one word? 
A The director is someone who changes all the time. Too capricious, you know? 


“Part of this interview was extracted from existing interview material. 
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Q You chose film as a profession at later age. When was the first time you dreamed of 
being a director? 

A In my youth, | was a vagabond and it took some time for me to enter the university. 28 years 
old, in fact. Upon graduating from school, it made it impossible for me to enter the work force 
through standard employment procedure. Therefore, | decided | must enter the university with 
consideration of a profession that is not bounded by someone's age. | really enjoyed the films 
of Bruce Lee then, and his films made a strong impression on me. | felt being a film director 
would be a nice way to tell my story to all the people in the world, so | entered the theater & 
film department at late age. | could say me missing out on proper moment triggered me to 
choose film. And while watching IM Kwon-taek's <Mandara>, | made up my mind to pursue 
the dream of working in film. I've decided to be his assistant director and was able to launch 
my film career after becoming one. 


Q What is a ‘good film’ in your point of view? 

A The film must reflect the period of time. The truth isn't absolute and changes according to 
the period. Regardless of its form, as long as it reflects the world that we live in, such film is a 
good film. | believe the ones that are close to realism are in fact even closer to the proper 
function of the art. 


Career Highlights 

1986 _ B.A. in Theater & Film, Hanyang University 

2004 _ M.F.A. in Audio-visual Arts, Graduate School of Chugye University of the Arts 
2004~2006 _ Director of Operation, Namdo Film Commission 

2008~Present _ Assistant Professor, Inha University 


Note 
Fluent in English 


Awards and Invitations 


<Kim’s War> 1992 

Best New Director, PaekSang Arts Awards 

Best New Director, AKOFIC Awards 

Best New Director, Blue Dragon Film Awards 

Official Selection, Asia-Pacific Film Festival 

<Come to Me> 1996 

Official Selection, Action-Adventure Film Festival of Valenciennes, France 


Filmography 

<Kim's War> 1992 

<No Emergency Exit> 1994 
<The Terrorist> 1995 
<Come to Me> 1996 

<Fire Bird> 1997 
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Q Please name some of your favorite films regardless of nationality. 

A Francis Ford COPPOLA’s <The Godfather>, IM Kwon-taek's <Mandara>, which provided a 
turning point of my life, early ZHANG Yimou films like <Red Sorghum>, <Raise the Red 
Lantern> and <Ju Dou>, Gordon CHAN's <Fist of Legend>, a film that made me feel movie Is 
an entertainment, Michael CIMINO’s <Deer Hunter> and George STEVENS’ <A Place in the 
sun>. These are the films | like the most. 


0 With <The Terrorist>, you have adorned a page in the history of Korean action film. 
When you worked on the film, what do you think it was that distinguished it from the 
rest of the action films? 

A Through working on IM Kwon-taek’s <The General's Son>, I’ve learned about the sense of 
stability in action along with the fascination that Asian martial arts presents. Perhaps <The 
Terrorist> was made possible from the points | picked up working as an assistant director to 
IM Kwon-taek, as well as my previous experience of working at Taekwondo hall. While 
making <The Terrorist>, | put the main emphasis on delivering powerful energy to the 
audiences, to make them feel as if they are witnessing an open fight taking place right in front 
of them. 


Q What is your opinion of current action films? 

A | feel very unsatisfied while watching action films of today, as their action sequences end 
after just boxing it out. The sequence shoots are polished thanks to the advancement of 
technology, but the action alone lacks introduction-development-turning point-conclusion, 
emotions from each action sequences and the necessary drama in circumstances for such 
action and end up as simple yet gruesome fight sequence. | feel something's lacking with that. 


Q Which film of yours are you most attached to? 
A Numerous people remember me for <The Terrorist>, but | personally believe it's <Come to 
Me> that is the closest to the style of my work. 


Q Because of <The Terrorist>, | believe you were shackled with the term ‘action film 
director’. What are the films that you would like to make from now on? 

A I'm not the kind who often applies the word ‘art’ in film, but | want to work on something 
that closely resembles of having the proper function of the ‘art’. That is why | want to try a 
film of realism. A film that reflects the time while dealing with the issues of human life and 
finding human nature or the humanism in the process... that is the kind of film | want to work 
on. And, if | were to be greedy, then | want to make an entertaining film. 


Q What do you think are the necessary elements for the successful access to 
international market? 
A We must strengthen the unique qualities of genre films. | don't believe genre films are 


ordinary. The fact that they continued on until now indicate that audiences universally enjoy 
genre films. Therefore, | believe once the unique qualities of genre films are further 
strengthened, it will be easier for these films to approach the overseas film community. 


Q What do you think is necessary to change in Korean film industry? 

A Korean film industry is not doing a good job of being critical with commercial films at all. 
When we talk about current address of Korean cinema, It is in fact speaking of current address 
in Korean commercial films. The critics, however, rules out commercial films and only talk 
about so-called art-house films. There's a necessity for film critics who can provide analytical 
criticism on the narrative structure or integral components in commercial films like <Marrying 
the Mafia> or <My Boss, My Hero>, as well as to point out the direction these films must take. 
The problem lies with the fact that Korean film industry overly belittles its commercial films. 
Another thing, we all should stop climbing on the bandwagon of what is ‘in’. Seeking 
comfortableness with imitating and following the popular trend to produce bad sequels rather 
than strengthening the unique qualities of genre films, that's the problem we are facing today. 
We must enhance the quality of contents by discovering more unique qualities of genre films 
in addition to putting more efforts in developing the subject matter for such films. 


0 Any word of wisdom for younger generation of filmmakers? 

A | want to tell them to become experts and maintain their self-esteem as professionals. If 
they don't respect themselves, who will recognize their abilities? Only when they possess the 
meaning of what self-esteem is, they will be recognized by others. 


QO What are your future plans? 
Alam thinking about quietly working on a low-budget film. 


Q How would you define a director in one sentence? 

A The director is someone who unreasonably mimics God, the creator of the universe. 
Creating something and depicting what Is alive and breathing with images seem like imitating 
God. 
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OQ What made you first dream of becoming a director? 

A When | studied computer engineering in postgraduate school, | thought ‘what's the point in 
making software when, in reality, Microsoft dominates the global program market’. | thought it 
would be difficult work, and | would get very little reaction. | wanted to do a job that gave me 
a reaction. | remember reading some design magazines In the library and becoming interested 
in more creative work. So | decided to change my way and get a more creative job. At my age 
at the time, it couldn't be music or dance-in fact, dancing was way too much for my physical 
condition (laughing). | was not good at fine arts, either. So | thought about film. | liked the fact 
that in film | could get a reaction immediately, good or bad. 


0 You made your debut with a youth film. What made you decide to make <Don't Look 
Back, 2006> 

A | still think | am young. Youth doesn't mean an age to me, but rather an attitude or a view of 
life. | wrote the script thinking about the story of those who want to escape from the pace of 
life and live at their own pace. Just like the main character of the second episode, Keun-woo, | 
wanted to show the feelings of a young person in an uncertain situation, walking blinded but 
at their own pace. 


Q You seem to prefer long shots or long takes to close-ups. Do you have any special 
reason for that? 

A | don't like revealing the delicate feelings of a character. | think it is better for the audience 
to recognize film characters in their spaces. If spaces and characters are shown in turn, 
characters can be depicted more objectively. | became interested in HONG Sangsoo’s films 
because of his repetitive shooting method. | like the technique that gives variation while 
repeating scenes. The charm of his films is that scenes with symbolic meanings are repeated 
and exquisitely matched. 


Q Do you have any stories, film genres or film formats that you absolutely want to do 
in the future? 


Career Highlights 
School of Film, TV & Multimedia, Korea National University of Arts 


Awards and Invitations 


<Don't Look Back> 2006 
NETPAC Award and FIPRESCI Prize, Locarno International Film Festival 
Special Jury Award, Taipei International Film Festival 


Filmography 
<Don't Look Back> 2006 
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A | can make any genre of film. By putting the factors of a genre ina film, | simply want to 
depict the grain of life or the invisible air of life. | think | have a tendency to drive myself to the 
extreme. | like the idea of the challenge of working with material | have not experienced 
before. This seems to be the reason why | made my second film, <Boat>. 


0 Tell me about <Boat>? 

A The film tells the story of two people in different circumstances forming a relationship and 
communicating with each other. They are Hyeong-gu, a Korean who smuggles goods to Japan, 
and Toru, the Japanese person who receives the goods. One day, Hyeong-gu is ordered to 
smuggle a woman named Ji-su, into Japan, and from then on, Hyeong-gu and Toru’s lives go 
off in unexpected ways. Hyeong-gu has nothing in life to worry about, while Toro has many 
things he wants to escape from. The film is a drama with a noir touch. However, while 
existing noir films look dark and gloomy, <Boat> has the vivid feelings of the blue sky. The film 
will depict the feelings of youth with a sense of fluttering and loneliness, which we all had in 
our youths. 


0 <Boat> is a Korean-Japanese joint production. What made you take the job? 

A Kraze Pictures from Korea, and IMJ Entertainment from Japan will make this film together. 
The writer is Watanabe Aya, who Is also the writer of <Josee, the Tiger and the Fish> (2003) 
and <La Maison de Himiko> (2005). It was around December, 2006 when | first read the script, 
and in fact, the film had been ready for about a year by then. The reason | was attracted to 
Watanabe's script is that she seemed to understand human beings in great depth. The script 
was fantastic in that it told the daily life of us with a comfortable and amusing narrative style. 
<Boat> is a Korean-Japanese joint production, as you mentioned, but it is wrong to think of it 
as a kind of a planned film. What | reject most are having to recruit representative Korean and 
Japanese stars as main characters, or balance out the weight between the actors of both 
countries in some mechanical way. There are two young people in the film and they happen to 
be Korean and Japanese. From the start, | stuck to the principle that this film is not made in 
any sort of planned way. 


Q So, you have already experienced working on a joint production with <Don't Look 
Back, 2006>, but this is your first time on a serious joint production as a director. 
What difficulties have you experienced so far regarding working with foreign crew 
and in a foreign system? 

A It was March of 2007 when we started the joint production. | worked on the dramatization 
of the script with WATANABE Aya, by visiting Japan, by email, and with the help of a 
communication coordinator. Basically, it is not easy to work with people who speak another 
language. It was hard work and | often had to express things in easier ways for her to 
understand. Given it was her script, there were times | felt like trying to transplant her brain in 
mine! Of course, there is a sense of nervousness when you try something for the first time. It 


is natural that there will be difficulties, but | think it is not fundamentally different from doing 
any other film. | thought we communicated effectively, and it was fantastic to get to know 
someone so well and learn about the little differences we have. 


QO What kind of joint production form will <Boat> take? What do you expect from that? 
A As about 80% of all the production will be done in Japan, it seems that the importance of 
the Japanese crew will be quite high, as they will control the Japanese actors and extras. As 
for my previous joint production, the crew for the Korean shoots was Korean, and we used a 
Japanese crew in Japan. | won't do the same thing this time. | will recruit Korean crew who 
can speak Japanese, so all the crew for this film will take part on set both in Japan and Korea. 
It is important to establish a unique system for <Boat>, which is neither Korean nor Japanese. 
In fact, unlike the set in Korea, shooting in Japan always follows a very strict schedule, which 
does make some people nervous. As a matter of fact, | have tended to work out problems and 
correct them on set, but it might be hard to do that this time. | will respect the Japanese 
system and keep to the schedule as closely as possible, but | will also try to negotiate a 
slightly more relaxed approach. | hope <Boat> sets a good precedent for the future. 


“Part of this interview was extracted from existing interview material. 
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Q | know that you initially entered the film industry as a scriptwriter. Please explain 
for us what you have been doing since you wrote your first script and how you came 
to the decision to begin directing. 

A My first script was <For the Talented> (1987). | worked with the director, CHANG Yoon- 
hyun, during my vacation. We started shooting in July, and completed production on the first 
of December. At the time, | realized filmmaking was not something that you could do as a 
hobby. Therefore, | began working full time after | graduated. Initially, | wanted to write 
novels, but ended up writing scripts. | began writing scripts because | wanted to write about 
the Vietnam War. The first commercial film script that | wrote was <White Badge>. Since 
then, | have walked the path of developing a career as a professional scriptwriter. <Tell Me 
something> was the first mystery thriller | wrote. | had much more fun working on a thriller 
than | expected. It is the most interesting genre to work with when It comes to storytelling. 
Joseph CONRAD and Earnest HEMINGWAY largely influenced my writing style. 


QO What kind of film is a “good film” for you? 

A First of all, films that many moviegoers watch are good films. If they contain the writer's 
message and touch the audiences, they are perfect. When | began writing scripts, | thought 
that having a message and moving the audience were the first priorities. About twenty years, 
however, | now believe that films that attract large audiences are good films. 


Q Give me five of your favorite films ever made. 

A Francois TRUFFAUT’s <Les 400 Coups (The 400 Blows)>, SHIN Sang-ok's <Mother and a 
Guest>, Francis Ford COPPOLA’s <The Godfather>, Ridley SCOTT’s <Black Hawk Down>, and 
Michael CURTIZ’s <Casablanca>. 


Career Highlights 

1994-1998 _ Head Lecturer, Scenario Writing Class, Munye Academy, Korean People’s Artist Federation 
1998 _ Lecturer, Department of Moving Image Design, Kaywon School of Art and Design 
1999 _ Lecturer, Department of Theatre and Film, Dankook University 

1999 _ Lecturer, Department of Animation, Kaywon School of Art and Design 

2000 _ Lecturer, Department of Film Studies, Chung-Ang University 

2001 _ Head Lecturer, Korean Academy of Film Arts under the Korean Film Council 

200 -2002 _ Lecturer, Department of Theater and Film, Kyung Hee University 

2000-2004 _ Associate Professor, Major of Creative Writing, 

Division of Korean & East Asian Languages & Literature, Kyonggi University 
2004-Present _ Visiting Professor, Department of Creative Writing, Hanshin University 


Filmography 
<R-Point> 2004 

<Coma> TV Series, 2006 
<The Guard Post> 2008 
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Q Including your TV series <Coma>, the films you have directed all have elements of 
the mystery, horror, and thriller genres. Do you particularly prefer working in these 
genres? Is there any other genre that you might want to work in? 

A | want to keep doing thriller or horror films in the future. These genres have established 
some strong formulas, and different kinds of experiences and a level of freshness can be 
produced when the formulas are twisted around. By varying the practices of existing genres 
like this, | would like to make mystery thrillers of the KONG Su-chang brand that audiences 
can recognize. 


Q While two of your films, <R-Point> and <The Guard Post>, centers around the army, 
they ultimately demonstrate the organization and its circumstances - namely, the 
process of individuals broken down within a special space. What are the reasons you 
pick these stories or circumstances as material for your films? 

A In terms of topics, many are interested in stories about an organization that oppresses an 
individual in certain ways and turns them into a type of person it desires. These stories also 
provide issues open to criticism. On that note, the army and its soldiers are charming material 
to work with. In addition, there is always a sense of irony between the situation where men in 
military uniform aim their guns outside to defend the inside, and the reversed situation where 
the guns face inward for whatever reason. This is the interesting part. | want to tell many 
stories about such extreme situations. If | get the chance, | want to do some films about the 
Pacific War and the Vietnam War. | think that | have many things to talk about, even if my 
stories are not necessarily based on the Korean experience. 


Q You have had numerous difficulties with <The Guard Post> - such as shutting down 
the shoot in the middle of the project due to investment problems. In some ways, you 
have experienced the most pain as a result of current difficulties in the Korean film 
industry. How do you think that the industry can overcome these problems? 

A | would say that it has been the most difficult time in my film career. When you go through 
such a thing in a position of responsibility, you cannot help but feel awfully sorry for those 
who work with you. However, my staff and actors were not shaken too much. They were very 
encouraging. | was very grateful for that. It was some kind of miracle that we were able to 
finish this project. | hoped the film could have done well at the box office for the actors and 
the staff who had worked so hard on it, and it was heartbreaking to see it fail. Nevertheless, | 
am deeply grateful for having been able to finish It. God does not give you two chances at 
once. 


Q What do you think about the Korean film industry or directors working in foreign 
markets? 

A | think it is great, as long as not everybody jumps into foreign markets and leaves the 
Korean film industry empty. | was approached twice after finishing <R-Point>, and rejected the 


offers at the time. First of all, the scenarios dealt with subjects that only someone born and 
raised in America could deal with properly. Nevertheless, | will look at all offers to work on a 
film that | can emotionally connect with as a foreigner, and for which there will be no 
significant communication problems. In particular, | want to do a film about the Korean War or 
the Vietnam War. | am more interested in small-scale films that | can approach better 
emotionally. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would especially want to work with? 

A My first foreign project will probably be in America. China and Japan are geographically 
close, but there is little familiar in those places for me, as opposed to the recognizable cultural 
features of the West - such as Greek mythology and Christianity. | think it would be great if we 
thought about a code or story that could tie up Korea, China, and Japan together in a film in 
Korea. 


0! heard that your next project was set. Please tell me about your future plans. 

A | have decided on something, but nothing Is certain yet. The story that | want to do Is about 
a spy based on the Indochina Peninsula. The original writer of <The Constant Gardener>, John 
LE CARRE's novels are quite unique and interesting. His novels have stereoscopic character 
descriptions and contain a lot of pathos. 


The Guard Post 
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Q What made you decide to become a director? And how have you found it? 

A | often went to the theater with my parents and then became interested in the camera. In 
my youth, | made a projector myself, scratched onto the surface of a black and white film, and 
projected it onto a screen. On special days, | showed my films to people and even played the 
role as a movie talker. | liked Bruce Lee in high school and from then on | wrote stories. When 
| studied for my second attempt at getting into university, | shot some films with an 8mm 
camera. At that time, | met many people who made short films and | even submitted my film to 
a film festival. But | couldn't study theater and cinema in university because my parents were 
quite serious. So, as a junior at university, | won an award from a youth film festival with a 
film called, <ITeachers>. When my father saw the film, he allowed me to work in film, and 
from that time, | began to make films seriously. 


Q What kind of film is a ‘good film’ for you? 

A There might be many types of good films but | would like to say a good film is a touching 
one. | also make an effort to make such films. In this sense, | really like my own films and | am 
proud of them. | don't think my films are the best around, but | always try to make a film that | 
myself would want to see. Making a film that | like is the real excitement | get from being a 
director. 


Q Tell me your five favorite films, from any country in the world. 
A | would say HITCHCOCK’s <The 39 Steps>, KUROSAWA Akira’s <The Seven Samurai>, 
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TRUFFAUT’s <Jules and Jim>, and OSHIMA Nagisa’s <Merry Christmas, Mr. Lawrence>, even 
though there are an awful lot of films | like. 


0 Of your own films, which would you recommend to people? 

A My favorite film of mine is <The Classic>, and my second favorite is <My Sassy Girl>. | also 
like <Cyborg Girl>, which | made in Japan. When | make a film, | always hope it might become 
one of my favorites. 


Q | think you are the originator of the Korean romantic comedy. You express certain 
popular sentiments better than younger directors. What is your secret? 

A | am a very conservative person. However, | think when you deliver a certain emotion to 
people through a film, you have to express emotions that people can generally feel. | usually 
deal with the love of young people, and whenever | explore this material, | can recall my 
youth. The excitement you feel at a pure and young age! | think this is a common experience 
for everyone, young or old. | also often talk with my daughters and watch films together with 
them. They particularly affect the selection of music for my films. In <Cyborg Girl>, for 
instance, there is a song my eldest daughter composed herself. | think these things help me in 
my work. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A My debut film was a melodrama, and | think | went on with melodramas because of that. In 
the past, | tried an action film, but it was suspended because of various reasons. | think | am 
unlucky with action films. That is why | tried many things, such as action and kung fu fighting 
scenes, in <My Sassy Girl>. If | had the opportunity, | would like to make a thriller or an action 
film. What | want to try most is a war movie. | want to make a war movie with a love story 
rather than a spectacle type movie or a sad one. 


Q You directed the Japanese film <Cyborg Girl>. What made you come to make that 
film and how was the filmmaking experience? 

A As <My Sassy Girl> won the Grand Prix at the Yubari Film Festival, | was invited to the jury 
for the festival the next year. The chief jury member was YAMAMOTO Mataichro, who did lots 
of work globally for the Japanese film industry. He asked me to work with him. The first film | 
was asked to direct was from a novel that won a Japanese detective novel award. It didn't 
work out. While | was preparing for <Daisy>, | also wrote a script casting Gianna JUN. | sent it 
to Japan, and this became the script for <Cyborg Girl>. The Japanese company suggested 
making the film with Japanese actors, and | accepted that as it sounded nice. 


Q You made the film in a system different from that in Korea, and there might have 
been both difficulties and benefits. 


A It depends on how you approach it, but in this case, it was not that difficult. | went to Japan 
with my own script. What | realized during the pre-production process was that Japan spends 
a lot of time in preparation. They have a lot of questions and meetings. To them, this was 
particularly necessary because they were working with a foreign director. With a thorough 
preparation, the process of shooting Is very fast. On the set, | requested no smoking, greetings 
at all times, and everyone having meals together, including the actors and all the crew. 
Everyone followed this. At a dinner after the first preview, the producer YAMAMOTO told me 
that he had worked with many foreign directors but never saw a director who was so loved by 
the crew. The Japanese actors, including the main actor AYASE Haruka, all gave their best, 
especially because | was a foreign director working in Japan for the first time. | really 
appreciated those efforts. 


Q What would you advise other Korean directors who planned to make a film 
overseas? 

A First of all, | think you can get recognized if you work hard wherever you are. What is most 
important, however, is to make sure you bring your own script. | made a contract with a 
Hollywood agency, but | haven't been there because | don't want to work on someone else's 
script. Actually, | am preparing a story suited to the Hollywood system, so, in this way, | am 
making it possible to direct my own film. It can be very challenging if you just follow their 
requests without any preparation. As for Japan, it was 2003 when | first got the proposal from 
them, but | went there in 2006, and this was also because | didn't have my own script. If | had 
gone there in 2003, | would have had many more difficulties. 


Q How would you define what a director is, in one sentence? 

A If you are a director, you should always make friends with new people. When | decided to 
go to Japan, what | was most afraid of was meeting strangers. | even considered just 
Supplying the script and not directing! This is because it was my responsibility to make friends 
with the crew and the actors, and harmonize them together. Eventually, however, | became 
interested in this whole process. 
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QO What kind of film is a “good film” for you? 

A | think a film that can communicate with viewers is a good film, regardless of genre. This is 
a film people can enjoy and become involved in the story, and that will have an ending that 
fits the whole flow of it. 


Q Tell me your five favorite films, from any country in the world. 
A LEONE’s <Once Upon a Time in America>, COPPOLA’s <Ihe Godfather | & II>, Roger 
DONALDSON's <Thirteen Days>, and PARK Chan-wook’s <Old Boy>. 


Q You are one of the directors who put their own color in their films and that have 
become part of your brand. What do you think made this possible? 

A Maybe it is because my stories have a similar style. The setting of my films is usually 
Busan, and the characters usually show masculinity, friendship, tragedy, and betrayal. | think 
this is why my films have a sense of uniqueness, and why, It is said, | have a certain brand. 
However, | always think that my films can be considered as having a rather mild color, too. 


Q You said when <Love> was released last year that you wanted to prove that you 
could make a melodrama. And | think it was quite successful. Do you have any other 
stories or genres you want to try? 

A | don't want to limit the genres of my films. If | can, I'd like to make different kids of films, 
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including thrillers. Recently, | saw <The Chaser>, and | thought the director did a great job, 
despite being a rookie. | really want to try different genres. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A So far, | have made films in Korea and challenged the global marketplace with them. In the 
future, however, | want to make a global film with Korean material, one that is marketable in 
the whole world, with foreign crew and through a foreign system. | have had several proposals 
to direct abroad, but | turned them down because of scheduling problems. | expect | might 
work abroad in the near future. | think we also need to produce global directors, such as John 
Woo from Hong Kong, and Lee Ang from Taiwan, who have worked successfully in Hollywood. 
| believe we can do that. This is not only about personal glory but a way to introduce Korean 
films and culture to the world. So, | hope not only me but also many other Korean directors get 
into the global marketplace. 


QO What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A First of all, it is important to make better films in Korea. Secondly, | think communication is 
very important when you work abroad. To make a film using and understanding another 
language, it is necessary to prepare properly for It. Even though | studied in the US, it is still 
very important for me to overcome the issue of language. In addition, it would be good to have 
a more global sense about things. It is good to learn film in Korea, but it might also be good 
for the government to prepare programs where young filmmakers attend a tour for foreign film 
production houses, so they can learn about different systems. In fact, the role of young 
filmmakers is very important in the development of the Korean film production system. 


0 If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A Of course, | want to make a film in the U.S.. When it comes to actors, It would be a great 
honor to work with some of the great actors like Al PACINO or Robert DE NIRO. 


Q The dialect used in your films is not only a tool for communication but also an 
important factor determining the sentiment and color of the story. If you worked 
abroad, how would you recreate this? 

A If | worked overseas, | would have to find another way to express my own color. That could 
be through direction or using visual tools. Actually, | don’t worry too much about not using the 
dialect in my films. 


Q What are your future plans? What are your long-term intentions and goals? 
A | am waiting for the release of <Eye for an Eye> in late July, 2008. | am also planning for the 


challenge of working in a range of genres in the future. My goal is to keep training young 
filmmakers and make good films, helping revive the Korean film industry. 


OQ How would you define what a director is, in one sentence? 

A A director Is a field commander. Even though | might look relaxed on set, in fact, | always 
feel like I'm on a battlefield. To win the battle, | have to think tens of thoughts in a second, 
give my soldier's confidence that my judgment is right, and raise their fighting spirit. A 
filmmaker really is like a field commander. 
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Q You entered the film academy after graduating from engineering school. What 
made you to decide to be a director? 

A | think | started to be a director from the interest | had in comics as a youth. That interest led 
me to be attracted to stories told by others, including fables, movies and novels, which in turn 
made me admire the storytelling process and eventually dream of becoming a film director. 
Even though | wanted to study film, | couldn't bear the thought of telling my parents of my 
intention (and didn't have the courage either) so | chose the major from the engineering school 
that | considered to be most similar to film, which turned out to be architecture. 


Q What is ‘a good film’ in your point of view? 

A My purpose in making films is to offer entertainment and amusement, some sense of 
comfort. | think it would be great that laughter and enjoyment from watching my film provide 
amusement and comfort in the process, which in turn becomes an opportunity to start all over 
again. That is why | believe a good film is a film that provides amusement and comfort. 


Q Through your films, you are known as a film director who knows women’s mind 
better than any women. It is interesting to see a former engineering student turned 
male film director thoroughly expressing women’s state of mind. What decides you to 
work on films centering on women? 

A My first work as an assistant director was <Pillar of Mist> directed by PARK Chul-soo. | 
think such a claim has a lot to do with my experience studying women at that time. There 
were also the difficulties in casting male leads after my less than satisfactory box-office debut 
as a feature film director. Also, at that time, the majority of films featured the male lead and | 
found it frustrating that with all the talented actresses being available, they weren't able to 
portray their roles any way they wanted. They were always ending up playing secondary and 
passive roles and | thought it was a time that these actress needed to be given a proper roles. 
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That's how <Singles> got started. No one else was doing it, so that is why | began working on 
a film with women as the leads. 


Q | read an article that said you are more interested in non-mainstream stories than 
the mainstream ones and stories of personal triumphant. Amongst so-called non- 
mainstream subject, you put particular interest in women in your films so far. Will 
there be any changes in your next film? 

A Can an act of expressing something be on the same side as someone having it all? | believe 
an expression arises when overpowered by something, repressed and Is inconvenient. That is 
why when art Is mentioned generally, the creative ones have certain attributes to inevitably 
side with non-mainstream and towards its surroundings. The main character of my next film is 
also a woman. If <Singles> and <Hellcats> were stories about women getting rid of their 
Cinderella syndrome before their marriage, then my next film will be something like a follow- 
up story about post-marriage life of Cinderella. 


Q When you come up with a story to turn in into a film, what is the first thing that you 
consider? 

A First of all, the story much be entertaining. Once | start to question in what aspect was this 
subject matter interesting to me, then | come up with the stories | want to tell. | seek out the 
sense of entertainment | felt, then consider whether | can present the story | want to tell and 
make it a real as a film, as well as whether | can enjoy the film as my first audience. 


Q | know you have many conversations with your actors during your production. 
What do you think is the most important thing during the film production? 

A | believe the most important thing Is to lie less. Whenever | begin working on my film, | wish 
there's lesser lies than the previous ones. That is why | tell the actors not to do anything that 
Is untrue, mimicking and made up. Also, the screenplay is just a text, so | tell them to take it 
into their own and directly express what they agree with and what they think about. Dialogues 
are bound to change depending on who's speaking, therefore | tell them written dialogues 
arent necessary, just speak your own dialogues. By doing so, | end up having many 
conversations with actors. | also tend to think a great deal about formality during the film 
production. | place the ingredients that decide the formality with the contents, and think a lot 
about whether the formality and the contents correspond with one another. If | run into 
problems with formality, then | dig up the contents, characters and human being once again 
and think it’s good that formality began from such digging up process. I'm sure there are 
inevitable circumstances in to choose lies in formality, but for music, art, lighting and more, | 
try to avoid lying as much as possible. Fact and truth are not the same, and | always tend to 
agonize over what's not true. 


0 Because of limited space in Korean film market, the necessity to enter the global 


market has been in discussion for awhile. | wonder if you have the intention to work 
overseas. 

A It's open for consideration. The gap between traditional Korean and something global, in 
terms of subject matter or a story, is getting smaller and smaller thanks to the advancement in 
distribution of information and its technology. | believe it's inevitable that we must expand our 
aim towards the global film market. 


Q If you were to work overseas, is there any particular country or story that you want 
to work with? 

A If | have an opportunity, | want to do a movie in China about Korean-Chinese people, and in 
Vietnam about Korean-Vietnamese born between Korean soldiers and Vietnamese native 
women during the Vietnam War. | also want to do film work in India. One of the subject 
matters that I've stored away for some time is a science fiction, a mountain climbing tales 
with background during World War Il. This is something that can't be done in Korea, so | 
thought about making It an animation. | also want to try it as a worldwide production. 


0 Please tell me about your future plans. 

A |'m currently casting for my next film. It’s a story of adulterous relationship, about the 
subsequent events in the post-marriage life of Cinderella. What | want to attempt the most, 
however, is a music film, something like <Once>. 


Q How would you define a director in one sentence? 

A In small significance, the director is the first audience. It would be great if the director can 
well maintain the feeling of being the first audience. In essence, | think a director is a 
masochist, of ill-treatment, lewdness and as an antonym of sadist. As a social being and the 
leader, a director must abuse oneself, shove all things in one place until the end, and must 
enjoy doing such aspects, all within the restrictions of morality and social standard. In 
addition, being a director is a work of convincing, because the joy of making film comes from 
the fact it is a group work. Writing the screenplay for the first time is like writing a love letter 
to actors, then the director must communicate with financiers, staff and cast members 
afterwards in order to convince them throughout the production, that the joy and pleasure of 
making film comes from the sense of working together in a same movie. 
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Q You began as a novelist and became a film director. A novelist usually works alone 
but a film director works with many people. Is the difference difficult to adjust to? 

A To me, there is no essential difference between making a film and writing a novel. Both of 
them are involved in trying to talk to and communicate with an audience. However, there are 
some differences in the methods of communication, obviously. First, writing a novel is like 
writing a love letter. When | write a novel, | believe somebody will read it with the same 
emotions as mine. Whenever | write a novel | have in mind that at least one person might 
totally understand me. Making films is not like that. A film is made to target not individuals, 
but groups. In that sense, | think that making a film is more like writing a speech. Actually, a 
film should be able to share its views with a number of people. This is why making a film is 
more difficult than writing a novel. But, it is never easy to communicate with people - in that 
sense, neither is an easy task. 
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0 What kind of film is a “good film” for you? 

A | think a film that has a positive influence on people is a good one. Ironically enough, 
however, a good film doesn't necessarily mean a good impact on people. Sometimes, a bad 
film can have a good influence. For that reason, it is not always easy to tell bad films from 
good films. | would like to use the expression ‘my favorite film’ instead of ‘a good film’ for this 
question. A film | like or | would want to make is one that can leave something in the soul of 
the audience. | don’t like the type of film that only has a temporary impact. | think the time 
moviegoers spend in a theater should not just be consumed-it should give them a link to 
somewhere. | like films that offer something like that. 


Q Tell me your five favorite films, from any country in the world. 

A John CASSAVETES and Ingmar BERGMAN are two directors that have had an influence on 
me. John CASSAVETES makes films with a free spirit in the U.S. film system. The freedom and 
power to depict human life beyond form - which he showed us - is not readily observed in 
films. As for Ingmar BERGMAN, he reminds us that films are art. He seems to be saying that 
film, just like any other genre of art, is a medium that can talk about the human soul and about 
religion, and can save us. | also like HOU Hsiao-Hsien’s work, especially his earlier films. They 
are a bit rough, but | am really familiar with the sentiment he expresses. When | am watching 
those films, | feel as if | were my own. | feel that | am facing myself in those films. 


Q When ordinary moviegoers watch the films of great film directors, they often think 
that the film is full of codes and puzzles which are hard to understand. However, your 
films are easy to approach, despite their rather heavy subjects. 

A | think a film consists of many layers through which it makes contact with the audience. 
With all these layers, some moviegoers only see the outer layer, whereas others see inner 
layers. A film is like an onion. So, what is it in the innermost core of a film? My answer is 
“nothing”. That is to say, a film is not a text which hides something, but a collection of layers 
that moviegoers see and feel. Nevertheless, communicating with moviegoers Is sometimes 
very hard work! 


Q These days, art and culture have become lighter and films are following this trend. 
However, your films never stop honestly talking about the essence and truth of 
humanity. What do you think is the most important factor to consider when making a 
film? 

A lf you ask what | am most interested in, | say it is humanity, from all perspectives. | regard 
film as an ideal medium for drawing out and showing the essence of humanity. No other 
media seem to be able to show the human condition or the lives and inside worlds of humans 
better than film can. In other words, it is the most powerful medium in which one can develop 
an understanding of humans and their communication. From another perspective, the mise-en- 
scene of a film also treats people as the most important elements. In mise-en-scene, it is very 


Important to ask about how humans can be depicted most honestly, and what the best method 
for understanding them is. | don't think it all that good that more and more films are made only 
to satisfy the passing interest of moviegoers. 

This is why | don’t like genre films much. | want to talk about humans in my films, but by 
applying genre too strictly, | get restricted by conventions. As moviegoers also watch films 
according to convention, | think genre films are not appropriate methods for showing humanity 
in an honest way. | prefer to try to break with the conventions of genres. This is why my films 
make some people feel uncomfortable. 


Q Have you ever been asked to work abroad on a joint production? | wonder if you 
are interested in working overseas. 

A | have gotten some proposals. But | wonder how possible it is to direct a film abroad. | 
wonder If | could direct the actors well enough if | cannot speak their language perfectly. | 
would give it a try if a suitable project came along and was not hindered by language barriers. 
| can't discuss it now but, actually, | have plans for a project overseas, although It will be 
tough to bring to fruition. If a non-directorial opportunity came along, | would certainly try it. 


Q Do you have any ideal methods in mind for working on a joint production? 

A Many would agree that a joint production is something both sides can benefit from. | think 
the ideal method to employ is where both parties attract investment in the course of making 
the film and, consequently, filmmaking is done through cooperation between them in human 
resources, materials, and creative input. This equality would help a joint production in terms of 
attracting audiences in both countries. | think any joint production done solely to broaden the 
market is very dangerous, even if it is done quite often nowadays. | don't think there has been 
any film project that could be said to be the ideal model. 


Q What factors do you think we need to get involved in successful joint production 
arrangements? 

A The most important thing Is internal necessity. | think any film made with the strong 
motivation to be made as a joint production would be the most successful. There are some 
films that should be made using joint production structures. These kinds of films, to date, have 
faced the barriers of different systems and markets. If they could be made, they would 
generate significant synergy effects, | believe. That is important. Other issues are just 
functional problems to be resolved. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A A joint production is currently underway, to be directed by a young Korean French director. | 
would want to work on a project with the Japanese. 
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Position 7+= Director 


Contact E-mail. doosungcinema@yahoo.co.kr 


Company =AA|u| ofDoo Sung Cinema 
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Career Highlights 


Graduated from Yongsan High School 
1984 _ Selected as one of 10 Best Filmmaker in ‘60 years of Korean Film History’ by Hankook Daily 
1988 _ Jury member, India International Film Festival 


Awards and Invitations 


<The Lost Wedding Veil> 1970 

Best New Director, PaekSang Arts Awards 

<The Hut> 1980 

The Best Director, PaekSang Arts Awards 

ISDAP Award, Venice International Film Festival 
<Spinning Tales of Cruelty toward Women> 1983 
Best Director, Daejong Film Awards 

Invitation to Un Certain Regard, Festival de Cannes 
<The Oldest Son> 1984 

Official Selection, London International Film Festival 
<Mulberry> 1985 

Best Director, PaekSang Arts Awards 

<Eunuch> 1986 

Invitation to Panorama, Berlin International Film Festival 
<Road to Cheongsong Prison> 1990 

Best Director, PaekSang Arts Awards 

Best Picture and Best Director, AKOFIC Awards 
<Arirang> 2002 

Invitation Screening in Pyungyang 

1993 _ Retrospective, La Rochelle Film Festival, France 
1994_ Retrospective, MAG, New York, USA 

2005 _ Retrospective, Vesoul International Film Festival, France 


Selected Filmography 


<The Lost Wedding Veil> 1970 

<I Will Give It All> 1972 

<General in Red> 1973 

<A Betrayer> <Returned Single-legged Man> <Manchurian Tiger> 1974 
<Disarmament> 1975 

<Visitors in America> <44" Street, New York> 1976 
<The Early Years> 1977 

<The Last Heist> 1979 

<The Hut> <The Last Witness> 1980 

<The Trouble-solving Broker> 1981 

<Spinning Tales of Cruelty toward Women> 1983 
<The Oldest Son> 1984 

<Dolai> <Mulberry> 1985 

<Eunuch> 1986 

<Silent Assassins> 1989 

<Road to Cheongsong Prison> <Black Snow> 1990 
<The Great Hunter G.J> 1994 

<Love> 1999 

<Arirang> 2002 


235 


236 


OQ What made you become a director? 

A When | was a kid, | happened to watch many films with my family at a temporary theatre in 
town. | really enjoyed silent films such as <Daughter-in-law’s Sorrow>, <A Public Prosecutor 
and a Teacher> with dramatic narration of the movie talker. In junior high, | went to theaters 
with friends who were also into films and | was often moved by visions of great films. There 
was no limit on my list of films: from Korean films to Hollywood westerns and French gangster 
films. Back then, | was particularly fascinated by color films shot as cinemascope. | just 
wondered: who could make these beautiful, grandeur visuals? Would it be possible for me to 
be a person who can make those films? | grew up with these seemingly naive ideas. | was 
quite good at fine arts in high school and even advised to study arts at school to be an artist. 
However, | thought film, the moving images, would be much more interesting. Eventually, | 
could start my career as scripter, by a suggestion of friend of mine who were an assistant 
director. It amazed me that a complete film was made by montages of single shots. So, there 
was no other choice but to be a director, despite my parents’ disapproval. 


0 From your own perspective, what is a ‘good film’? 

A | think a film can be called great piece when it tells a well-woven story with brilliant visual 
expressions. | don't believe a certain category of ‘art films’ for particular films. Film itself is 
already a result of artistic activities. 


Q Could you tell me your favorite films of all time? 

A It's not easy to choose some from all those great films, but, randomly in my mind, | have to 
pick Andrey TARKOVSKY’s <lvan's Childhood>, a pure cine poem. Claude LELOUCH’s <A Man 
and A Woman> also interests me with its superb use of zoom lens. FELLINI's <La Strada> and 
HITCHCOCK’s <The Birds> are also my all time favorite. Among Asian cinema, | like 
<Bushido>, whose director's name | can’t remember now, and King HU’s <Come Drink With 
Me>, a true footstone work of martial arts films. 


Q You've never stopped making films, in a variety of genres and subject matters. 
However, there are few of your works based on original story. Do you feel 
uncomfortable with making films based on literary works? 

A | guess | am. Out of more than 60 films of mine, only 3 are based on novels. | believe film 
should be based on creative imagination. When you have an original story for your film, 
however, there is always a possibility to narrow down your imagination in the frame of the 
original. It would be not that difficult to take subject matters from the original but it's another 
story to organize them Into your own cinematic structure: you may need to abstract or extend 
time and space of the original, or you need give up a lot. When | worked on films based on the 
original, | kind of felt my work is not 100% from my own creation. Sometimes, | felt myself 
trapped into the original's phrases and spirit, even losing my cinematic sense of creation. 
That's why I've tried to avoid making films based on literary works. However, | don't deny the 


great works of literature. | think it’s because of the initial state of my filmmaking: Whenever | 
make a film, | decide to do it based on the fact whether it is cinematic or not. 


Q Where do you find the ideas form your films? 

Al usually get the ideas of my films from social matters. Actually, there were times in the past 
when some of social matters were highly controlled or even banned from the screen: that’s 
why | made period pieces that indirectly address those matters. | can't deny It seems to be an 
act of escapist, but | could not stand any censorship on my works. In series of making period 
pieces, | happened to find many interesting ideas from Korean history for projects, | ended up 
to make many. | was not really into cinematic representation of historical issue itself, but 
drawn to connotations of the issues in historical records or oral transmissions and trying to 
interpret them into my own themes. I've never been stuck to particular genre for my films. | 
believe it is one of the best way to refresh my creative spirit and to give a variety to my film 
making, by trying many different genres as possible. 


Q You started making action films aiming oversea market in earlier time. What kind of 
advantage does action film have in international market, compared to other genres? 
A Once | dreamed that my films would be screened in local theatres of big cities like New 
York, Paris, Moscow, Tokyo, let alone at the international film festivals. | thought action films 
would make the dream come true, as the genre has lot more access to international 
audiences. Dramatic films focusing on our own culture and psyche would also attract 
international audiences but only limited numbers of cinephiles, while action genre, in my 
thought, has its biggest potential to be distributed for and released in oversea markets. In 
action film making, it was important to make something western directors cannot achieve and 
that's why | decided to bring Taekwondo into my action films. | believed it's the key element of 
successful action films that | can show in international markets and | still do, especially in 
these days when ten million dollar production is possible in Korean film industry. 


Q Tell us about your Hollywood career, especially about <Silent Assassins>, your 
1989 Hollywood production. 

A <Disarmament> was sold for U.S. market, while my other action films from 1970s were sold 
in South Asia and South America. It’s still pitiful that the film was never released in U.S. 
theatres, since the film was shot in half-frame for saving production costs and It was 
impossible to duplicate prints from the original. Back then, after the death of Bruce LEE, 
Hollywood was looking for a new martial arts star and some of U.S. producers invited KANG 
Dae-hee, the actor from <Disarmament>, and trained him from the beginning, like language. 
At that time, | was struggling with making <Visitors in America> and <44th Street, New York> 
in U.S. and several producers approached me at the locations. When they offered me to make 
martial arts films in U.S., | was reluctant to make B-rated ‘U.S.’ martial arts films, not even 
major ones. So | said no and returned to Korea. Although | declined offers from U.S. producers, 
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| still kept in touch with people in the industry. One day, a producer, sent by Peter STRAUSS 
who produced <Cabaret>, visited me in Korea and handed me the scenario of <Silent 
Assassins>, which cast Sam JONES and Linda BLAIR already. All would be set up with my 
answer. So | said yes and | made it. 


Q What elements are important to access oversea markets successfully? 

A First of all, you have to try to understand the cultural background of the country, let alone 
the language. It is not difficult to make a film: it's all about human resources and finance. 
However, it is a totally different story to distribute it. You may have to make a certain relation 
to U.S. system of distribution, at least you should understand it, if you are going at the world 
market. Clearly, you should be sensitive to diverse ways of expressing and approaching 
emotions in different cultures. Learning languages is not an option, but compulsory for that, 
and making communications as well. 


Q What's your plan for the future? 

A | am working on a film production and television series whose working titles is <Moonlight 
Dance>, a action drama set in Joseon dynasty. I’ve been preparing <Moonlight Dance> for 
about 20 years. Since we have technical development in film making to capture the reality of 
the story, | think it's the high time to make this. 


Q How would you define a director in one sentence? 

A A director is a person who activates ideas in reality. A director delivers his or her ideas, 
fantasies and fictive stories onto screen. A film is a realistic lie, as well as deceitful reality. A 
good film starts from good ideas, but it cannot be great without creative execution of the 
director's own. 
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Name LEE Hyeon-seung o|sizs 2°4% 7+ 
Year of Birth 1961 


Position Z= iv-+ Director, Professor 
Contact Tel. 82-2-3446-5600 | E-mail. bluecinema@empal.com 
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Q | heard you were fascinated with filmmaking when you worked on film title design 
at university. What particular charm of film fascinated you? 

A When | studied design, | always thought movement was very important to people. Taking a 
still picture fixes time, whereas making a film contains a flow of time in movement. | think 
that’s truly fantastic. | started to work in film as an assistant director for director PARK 
Kwang-su. 


QO What kind of film is a “good film” for you? 


Career Highlights 


1984 _ Bachelor of Arts, Department of Visual Communication Design, Hongik University 
1988 _ Direction major, Korean Academy of Film Arts 

1993~1999 _ Executive and Producer, Eureka Film Production 

1996~1998 _ Lecturer, School of Film, Korea National University of Arts 

1998~2000 _ Adjunct Professor of Theatre and Cinema, Dongguk University 
1998~Present _ Representative of the Korea Film Director's Network 

1999~2000 _ CEO, Blue Cinema & Graphics 

2000 _ MA in Film, Graduate School of Journalism & Mass Communication 
2001~Present _ Professor of Film, Chung-Ang University 

2001~2005 _ Secretary General, KAFAI 

2002 _ Studied PhD in Film at Dongguk University 

2005~Present _ Director, Gyeonggi Digital Contents Agency 

2005.5~Present _ Vice Chair of the Korean Film Council 

2007 _ Jury of the competition section of the Vladivostok International Film Festival 
2007~Present _ Operation Chair of the Gyeonggi Film Commission 

2008.3~5 _ Acting Chair of the Korean Film Council 


Note 
Fluent in English 


Awards and Invitations 


<Blue in You> 1992 

Best New Director, Blue Dragon Film Awards 

Best New Director, Chunsa Film Festival 

<Il Mare> 2000 

Best Artistic Contribution, Young Critics Award, and Journalist Award, Verona International Film Festival 
Invitation, Pusan International Film Festival 

Invitation, Brussels International Fantastic Film Festival 
Invitation, Udine Far East Film Festival 

Invitation, Verona Love Screens Film Festival 
Invitation, Aurora Asian Film Festival 

Invitation, Shanghai International Film Festival 
Invitation, Fukuoka Asian Film Festival 


Filmography 

<Blue in You> 1992 

<Sunset into the Neon Lights> 1995 
<Il Mare> 2000 
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A A film that depicts the invisible visible and vice versa is good. It is not difficult to show what 
is seeable. | think a film that depicts the seeable in the way of what is invisible is a good one. 


Q | think your films portray a very refined sense of melodrama and have incredible 
graphical beauty - which adds even more. What do you think is the most important 
factor when making a film? 

A What Is important is to make the graphics, or the mise-en-scene, and the story combine 
well together. If an emphasis is placed on only one, it is hard to say you have made a good 
film. 


Q <The Lake House>, a remake of <Il Mare>, was released last year. Even though 
remake rights do get sold, there are only a small number of cases wherein remake 
films are actually made and released. How did you feel when your film was remade 
and released? Would you have preferred to have directed it yourself? 

A There were discussions about me directing the remake. However, at the time, | thought 
there was nothing meaningful to gain in doing that. When <The Lake House> was released, | 
was given an exclusive preview of it, and | was too busy comparing it to the original to watch 
it properly. So, it was hard for me to view the film objectively, but obviously it was different 
from mine. | could see how the same scenario could be used differently according to who 
makes the film. While <Il Mare> focuses on graphics and emotions, <The Lake House> depicts 
the lifestyles of American singles in their 30s very well. However, as the remake was made in 
the Hollywood system, It seemed less distinct than it should have been. 


Q What do you think of working abroad? Would you have a preferred method for 
working on a joint production? 

A There were some Hong Kong directors who entered into the Hollywood system successfully, 
but | don't think their success made a sufficient impact on the Hong Kong film industry. | have 
received some proposals, but | turned them down because | thought my participation in 
projects abroad should make an impact on the Korean film industry - regardless of my own 
personal success. When | worked for the Korean Film Council and the Korea Film Director's 
Network, | had a chance to learn about Hollywood, and | realized that to succeed there, we 
need to enter by bringing our own stories to North America and the world. This ts critical. 
When proposals come our way, they are usually already written. They end up too Hollywood- 
like to be successfully combined with the original stories. So | can't take proposals to readily. 
For this reason, | think we need to develop stories with an internationalist sentiment in 
advance. Still, though, Hollywood's tendency to restrict editing rights, for example, makes 
making films there difficult. | think it is important to use our own funds to some extent so as to 
prevent too much compromise. By doing so, we could make an impact. At the moment, | am 
working on some funds regarding a joint production. 


Q What factors do we have to consider in order for us to successfully enter the global 
film market? 

A At present, joint productions are carried out simply according to whether to attend or not. | 
think we need to think more closely about the story itself, and actively participate in the 
project from the planning stages. Hollywood doesn’t only think about the North American 
market. We also need to think about how we can tell stories to the world. | also think we need 
to mix staff, directors, actors, and producers from all over the world. We have to find a 
methodology to do this properly. In addition, it is important to provide support for legal issues, 
such as contracts, accounting, and international copyrights when working with foreign 
companies. It is also important to attract foreign productions here to Korea. People working in 
film in Korea need to be able to work abroad, for financial reasons. Therefore, Korean film 
crews need education in global filmmaking methods and trends. This issue needs to be 
discussed with the Seoul Film Commission. At present, some institutes keep publishing case 
Studies on joint production practice. We formed a joint production agreement with France, and 
another with New Zealand will also be made soon. Japan is also a very important partner to 
US. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

Alam planning to work in the U.S.. | will go there with a well-organized script. | am preparing 
for a thriller and at first | will make It as a Korean film. Then, | will reform it in Korea, and not 
just sell the remake rights, but re-direct it in Hollywood after some more development and 
adaptation. Hollywood will be able to predict the likely success of the film if it was proven in 
Korea, and | will find the whole process easier. | am thinking about doing this. 


Q How would you define what a director is, in one sentence? 

A A director is a dictator. At least, he should be a dictator when making a film. It doesn't 
mean communication is unnecessary, but it does mean that you need to have a strong sense 
of your own world. Even when others don't understand you, you should never give up. A 
director needs to be like that. 
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Name LEE Jang-ho o|tte 4a 

Year of Birth 1945 

Position Z= Director 

Contact Tel. 82-2-516-4353 | E-mail. filmljh@hanmail.net 





Career Highlights 


Department of Architecture Art, Hongik University (dropped out) 
1999 _ Director of the opera ‘Hwang Jin-yi’ 


Awards and Invitations 


<Heavenly Homecoming to Stars> 1974 

Best New Director, Daejong Film Awards 

Best New Director, PaekSang Arts Awards 

<Good Windy Day> 1980 

Best Director, Daejong Film Awards 

Grand Prize and Best Picture, PaekSang Arts Awards 
<Come Down to a Lower Place> 1982 

Best Picture, Daejong Film Awards 

Grand Prize and Best Picture, PaekSang Arts Awards 
<The Green Pine Tree> 1983 

Best Picture, Daejong Film Awards 

<Declaration of Idiot> 1983 

Outstanding of Merit, Chicago International Film Festival 
ZITY Award and Caligari Award, Young Forum, Berlin International Film Festival 
<Man with Three Coffins> 1987 

ZITY Award and Caligari Award, Young Forum, Berlin International Film Festival 
FIPRESCI Award, Tokyo International Film Festival 
<Declaration of Genius> 1995 

Best Picture, Christian Culture Award 

2002 _ Seoul Culture Award 

2003 _ Ministry of Culture and Tourism, Korea 


Filmography 

<Heavenly Homecoming to Stars> 1974 
<It Rained Yesterday> 1974 

<You Become a Star, Too> 1975 
<Yes, Good-bye Today> 1976 

<Good Windy Day> 1980 

<Children of Darkness> 1981 

<They Shot the Sun> 1981 

<Come Down to a Lower Place> 1982 
<The Green Pine Tree> 1983 
<Widow Dance> 1983 

<Declaration of Idiot> 1983 
<Between the Knees> 1984 

<Eoh Wu-dong> 1985 

<Lee Jang-ho’s Baseball Team> 1986 
<The Man with Three Coffins> 1987 
<Y Story> 1987 

<Miss Rhino and Mr. Korando> 1989 
<Myong-Ja Akiko Sonia> 1992 
<Declaration of Genius> 1995 
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Q You used to study architecture, but dropped out before completing the degree. 
Then you started working in the film industry as your father suggested. What made 
you first dream of becoming a director? 

A | studied architecture in college, but did not finish. | was interested in buildings not because 
of their architectural inclination, but their cultural aspects. Then | was wandering around and 
could not concentrate on what | was studying. At that moment, my father, who was a film 
censor, recommended me to join SHIN Film, headed by director SHIN Sang-ok. Yet | was still 
interested in architecture under the perspective of artistic achievement. Whenever | travel to 
Europe and the Third World, | pay attention to the buildings as they show characteristics of 
the people and the country, and sometimes of their music aspects attached to the buildings. 
Old buildings often fascinate me with their exotic cultural background. 


Q What is a ‘good film’ in your point of view? 

A When | look back on my works, they had a lot of problems. As | became a Christian, with a 
Christian outlook, | often become very skeptical about my works. What would people get out 
of my films? This thought was fueled when | looked at a quote from the bible, Romans 8:6, 
“The mind set on the flesh is death, but the mind controlled by the Spirit is life and peace.” In 
other words, | started to believe that a film which has bad influences on its audiences 
Suggests their spiritual death and a film that benefits audiences saves their soul. | think 
making a film without any deep thoughts is detrimental to society, so it would be better not to 
make one. My point of view is simply religious, not cultural or artistic. Yet it is my firm belief 
at the moment. Therefore, even if | have a brilliant idea, | would not develop it if it is not 
beneficial enough to the society. This firm belief does not create a lot of obstacles to stop my 
ideas. While watching <The Dark Knight>, | realized a movie depicting absolute evil can 
convince audiences In a good way also. 


0 Could you tell me your favorite films of all time? 

A | like Charlie CHAPLIN’s films which have been very influential. | was also influenced by 
Italian Neo-realist Vittorio DE SICA and Luchino VISCONTI’s films. After watching Bob 
FOSSE’s <All That Jazz>, | wanted to make something similar. | also like BAE Chang-ho’s 
melodramas and LEE Myung-Se’s works with his attention to beauty of form, and JANG Sun- 
woo’'s uniquely realistic films. And, of course, | love the films of SHIN Sang-ok who led me to 
become a director. 


0 You debuted with <Heavenly Homecoming to Stars> (1974), which vitalized Korean 
film industry and made you a star director. Obtaining the rights from CHOI In-ho, the 
writer of original novel, must have been a boon for you. What was the reason you 
chose his novel to make your first movie? 

A It was just a natural process. CHO! was one of my best friends; we went to the same 
elementary, middle and high school and attended colleges nearby. We always shared 


everything and | often asked CHO! to write a screenplay for me. So it became quite natural and 
obvious that | worked on CHOI’s <Heavenly Homecoming to Stars> and turned it into a film. 
The novel just came to me as if we had already planned for it. 


Q You are one of the most representative directors of ‘70s and ‘80s, and also a much 
respected director among young directors. Especially <Good Windy Day>, which 
motivated a lot of young directors to get into this field. What made you start this film? 
A | feel as though | couldn't do as much as possible for the young directors because | wasn't 
mature enough to judge what is good and what is bad. In this regard, <Good Windy Day> is 
meaningful work of mine. At that period in time, | was not able to produce films for 4 years 
and thought Korean films were portraying a world bearing no relation to reality, far from 
realism. Korean films in the ‘70s and ‘80s were unable to depict reality due to censorship, 
regulations and rigid enforcement. | realized this when | stopped filming and thought realism 
is a matter that Korean film industry should restore. With new visual style and realistic 
approach, | started <Good Windy Day>. 


Q What is your future plan? 

A When | finish my work on opera, | will be starting a musical. Next film is still under 
development with the screenwriter. | believe this film will begin when | finish teaching in 
college. 


Q How would you define a director in one sentence? 

A The reason | became more sincere about film and Christianity was because of minister HUR. 
He was impressed with <Good Windy Day> and visited me sincerely asking to produce more 
great films in the future. He also asked me if | can make a film about what ministers do to help 
the weak and the poor. After listening to what he wanted to do, | realized what a film could 
mean to people. | thought | should retain my filmmaking abilities for the good of society. 
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Name LEE Jeong-gook o|g= 42 
Year of Birth 1957 
Company Sejong University 


























Position 2}=8 a4 Director & Professor 
Contact E-mail. \igg?7@hanmail.net 





248 


Q| was told that you became a director because you liked Bruce LEE. What was your 
first inspiration to become a director? 

A | took interest in films because | liked Bruce LEE during high school. | didn’t think that | could 
express myself through films at that time, it was just a way to escape from reality. | think the 
more direct motivation was my inferiority complex. | couldn't speak well in public and my voice 
was timid when | was young. Teachers couldn't really hear me when they called me in the 
classroom. | didn't have any confidence and thought | was not good enough in many ways. 
Watching movies and staying in the fantasy worlds helped me to overcome those complexes. | 
thought | could tell my story to the whole world, even though sometimes people around me 
don't really understand what I’m saying. | saw the possibility that | could express my own 
philosophy through films and started dreaming of making them. 


Q Could you name some of your favorite films? 

A | like KUROSAWA Akira’s films, such as <Seven Samurai> and <Living>. Some of my other 
favorites include Francis Ford COPPOLA’s <The Godfather>, Stanley KUBRICK’s <Lolita>, 
Martin SCORSESE’s <Taxi Driver>, PARK Chan-Wook’s <Old Boy>, Bob FOSSE’s <All That 
Jazz>, and King HU’s <A Touch of Zen>. <A Touch of Zen> is a martial art film but it’s filled 
with oriental philosophies. It is my ideal film. 


Q You've done a wide range of films and they closely examine ‘human and nature’. 
What do you pursue in your films? 
A | hope to pursue two work styles in my projects from now on. One is a traditional 


Career Highlights 


B.A. in Theater and Cinema, Chung-Ang University 
Professor, Division of Film Art, Sejong University 


Awards and Invitations 


<The Song of Resurrection> 1990 

Best New Director, PaekSang Arts Awards 

<The Story of Two Women> 1994 

Best Picture, Best New Director and Best Screenplay, Daejong Film Awards 
Best New Director, AKOFIC Awards 


Filmography 

<The Song of Resurrection> 1990 

<The Story of Two Women> 1994 

<Channel 69> 1996 

<The Letter> 1997 

<Promenade> 2000 

<Blue> 2003 

<Resurrection of the Butterfly> Co-directed by KIM Min-sook 2007 
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melodrama of human and nature, just like <The Letter> and <Promenade>. | will keep working 
on melodramas which can cleanse our minds, even though it could be a tearjerker in a way. On 
the other hand, | would like to work on projects that reflect my philosophy, not just about 
moral issues of standardized social norm. 


Q Could you explain about the projects with your philosophy? How will they be 
different to your former works? 

A It is possible to work as a one-man production these days with advanced digital 
technologies and | will work on stories that | really wanted to discuss, such as dilemmas in life 
and virtues. Right now | am preparing for a story about a murder and it will be very different to 
my previous works. Staying in the commercial system made me keep myself away for too long 
from the stories | wanted to talk about. It will be the beginning of unfolding my childhood 
dreams, Bruce LEE and oriental philosophies in films. | will use an alias for those projects. 


Q Do you have any intention to reveal your alias? 

A | don't intend to reveal it. | don’t want to be an auteur director with my name, | wish to 
remain a director who makes popular films like <The Letter>. Auteur status could be a bridle 
when you want to try different things. | don’t want to make my own bridle, as you could see 
that KIM Ki-duk or HONG Sangsoo can't easily change their tendencies. HITCHCOCK said in an 
interview, “| wanted to make different films but everyone wanted thrillers from me.” Your 
tendency could be your own prison. That’s why | would like to use an alias and be free from 
my former works. 


Q Still, you are attached to melodramas. 

A When | was making <The Letter>, | had an intention to make audiences completely fall for 
the story. | analyzed how audiences think and made my message very timid. <The Letter> Is a 
traditional tearjerker and | was ready to be criticized for that. But come to think of it, those 
traditional melodramas have really strong influence to people and society. Watching a film 
and crying, releasing your stress and feeling cathartic, what else could be more influential to 
the society? | started feeling attached to melodramas while | was working on <The Letter>. 


0 You are well acknowledged as a writer as well as a director and even wrote a book 
about screenplays. <The Letter>, which you wrote and directed, was remade in 
Thailand. What is your priority when you work on a screenplay? 

A | heard that remake version of <The Letter> was a commercial hit in Thailand. Main subject 
is important but | put more efforts on how | put the story together with film techniques. The 
story | am especially interested in is about different perspectives toward the world, which 
Korean films rarely had. It could mean people's actions and reactions that transcend common 
moralities, which | don’t understand fully. | am interested in stories out of virtues and patterns. 


Q There's been a discussion for a long time about targeting international audiences, 
since the Korean film market is small. Would you consider working on joint projects 
or making films for international audiences in the future? 

A | will have my sabbatical year next year and am thinking about going to America. | will work 
on my projects, either | get some funding for It or work in digital format. | would like to talk 
about life in America or in an English-speaking country. Based on what | face every day, | 
would like to try with a story about life or human, or a genre story. 


Q What is your future plan? 
Alam planning to work with both commercial and independent systems. | have a horror script 
on the commercial side and a story about a murder for the independent side. 


Q How would you define a director in one sentence? 

A Someone who lives everyday life. He sees life through images. | make one short film with 
my family every year and it helps me to stay close to my child. Films became a part of my life 
like this. Making films used to be my means of living and the way to unfold my dreams, but | 
am beyond that now, It became a part of my life. A film is a way of passing my messages to 
other people, a way to satisfy my fantasy in life, and a way to communicate with my family 
and friends. 
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Q You studied fine art and started in film with a film marketing company. 

A | started in film doing advertising design at the Seoul Theater in 1986. Then | founded my 
own company in 1987 and did marketing for many years. The first film | imported was 
Alejandro JODOROWSKY’s cult film, <Santa Sangre>. At that time, | made a loss of about 30 
million won, and from that, my debt became bigger and bigger. | made a big loss in other films 
like <General> and <Velvet Goldmine>. All the films | liked went into the red! 


Q People say when you imported films or did marketing, you didn't speak English well 
but could understand those films better than native English speakers! 

A | watched more than one thousand films in my advertising job. | watched them even without 
subtitles. There were no subtitles in those films because | saw them before their premiere. 
When | saw them, | understood the film's story better than most. That's because | really 
concentrated on the screen, and used my Imagination quite a bit! It was, remember, my job 
and my livelihood. That got me accustomed to the language of film. Later, whenever | watched 
a film, | could memorize all the cuts of the film. | don’t even use film continuity on set because 
| naturally learned how to calculate cuts. After shooting, there were very few cuts | would 
need to discard. | am a director who doesn't make a director's cut! 


QO What about filmmaking has fascinated you so far? 

A The charm of filmmaking is that it is done as a team effort. | can’t stand the boredom of 
work done alone. | think wring a novel would be very difficult for me. You build a castle, but it 
breaks down many times. When we do that together, when it is about to collapse, somebody 


Career Highlights 


Bachelor of Arts in Painting, Sejoing University 

1986 _ Marketing Team, Hapdong Film Corporation 

1987 _ Founded Cinecity, a film commercial and design company 
1992 _ Founded Cineworld 


Awards and Invitations 


<King and the Clown> 2005 

Grand Prix, PaekSang Arts Awards 

Best Picture, Daejong Film Awards 

Jury Award, Deauville Asian Film Festival 


Filmography 

<Kid Cop> 1993 

<Once Upon a Time in a Battlefield> 2003 
<King and the Clown> 2005 

<Radio Star> 2006 

<The Happy Life> 2007 

<Sunny> 2008 
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else can help. 


0 What kind of film is a “good film” for you? 

A | think a film is a bowl that can contain the world. When we say the world consists of many 
kinds of layers, and when you cut it up and see the different sections, there are some films 
that make you feel that something like sap is bleeding between the layers. | think a film that 
shows the sections of the world acutely is a good one. 


Q Tell me five of your favorite films ever. 

A Recently, | saw Stanley KUBRICK’s <Dr. Strangelove> (1964). It was full of political satire. | 
felt it showed me a section of the world, like | said before. | also like all the KUROSAWA Akira 
films, and | think my favorite is <Throne of Blood> (1957). There are others, like MIZOGUCHI 
Kenji’s < Ugetsu> (1953), Frank CAPRA’s <Mr. Smith Goes to Washington>, and Emil 
KUSTURICA’s <Time of the Gypsies>. In fact, this list changes every time | pick my favorite 
films. These films have just come up today! 


Q| heard you place an emphasis on keeping dates and budgets. 

A A director is in charge of those things. If a director is negligent in that, many people suffer. 
It is a matter of ethics If a director creates this suffering from his own personal desires. | have 
to keep dates even when | have to postpone what | really want to do. That is the promise of 
filmmaking. To me, keeping promises is more important than art. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A | have received three or four invitations. | don’t think I'm good enough yet, so | might do it 
later. | think it would be good to work with a foreign production. The most important thing in 
filmmaking is communication, and | think | still have problems with that. Before this interview, 
| talked with John Woo and he said he could make a film in Hollywood without an interpreter. 
However, | couldn't do that it would make me anxious. | am too impatient! Once | am OK with 
any language problems, it wouldn't matter where | shoot a film. In <Sunny>, the actors all had 
different nationalities. Of course, everyone knows what OK and NG mean, regardless of their 
nationality. However, | wouldn't want to be careless and rush into things without proper 
preparation. | think | need more practice. 


Q Do you have any preferred joint production method or what you would like to try? 

A | wouldn't do a film abroad alone or just because we put money into something. | would 
prefer a model where we can play a leading role from the script stage. It would be good if 
there were actors and crew from Korea and abroad working together. Through this method, | 
would want to show that the method we use in Korea and the spirit of our filmmaking 
practices are not inferior to anyone else's. Of course, some countries have advantage over us 


in terms of skills and systems and capital, but we also have some attributes. | would like to 
realize such things by working with foreign countries. | don't think it is very important for me 
to go and direct a film alone and achieve some sort of personal honor. 


QO What do you think you have to prepare when entering into foreign film markets? 

A | think the matter of cultural differences must be overcome. Part of filmmaking is to 
understand people in the context of where they were born and raised. In this regard, the 
problem of cultural differences can and needs to be solved. However, communication is a bit 
of a different issue. To make a profound film, it is very important to communicate with the 
actors. Communication might not be required when making spectacle films or films full of 
clichés. They can be made using just a creative mind and a good system. However, | am more 
interested In a certain group's mentality and emotions. | don't think it is necessary to go 
abroad just to show a fixed structure or provide superficial entertainment. 


Q Do you have any joint productions you are currently planning? 

A | had a project which | wanted to shoot in the U.S.. The title of the film was <Dharma Talk>, 
which is the extension of the Dharma series. Just like the story of the Australian crocodile 
hunter in <Crocodile Dundee>, who has new experiences in New York, this film shows an 
insignificant person in the big city of New York. | planned it five years ago and | am still 
waiting for my chance. | think where you want to make a film is not important. If you make 
plans first, then you can choose a place suitable to implement those plans. 


Q What Is next on your plate? | also wonder what your long-term goals are. 
A | have decided on something, but now I’m not sure if it will work out. Anyway, | will make at 
least one film a year. 


QO How would you define what a director is, in one sentence? 

A In the past | would have said anyone could be a director. However, it is hard to say so these 
days with the present situation. | say a director is like an animal. They need to have an animal 
instinct in terms of the intuition to penetrate all logic and reason. 


“Part of this interview was extracted from existing interview material. 
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Q Since you were in college, you were interested in photography before entering the 
film industry. What attraction of films made you to decide to be a director rather than 
photographer? 

A Actually, | was interested in photography since | was in high school. Back then, | dreamed to 
be a foreign correspondence of photographer. My dream led me to enter the university to 
major in journalism. | entered college club of photography and | also did my military service as 
photographer. It was about graduation since | hesitated to choose my career between 
photography and film making. | was deeply moved by <The Bicycle Thief> by Vittorio DE SICA 
and it made me believe that a film can move not only a person's heart but also the whole 
world. Photography is an art that can of course change the world, but | was strongly drawn to 
the power of film, which is a collective work of performances, story and sound. Therefore, | 
went to the US to study film making, especially documentary making. 


Q Was there any moment when you felt like returning to photography? 

A In U.S., | got a grant from school for doing TA of the photo journalism class. A professor 
suggested | be a photo journalist for the college newspaper of State University of Ohio. | did 
say no in order to focus on film making, although It was tempting. I've never thought of going 
back to photography since then. | often take pictures with my digital camera. | still have lots of 
things in my mind for films. One of the most frustrating things about film making is that you 
have to get a lot of things other than a good scenario. Although you have finished a scenario 


Career Highlights 

1984 _ B.A. in Mass Communication, Sogang University 

1987 _ M.A. in Film Making, The Ohio State University 

1996~1997 _ Co-founder, Lee&Lee,co. 

1999~2001 _ Lecturer, Sangmyung University 

2003~2008 _ President, Lee Film Production and Counselling, Canada 

2006~2008 _ Lecturer, School of Film, TV & Multimedia, Korea National University of Arts 
2007~Present _ Lecturer, Inha University 


Note 
Fluent in English 


Awards and Invitations 


<Doctor Bong> 1995 

Best New Director, Korean Society of Cinematographers’ Awards 
<The Legend of the Evil Lake> 2003 

Best Director, 15th Semana Internacional de Cine Fantastico, Spain 


Filmography 

<Doctor Bong> 1995 
<Repechage> 1997 

<Ghost in Love> 1999 

<The Legend of the Evil Lake> 2003 


25/ 


258 


with a lot of potential, it is of no use when you don't get a single call from a production 
company or financiers. It is in my guess the biggest difference between film and novel or 
photography, which whatsoever can be done by yourself only. 


Q | heard that you were into documentaries and European art house films during your 
study in the U.S., while you made very commercial films after you got back to Korea. 
Was there any moment when you changed your mind about film making? 

A During my studying documentary, | realized that it is quite difficult for me to maintain a 
certain kind of objectivity in perspective on the facts. When you make a documentary, you 
think you have a certain sense of objectivity just by showing the facts as they are, only which 
is not true. Facts that are chosen for a documentary are already standing in a particular side, 
even before being captured by camera's eye. However, you can have a certain level of 
freedom and creativity in making commercial films. | think those thoughts made me pursue in 
my career in commercial film industry when | came back to Korea. 


0 What kind of films do you prefer making? 

A | usually get interests in social matters. | guess it is coming from my experiences of studying 
documentary. | preferred black comedy among other genres, but now | don't have any 
preference in a particular genre. | rather want to try different genres as many as possible, so 
that | can have more capability of making diverse films. 


Q From your own perspective, what Is a ‘good film’? 

A A good film can stay in your heart forever. It's beyond temporary entertainment or 
intellectual satisfaction. <Roman Holiday>, for example, has a sort of immortality. A good film 
can also change your beliefs or values of life, regardless of subject matters it deals with. 


Q Could you tell me your favorite films of all time? 

A Actually, | have no particular taste for films, only | hate boring ones. | can’t enjoy films that 
are full of self too much, or showing bigger than what they are. | rather prefer films with more 
popular touches. My all time favorite should be <The Bicycle Thief>, which made me a 
director. | like <Blade Runner> by Ridley SCOTT, whose audio-visual designs still amaze me. In 
the context, | love Francis Ford COPPOLA’s <The Godfather> and <Apocalypse Nows>. | also like 
Hong Kong cinema such as TSUI Hark’s <The Chinese Ghost Story> and Ronny YU's <The Bride 
with White Hair>. <Cinema Paradiso> is also my favorite. These are great films that are loved 
by many and there are reasons for that. 


Q As seen from <Repechage> and <Ghost in Love>, you seem to put a gravity on 
concepts and creative ideas before you start making films. How do you get ideas for 
your films? 

A | read a lot of novels and get ideas from them a lot. | am a big reader since | was a child. 


News is a good source of ideas, too. | also like watching documentaries of human stories. 


Q You have been a president of Lee Film Production and Counselling for five years in 
Canada. Could you tell us your activities for the job? 

A | immigrated to Canada six years ago for my children’s better education. Also, | had a 
thought of pursuing my career in Hollywood, although it was not the biggest reason for my 
decision of leaving Korea. That's why | established a film production company. However, It 
was not very fruitful. | wrote several scenarios there but not a single one succeeded in gaining 
attention from people there. In retrospect, | guess my stories were more suitable to Korean 
film industry, not Canadian one. 


Q You might be offered some opportunities of international co-production after your 
experiences in US and Canada. What kind of offers did you get? Could you tell me 
your opinion on international co-productions? 

A | didn’t get any offer officially, but there are people that enjoyed <The Legend of the Evil 
Lake>. Even some of them got interested in my future project with intentions of financing. | 
was not really attracted by the idea of making films with foreign finance, since it has no 
meaning, in my guess, to get it for my film that would be in Korean language and shot in 
Korea. If you wish to make a film of foreign production, you should have a story fitting the 
production system there first. I'm of course interested in international co-production, once the 
project is right for me. 


Q Is there any particular company, producer or actor you would like to work with, if 
you can work on foreign production? 

A Although | know it'd be my wildest dream, | have to say | would like to work with Saul 
ZAENTS, a famous producer who has worked with Milos FORMAN for years. | think he has 
great eyes on the best projects. 


QO What is your plan for future? 
Alam finishing my scenario, which is a story about Pacific War. 


Q How would you define a director in one sentence? 

A During my entire career, I've always thought a director is someone who dreams. According 
to FREUD, psychosis is a dream that you have with open eyes. A director is a dreamer who 
dreams with open eyes, as he or she needs to think of films of all time, even in sleep. | think a 
director should a Kamikaze soldier, too. You can't be a director unless you put in 100 percent 
of yourself. 
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Q Before you enrolled at Korean Academy of Film Arts, you were majoring in 
international trade. What inspired you to become a director? 

A | was really into films since | was little. At some point, people around me started saying “Go 
and ask Min-Yong” when they talked about films. | decided to be a director, thinking that | 
wouldn't regret my life if | do something | really liked. That's why | decided to receive a well- 
organized education and enrolled at Korean Academy of Film Arts, then started working on 
films. 


Q What is a ‘good film’ in your own opinion? 

A When | was working on my debut <A Hot Roof>, | wrote something on the first page of the 
script: “A good film is based on a good script, good actors, good staff and good funding. But 
all of these are necessary requirements. To fulfill necessary and sufficient conditions for a 
good film, actors, producers and staff must be able to work their best with strong trust tying 
them together, valuing and caring for each other. | will be satisfied if the youngest staff in the 
production could say in the far-off future that he had fun and really enjoyed while working on 
<A Hot Roof>.” It was a sort of a mission statement, reminding myself that | should try hard to 
care for all staff members and make sure we were on the same page. Good films are like this, 
and | wouldn't change my mind about tt. 


Q Could you name some of your favorite films? 

A | like David LEAN’s films, such as <Doctor Zhivago>, <Lawrence of Arabia>, <A Passage to 
India>, <Ryan’s Daughter>. And Federico FELLINI’s <La Strada>, Milos FORMAN's <One Flew 
Over The Cuckoo's Nest>, Alan J. PAKULA’s <Sophie’s Choice>, KIM Tae-yong’s <Family Ties> 


Career Highlights 

1982 _ B.A. in International Trade, Soongsil University 

1986 _ Korean Academy of Film Arts 

1999~2006 _ Vice Chairman, Korea Film Directors’ Society Incorporated 
2002~2005 _ Commissioner, Korean Film Council 

2008 _ President, HaeChun Film 


Awards and Invitations 

<A Hot Roof> 1995 

Grand Prize ‘Golden Maile’, Hawaii International Film Festival 
Invitation to Panorama, Berlin International Film Festival 
<Insh Allah> 1997 

Invitation to Panorama, Berlin International Film Festival 
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<A Hot Roof> 1995 

<Insh Allah> 1997 
<Season in the Sun> 2003 
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and Sidney LUMET’s <12 Angry Men>. 


Q <Insh Allah> was filmed in Morocco. | assume that it was not easy to film the entire 
film in a foreign country, especially in the Sahara. 

A Being on location in a foreign country depends on local productions and staffs who have 
experience, so It is not easy of have 100% control over the project. Calculated loss is there 
and more importantly, so is the language difficulty. | hired a bomb specialist from Spain for 
explosion scenes who spoke only in Spanish. So | found someone who could speak Spanish 
but he only spoke Spanish and English. In the end, we had to use 3~4 languages to 
communicate and it took 5~10 minutes to get a really simple message across. How we usually 
work in speedy process in Korea is about accelerating the project in tune but the language 
barrier totally broke the harmony and flow. Whatever we did and whatever scenes we were 
working on, everything was ten times harder. To control the process, a director should be able 
to communicate with staff in their native languages. 


Q | saw an article about you saying that you would like to be a director who 
represents courtroom films. What are the attractions of courtroom films? 

A | just like courtroom scenes in films. Sidney LUMET’s <12 Angry Men> is a black and white 
film and about juries. The film starts from a jury's room in a very hot summer day and also 
ends there, but the entire film is so enthralling. The story describes the process of 12 jury 
members changing their minds on the defendant, whom they absolutely believed to be guilty 
when the trial began. They start to think otherwise as one of the juries suggests his doubts 
and slowly changed their collective minds. It is about how easy It is to abuse the only legal 
system that we have for criminals and how we can make well use of it. | thought the 
sensation of reminding humanism to audiences was portrayed the best in that film. | think 
court drama Is a great subject to touch people's emotion. If there's a story about laws, the 
social justice follows it like a needle and a thread. | wanted to work on a story about the 
social justice and laws, called <The Holiday of Gods>. | hope | have the opportunity to make 
this film. 


Q There's been a discussion for a long time about targeting international audiences, 
since Korean film market is small. Was there any joint project offer from other 
countries or do you have any experience of such projects? 

A There's an on-going discussion about Heungnam evacuation during the Korean War. 
Heungnam evacuation was an operation in which American and Korean Armed Forces safely 
rescued 100,000 refugees from Heungnam by a ship called ‘Meredith Victory’. | wrote a script 
about this story and happened to know a former American soldier looking for a Korean partner 
to make a film about this particular event in history. We are working on it together with 
investments from the US, and | changed my protagonist from a Korean soldier to a US marine. 
The US should be proud of this operation because it was a humanitarian act saving citizens of 


the enemy country without any price. Discussion is still on and even if it does not work out this 
time, | really would like to do this project someday. | think this project could be a good US- 
Korean co-production and hope to work on this project as a joint project with American 
technology and funding. 


Q In your point of view, what are the essential components to approach international 
audiences? 

A | think It is a matter of distribution these days, more than production. There should be 
researches and discussions regarding how we could approach worldwide distribution routes 
and markets. Furthermore, | think we should train professionals to build their careers in 
international distributions. So we can have more Korean professionals in distributions 
worldwide. 


0 Could you tell me about your future plan? 

A | am planning to start filming <Dokdo Guards> next year. It will be a tough project as 70- 
80% of scenes need to be filmed in Dokdo and Ulleung islands. | think making this film will be 
a challenge in itself. After that, | plan to proceed with the Heungnam evacuation story and a 
courtroom drama. 


Q How would you define a director in one phrase? 
A |t is a profession that suppresses oneself endlessly, then decides what he wouldn't 
suppress himself anymore and lets it be. And finally makes an exquisite harmony of both. 
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Q What made you first dream of becoming a film director? 

A | had a revelation. When | was thinking about what life was and how | had to live, like all 
adolescents do, suddenly the image of a film director appeared to me, just like a thought 
bubble in a cartoon. It was an image that came to me like a revelation, after | had sought the 
answer for questions about life. Maybe an image of a film director that | saw somewhere had 
remained in my mind. 


QO What kind of film is a “good film” for you? 

A | think a good move must be highly cinematic. So, what is a highly cinematic film? It is not 
easy to explain simply, but | want to say that it is a film where the story cannot be told as 
effectively using any other medium. It couldn't be replaced by another art form, such as poetry, 
novels, theatre, or architecture. 


Career Highlights 

Film major, Seoul Institute of the Arts 

2005 _ Jury, Asiana International Short Film Festival 

2006 - Present _ Visiting Professor of Cinema, Seoul Institute of the Arts 
2007 _ Jury, Seoul International Youth Film Festival 


Awards and Invitations 


<My Love, My Bride> 1990 

Best New Director, Blue Dragon Film Awards 
Best New Director, Daejong Film Awards 
Best New Director, Asia Pacific Film Festival 
Best New Director, Chunsa Film Festival 
<First Love> 1993 

Best Screenplay, Blue Dragon Film Awards 
Special Jury Award, Asia Pacific Film Festival 
<Nowhere to Hide> 1999 

Best Picture, Blue Dragon Film Awards 
<Duelist> 2005 

Best Picture, Best Director, and Top 10 Pictures, AKOFIC Awards 
Best Director, PaekSang Arts Awards 

<M> 2007 

Best Director, AKOFIC Awards 


Filmography 

<Gag Man> 1988 

<My Love, My Bride> 1990 
<First Love> 1993 

<Affliction of Man> 1994 
<Their Last Love Affair> 1996 
<Nowhere to Hide> 1999 
<Duelist> 2005 

<M> 2007 
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Q Tell me your five favorite films, from any country in the world. 

A They are films by the directors who | think have made the work that is the most ‘cinematic’. 
Federico FELLINI's <Rome>, OZU Yasujiro’s <Late Spring>, Buster KEATON’s <Cameraman>, 
Jacques TATI’s <Mr. Hulot’s Holiday> and Charlie CHAPLIN’s <Circus>. 


Q Your films are full of original expressions. How do you come up with your ideas? 

A | am a meditative person. If | want to express something, | try to remove all associations, 
such as my knowledge and the images that | am familiar with. Then | try to see the true nature 
of what | want to express. In terms of Buddhism, It is not just looking but observing something. 
It is the process of finding true nature. Then a certain image arises. | make a film as such 
things occur to me. Unless | am terribly busy, | try to make a film that way. 


Q Is it correct to say that removing every association is an effort to find the newest 
expressions and cinematic languages? 

A | don't need to find only new ones. We believe that what we know Is real, but in fact it all 
came from elsewhere. Something that | can see by myself is real, and that becomes what 
others want to see. We always talk about an awful lot of things, but only when you speak and 
act out your own ideas can you leave an impression on others. However flashy they may be, 
other people's words and actions are not real. For this reason, | try to find the most truthful 
and the most personal languages. There might not be anything new in the world, but there 
could be somebody's own thing. As | try to look and act that way, | started filmmaking, and so 
| try to observe every aspect of an object. | am always standing on the path. 


Q Do you have any stories, film genres or film formats that you absolutely want to do 
in the future? 

A | have an awful lot of stories that | want to talk about. However, there are also some that | 
can't do, due to budget limitations. However, | will make a film about fathers at any cost. In 
fact, | had wanted to make a film about fathers as my first film. A father doesn't have to be 
your own father, but the symbol of the person who knows what truth is, who could be the 
father of the world, or God. As | realized about life and truth through films, | want to tell 
people about such things. 


Q You studied film in the U.S., and have received a good critical response to your 
work overseas. | think you must have received some proposals from overseas 
producers for direction or joint productions. What do you think of working overseas? 

A As a matter of fact, | didn’t go to the U.S. to study, but to prepare to be a filmmaker. At that 
time, <Nowhere to Hide> had received a good reaction, so | met with American agents, and 
had meetings with almost every CEO of the various film production companies. However, at 
that time, | went there without knowing what they wanted from me at all. In fact, they saw me 
as a director who had made a new action film, and wanted me to make action films for them. 


However, what | wanted to do was not to work in the action genre but to make films about 
movement. They required this much (gestures, indicating a tiny amount) but | desired a big 
thing. | had no advisor or someone with experience who could have narrowed down the gap 
between them and me. | could have made the film that they wanted, but | didn’t want to give 
up what | had achieved in Korea. Recently | received a scenario from the U.S., and | plan to 
check it out first. | am thinking about what to do. Now | have changed my mind. Now | think 
even though | couldn't have been completely satisfied, | could have found some other way 
even If | had accepted their request. For example, | could build up my credit as an action film 
director, and still find another direction to go in. So | am thinking about whether | should 
accept this proposal or not, and discussing with people. 


Q Do you have any specific joint-production models that you would like to try? 

A | think it would be better to go with Korean funds. That seems to be a kind of training. You 
can secure and learn from a certain market. It is obvious that the Korean film industry should 
reach out of Korea. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A Hollywood ts very attractive, in that you can work with the best actors in the world there, 
and every system has been perfectly prepared. However, as long as | can make a film, any 
place is good for me. 


Q What are your future plans? Please tell me about your future plans and long-term 
goals if you have any. 

A | plan to finish the scenario that | am writing in the first half of this year, and open 
production early next year. | also have to review the scenario from the U.S.. | think my 
schedule may be adjusted according to this scenario. | also have an overseas project. | am 
planning to shoot in Japan, as It is a samurai film. The co-producer has not been decided yet, 
and we are still in discussions. My long-term goal is to make films until | die. 


Q How would you define what a director is, in one sentence? 

A A filmmaker is a filmmaker. A film is a film. As one novelist said, he is a novelist who writes 
a novel as a novel, so a director is a director who makes a film as a film. You should not make 
a film as a novel, a poem, or a play. 
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Q | understand you were once a painter. What got you interested in film? And can you 
tell me about the career path you have followed? 

A | was a painter for approximately seven to eight years. Then, | had an opportunity to create 
some animation. They were, so to speak, works for an exhibition held in a kind of virtual space 
by people from different fields, such as music and sculpture. My experience in the exhibition 
really attracted me to working in animation. In addition, audiences showed warmer responses 
to my animation than toward my art, which they found difficult to understand. As | have 
worked in creating short animation works every year since then, | have come far enough to 
establish myself as an animation artist. 


OQ What kind of film is a “good film” for you? 

A It appears to me all the seemingly good films are not that good. Rather, | am favorably 
disposed toward work that makes me feel the true heart of its producer. In other words, 
excellent direction or editing skills are not priorities as far as | am concerned. 


Career Highlights 


1990 _ Bachelor of Arts, Department of Psychology, Yonsei University 
1988~1990 _ Participated in the activities of the “Ganeunpae”, an art movement group 
1996~1998 _ Participated in the activities of the “Dal [Moon]", an animation film group 

1998 _ Planned “Movie Theater on the Moon’, a virtual art exhibition 

2002~2003 _ Professor, Animation Department, Korean Academy of Film Arts (KAFA) 
2007 _ Guest professor, Film Production Research course, KAFA 


Awards and Invitations 


<My Beautiful Girl, Mari> 2001 

Grand Prix, Annecy International Animated Film Festival 
Invitation, Pusan International Film Festival 

Invitation, Vancouver International Film Festival 

<Today> 2003 

Special Prize, Zagreb International Animated Film Festival 

Prize of Excellence, Chicago Children’s Film Festival 

<Texture of Skin> 2005 

Invitation to the Competition, Moscow International Film Festival 
Invitation to the Competition, Vancouver International Film Festival 
Invitation, Jeonju International Film Festival 

<Yobi, the Five-tailed Fox> 2007 

Invitation, Hong Kong International Film Festival 

Invitation, Jeonju International Film Festival 

Invitation, the London International Film Festival 


Filmography 

<My Beautiful Girl, Mari> 2001 

<Today> 2003 

<lf You Were Me: Anima Vision - Bycicle Trip> 2005 
<Texture of Skin> 2005 

<Yobi, the Five-tailed Fox> 2007 
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Q Tell me five of your favorite films ever. 

A From Korea, | thought <3-lron> was really good. The ending scene of <Samaritan Girl> is 
outstanding, in my mind. <Old Boy> is so well produced it does not impress me much! From 
abroad, <Elephant>, directed by Gus VAN SANT, remains unforgotten in my memory. As far as 
animation is concerned, my favorites are the short works directed by Jury NORSTEIN. 


0 As you know, the animation market is facing difficulties for many reasons in South 
Korea. What do you find disappointing and, conversely, hopeful? 

A Regretfully, no animation project has ever made a profit. This makes investors very 
reluctant. In cinema, actors and scripts are the criteria for investment decisions, but 
animations cannot attract investment with actors or scripts alone. Few people consider 
making an investment until a trailer is produced. This situation Is frustrating. In addition, 
investors do not have a broad understanding of animation. Their investments are merely based 
on ideas they have about Disney Studio in the United States or Ghibli Studio in Japan. In this 
respect, things are difficult. You know, animation can be in a variety of forms, and It is often 
improbable for their story structures to follow the Disney style. In France, there are also some 
highly unique stories, like <Prince and Princess>. These never get noticed by Korean investors. 
Their interest is on the mere thought of how to make the character business grow. Indeed, 
animations are produced in very small quantities all over the world, except for United States 
or Japan. South Korea produces one or two every year, yet it has a very large number of 
talented writers. It is a pity that they have no stable basis on which they can develop their 
skills. Nonetheless, it is encouraging that there are so many good writers in both long and 
short story forms. 


Q Have you ever been asked to make a project abroad, a co-direction project, for 
example? | wonder whether you would like to work in a foreign country. 

A | have never engaged in any co-direction project in a foreign country. In the past, a company 
in Hong Kong asked me to join a project, but | declined as it really wasn’t my style. Now, | am 
ready to fly there without delay if any proposal comes to me from abroad! There are few 
things for me to worry about other than whether or not to continue to work as a director at all. 
Of course, my ideas or opinions would have to be respected. If there was an opportunity of 
helping me to create something, | would go immediately. 


Q | understand you are planning to create another animation based on an ancient 
Korean story. Could you tell about your plans? 

A | am preparing to adapt ANDERSEN’s fairytale “Queen of Snow” into an animation against 
the background of Central Asia. It will be called <Queen of Snow: Legend of an Ice Lake>. At 
the moment, the script is already finished. The investments involved are currently under 
discussion. 


Q How would you define what a film director is, in one sentence? 

A My hope is to keep working as a film director for my whole life. At the same time, | would 
like to remain an artist, too. | hope people recognize this as being just what | want to do. | 
believe | am an artist as well as a professional that makes film and video for the masses. | 
hope to keep a stable balance between the two directions. 


Q What subjects are you currently teaching at the Korean Academy of Film Arts? 

A | began teaching there last year. | have worked as an adviser in a course on the creation of 
low-budget feature animation works. A budget of some 200 million won has been invested, 
but | am trying to work out how to reduce it for a new project that will begin this year. | am 
tackling how to succeed in creating a low-budget feature animation film. | hope my experience 
has a positive influence on the animation film world. My wish is to create animation projects 
that occupy a unique position in the industry, and that don’t require large investments. If we 
make an effort to find an audience that likes our work, we will develop more healthily in the 
long run. 
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Name LEE Yoon-ki o|@7| 25)é| 3 

Year of Birth 1965 

Company s}\} = Bom Film Production 
Position 2}= Director 

Contact E-mail. leeyoonki@korea.com 





Q You studied business administration abroad but you ended up becoming a film 
director. What made you first dream of becoming a film director? 

A | started filmmaking as a hobby and later it became my job. In fact, | am a very realistic 
person, so | never thought | would ever be able to make a film. However, | was always crazy 
about films, so | thought | would make a film if | got the opportunity. | used to write scripts, a 
little bit at a time, based on the style of films | liked. But | never really intended to become a 
film director. One day, however, | submitted a script in a contest and won a prize. So | thought 
| wasn't bad at scriptwriting and continued to write. As for my short films, | only did them as a 
hobby. | think | was too shy to behave like a real director. | spent a lot of time agonizing over 
whether | would remain an ordinary salary man or become a film director. 


QO What kind of film is a “good film” for you? 

A If | see a film, sometimes it makes me think | want to make a film just like that. For me, 
that's a good film. | don’t mean any particular genre or story. There are directors who can 
show their own world in their films without compromising. When | see those films, | think it's 
really cool. 


Q When | see your films, | think of the idea of ‘healing’. The end of your films don't 
look like endings but like they are somewhere in the middle. | wonder if there are any 
values you don't want to miss or that you really want to show through your work. 

A It is not special to talk about healing or consolation by itself, because there are lots of films 
that do this. My films are distinguished by where the ideas come from. What | want to show 
in my films is not the conclusion that somebody has been cured so you can also be cured. 
Instead, | want to tell the audience a story about people who make an effort to be cured from 
their wounds. | don't think It Is realistic to conclude all the time that somebody became happy 


Career Highlights 


Bachelor of Business Administration, University of Southern California, USA 


Awards and Invitations 

<The Charming Girl> 2005 

New Currents Award, Pusan International Film Festival 
Caligari Award, Berlin International Film Festival 
<Ad-lib Night> 2006 

Critic's Award, Deauville Asia Film Festival 


Filmography 

<The Charming Girl> 2005 
<Love Talk> 2005 

<Ad-lib Night> 2006 

<My Dear Enemy> 2008 
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or failed to be healed. What matters is that the course of healing. For this reason, | think 
stories should end in the middle. If you feel my films lack a conclusive ending, It is because | 
thought the story that followed the end did not need to be told. | would say no if somebody 
asks if it is right to show what doesn't need telling just to make a story conclusive. What Is 
not shown in a film should be judged by the audience. | think filmgoers give to a film by 
feeling something as they watch a characters course of healing and their struggles. Frankly 
speaking, | don't believe a film can give people healing. It makes more sense to say that a film 
can give them consolation. If a film can show those in need that they are not the only ones 
having a hard time in this world, and if that is the role of cinema, then that is how | would like 
to work. 


Q So far, you have made mostly low budget films and depicted very ordinary people. 
Do you have any other genres or stories you would like to try in the future? 

A | am more interested in other genres than people think. In fact, | like watching very 
entertaining and popular films, but when | tell people that, they often ask me if | really like 
watching those kinds of films. | think it is meaningful to make such films. However, to make 
that kind of film, you need excellent preparations and have a really good script. Actually, | 
have some projects at the moment, but | have postponed them so as to prepare more 
thoroughly. In terms of genres, | am interested in mystery thrillers. | am not going to reveal it 
yet but there are some things | would like to try later. | would also like to continue making the 
small and ordinary films that | have involved with so far. 


Q Have you ever been asked to work on a joint production abroad? | wonder if you 
would like to make a film abroad. 

A | have often been asked questions about joint productions in casual conversations, but 
nothing went further to a formal proposal. | think this is because of structural problems. | 
would be willing to consider any proposal from abroad, and, in fact, | have been preparing 
something personally for this. | have a couple of films | want to make in a joint production, and 
| even have the scripts. At the moment, | am talking with an American production company 
about one, and a Japanese production company about the other. | really want to do them. 


Q To ensure a smooth process when working on a joint production abroad, is there 
anything special you think you would need to prepare or a particular attitude you 
would have to have? 

A | think we need to adjust ourselves to any system that is different from ours. It might be 
risky to maintain the attitudes we learn in the Korean system. If you want to work in America, 
you need to learn their system. In this sense, | tried <Love Talk>, and | believe that will help 
me in the future. Fortunately, | lived abroad before and have a tendency to try to understand 
the sentiment of other people, so | believe | can manage these issues quite well. | think when 
you make a film abroad, you have to locate the common sentiments people share. | want to 


understand others, so | tend to go and see a lot of foreign films. | try to identify the similarities 
and differences. 


Q If you could work abroad, which country would you prefer to work in? 

A | don't much care about the location. What matters to me is that | would want to make the 
film because of the story. What | would want to do in Hollywood is not commercial 
mainstream films, but independent films with American actors, like, for example, <Juno> or 
<Little Miss Sunshine>. In the American indie film system, | like the idea of making art films 
with new material. | think this is quite realistic for me. To now, | have had talks, but no real 
opportunities. | have tried to do something about this, but | think it is impossible to go alone. It 
would be easier with help from an institute or a production company, or a producer working 
abroad. 


0 How would you define what a director is, in one sentence? 

A | think directors are lonesome people. You may not agree with that just from looking at them 
on set. They do, however, carry a burden when they make films, in post production, and when 
their film premieres. In fact, they have to take all the responsibility for the results of a film. | 
think this burden makes them lonesome type of people. | think this is why there are many 
crazy directors around! In some ways, directors are not really human. They have abandoned 
the right to live as a human being willingly. 
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Year of Birth 1971 
Company #{\42!= Generation Blue Films 


Position zt Director 
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Q You have always been enamored of films. Why is that? 

A That's because film makes it possible for me to look at my heart. When | see a film at the 
cinema, | feel as if | am going back to my childhood. | always get this feeling from film: at the 
cinema, on a monitor, or even through the viewfinder of a camera. Watching a film is, for me, 
like watching a baby’s dream. When | compose scenes through the viewfinder, | get excited 
about artificially recomposing reality. A baby looks at things with the feeling of almighty God 
through its own subjective views. 


OQ What kind of film is a “good film” for you? 
A Personally, | find all films, except those focused on making money, to be good. Film is 
nothing but film. The instant any film focuses on money alone, it becomes like popcorn. 


Q Tell me your five favorite films, from any country in the world. 

A That question is difficult, even impossible, to answer. If you insist, | would list F.W. 
MURNAU's <Sunrise>, Robert BRESSON’s <Mouchette>, Jean-Pierre MELVILLE’s <Army of 
shadows>, CHANG Cheh's <Return of The One-Armed Swordsman>, and ANTONIONI's 
<Passenger>. 


Q They say you have worked to connect with audiences through concerts, stage 
meetings, etc, since the success of <No Regret>. You are now collecting Helicam 
support for <Escape> through a website. You are expanding the exchange with the 
audience a production company usually makes. Can you describe how you developed 
these efforts? 


Career Highlights 

Bachelor of Arts, Department of Sociology, Chonbuk University 
Activist, Korean Gay Men's Human Rights Group, ‘Chingusat’ 
2008 Chairman, Independent Film and Video Makers’ Forum 


Awards and Invitations 


<Camellia Project - Three Queer Stories at Bogil Island> 2004 
Invitation, Pusan International Film Festival 

Invitation to Competition, Seoul Independent Film Festival 

3” Prize, Lyon Asian Film Festival 

<No Regret> 2006 

Indie Film Director of the Year, Director's Cut Awards 

Best Picture, Ansan International Next Film Festival 

Invitation, Berlin International Film Festival 


Filmography 

<Camellia Project - Three Queer Stories at Bogil Island> 2004 
<No Regret> 2006 

<Break Away> (working title) 2009 
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A | am ‘jobless’ when I'm not working. Because | am unemployed, | often sit in front of a 
computer for long periods of time. Strictly speaking, my activities are not planned. Rather, it 
seems to me that my exchanges with audiences have grown on their own, through my 
personal homepage. The supporters’ group is a way of exchange that | have maintained since | 
first started working in film. The group has just simply become larger over time. 


Q Do you have any stories, genres or formats that you absolutely want to do in the 
future? 

A | like to have a balanced diet. Except for comedy, | avoid few genres. In the future, | would 
like to make a horror film. Martial arts films also stimulate my appetite. 


Q Have you received any offers to work on a joint production abroad? What do you 
think about that? 
Alam yet to work abroad. If any offer were made to me, | would welcome it at any time. 


Q What considerations do you think are necessary in individual or policy terms when 
it comes to trying to succeed abroad? 

A | have few thoughts about such things. If | continue to work, | will automatically come 
across such opportunities one day. Personally, | believe | have no choice but to improve my 
skills. In terms of policy, tt would be better for the government to lay some groundwork in 
several ways, so that Korean low-budget or indie films can find success overseas. 


QO What are your future plans? 

A First, | would like to successfully finish <Escape>, which is currently being filmed. Then, my 
wish is to concretize several of my ideas through film. However, a ‘plan’ in the film world is 
like a hand grenade without a safety pin, so it is difficult to have plans and hope they bear 
fruit. 


Q How would you define what a director Is, in one sentence? 

A To be brief, a director is a vampire. This is my definition of a director. You know, a director 
has a duty to draw out, to the fullest, the skills of the crew and the actors, and then eventually 
his own potential to see the world and all things around them. But all this is done randomly. 
Indeed, he draws out blood, but has an ambivalent duty to draw out the skills and abilities of 
both sides in a way that does all of them some good. In this respect, he is different from a 
drill, which damages the world’s ecological system. 
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Name MIN Boung-hun GIs Raps 
Year of Birth 1969 

Position Z= Director 

Contact E-mail. beefly69@hanmail.net 





Q What made you first dream of becoming a film director? And please describe your 
career path to date. 

A | never thought that | would be a film director or walk down the path of life as an artist. To 
find the exact moment, | would say it was a predicament that | felt when | was younger after | 
tasted failure. A part of <Pruning the Grapevine> comes from my own life story. | studied 
theology, and tried to become a priest, but things did not go so well. At the time, | felt God 
was some sort of artist. | thought God was not so much of a helping hand to people, but a 
creator who created the world like an artist. Therefore, | had aspirations toward creation, and 
walked the path of creation. It is interesting and difficult at the same time, but | feel like | am 
in a place of communication where | can get close to God. 

| chose filmmaking from the innumerous creation areas because | thought film was a space of 
images beyond other artistic areas. Films have the function of entertainment, but more than 
that. In the American film industry, they have Steven SPIELBERG as well as David LYNCH and 
stanley KUBRICK. Films are expressions of images, which makes them quite charming. | am 
very happy and envious when | watch the films of people who can make them possible. 


Q Among Korean film directors, your education background and filmmaking 
experience in Russia are unique. Why did you choose to go to Russia? 

A Rather than studying, | left for Russia to search for something. | didn't know anything about 
filmmaking, so | went to school. Actually, | don't know why everybody else goes to the US or 
France to study. | think we need to learn something that we don't already know or have. In 
that sense, Russia provides a heterogeneous and sturdy foundation of music, literature, and 
the arts. On top of that, they create exceptional films. Learning about those extraordinary 


Career Highlights 
Bachelor of Arts and Master of Arts in Cinematography, All-Russian State Institute of Cinematography (VGIK) 


Awards and Invitations 


<The Flight of the Bee> 1999 

Grand Prize, Critics Award, Audience Award, Torino Film Festival 

Silver Prize, International Thessaloniki Film Festival 

<Let’s Not Cry> 2001 

Special Mention and International Film Critics Award, Karlovy Vary International Film Festival 
Art Contribution Award and Asia-Europe Prize, International Thessaloniki Film Festival 


Note 

Fluent in Russian 

Filmography 

<The Flight of the Bee> Co-directed with Djamshed USMANOV, 1999 


<Let’s Not Cry> 2001 
<Pruning the Grapevine> 2006 
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Russian films made me feel like | was actually learning something different. There are 
countries that are more technically advanced, but those developments do not necessarily 
mean any progress in terms of ideology. Films do not follow technological progress alone. If 
there is a frame that could move us, it would be a film that can move the entire world. From 
my perspective, it was natural for me to go to Russia. | thought Russia was a great place to 
find endless materials and unfold infinite stories. 


QO What kind of film is a “good film” to you? 

A A “good film” is a film that throws you questions. Rather than proposing answers to 
audiences, a “good film” actively asks the audiences questions, and makes them think. A film 
that wholly communicates with you even after you have finished watching it - that’s a “good 
film”. There are films that stay vivid and alive time after time. Those films do so because they 
probably throw us certain questions or suggestions. 


Q Tell me your five favorite films, from any country in the world. 

A | love Robert BRESSON’s films. | also love the films of the DARDENNE brothers, because 
they show you not only the dualism of humanity, but also how non-normative human behavior 
and thoughts arise when a person faces a certain object or phenomenon... which represents 
something of a redemption, connecting God and people in some way. The DARDENNE 
brothers’ films are also strongly stateless. In the same sense, | like the films of David LYNCH. 
In Asia, | like the films of JIA Zhang Ke. The world of his films could be our stories as well as 
China's. The films of HOU Hsiao-hsien have a beautiful epic structure where images bring out 
the storyline. | also like the films of HONG Sangsoo. Some criticize him for being tautological, 
but that will prove to be just his style if he keeps it up. 


Q You did two out of your three full feature films abroad. How did you manage to do 
so, and what were the differences between foreign film production systems and that 
in Korea? 

A | had to work in those places because of the themes of my films. Fundamentally, | think 
films should be stateless. | believe that a certain subject can be accepted anywhere if it is 
universal. That's why | shot my projects in Tajikistan and Uzbekistan. Besides the language 
difficulties, it was not easy to persuade others to go along with it. But isn’t that always the 
case? In that sense, it is sometimes more difficult to work in Korea! 


Q Have you thought about producing films that communicate with more audiences? 
Have you felt tempted to borrow the skin of commercial films to do this? 

A Many people tell me that my work is unfamiliar and | should make them easier and more 
approachable. They probably say that because of the questions that | ask through my films. 
Audiences want answers more than questions. If that is communication, | really do not want 
any part of it. Asking questions is also my way of respecting my audiences. Many other 


filmmakers already do this. | consider Stanley KUBRICK a great man because he never 
searched for a point of contact with the public. Robert BRESSON respected the public. So did 
Andrei TARKOVSKY. These directors did not think of their world as a point of compromise with 
the public, and were able to rise above simply protecting their own world. Likewise, we all 
have moments when we need such things. Compared with them, | am tremendously 
inadequate. However, | believe that | must make films like they did. 


Q You have been in the spotlight of the global film industry since all the awards and 
invitations you received for your first project. You must have had offers to direct or 
co-direct abroad again? What is your intention with respect to working in foreign 
markets? 

A | always think about working in foreign countries. The most important thing Is the story. It is 
more important to see whether the story is new or not than to see if It is ours or mine. 


Q If you do get to work on another foreign project, do you have any country, system, 
producer, or actor that you might especially like to work with? 

A Nothing like that matters to me. Since each country has a different system, | have never 
envied or wanted to work in another system particularly. If | find the qualities and 
characteristics of a project attractive, | don’t care where | work. 


Q Please tell me about your long-term goals and specific plans. 
A My next project is about an invisible scent. We will focus on how to graphically represent 
the scent on screen. Called <The Scent of Heaven>, the film was screened in the Pusan 
Promotion Plan at the Pusan International Film Festival last year, but | intend to make some 
adjustments. | am thinking of going in the slightly opposite direction to God and redemption 
that we have dealt with, so the story might be somewhat provocative. 


Q How would you define what a film director is, in one sentence? 

A There is something my mother once told me. She always said, “Be a director of love,” and 
“A director is love.” Unless a director treats production staff, actors, and even investors with 
love, he or she will become a negative person who is always suspicious of everything. 
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Q After you graduated from university with a bachelor’s degree in economics, you 
studied filmmaking at the Korean Academy of Film Arts. Afterwards, you studied 
cinema at Universite Paris 8 — Vincennes Saint-Denis and came back with an MFA 
degree. What happened in between? 

A In my four years at college, | directed a number of theater productions and musicals. After | 
graduated from college, | made three short films based on my previous experiences, which 
made me feel incompetent and regretful in many ways. | enrolled at the Korean Academy of 
Film Arts to learn more professionally about films. For two years, | worked on nearly 20 short 
films as a production crewmember, and directed three short films. After | graduated from the 
academy, | wrote two full-length SF scripts at the 3D animation research center. Afterwards, | 
debuted with <Memento Mori>. In fact, | began specifically contemplating becoming a full- 
time filmmaker during my debut film. Before then, | simply focused on making any way | could. 
However, after | saw how audiences reacted to my first full-length feature, | realized that | 
should not make films without careful planning. | personally experienced how a two-hour-long 
film could shake up 20,000 hours of someone else's life. Since then, | thought deeply about 
how to live life as a full-time film director, rather than concentrate on my interest in making 
films. That is why | went to France. | chose France somewhat intuitively. My first short film, 
<Herstory>, was invited to the International Short Film Festival, Clermont-Ferrand, in France, 
which was the first foreign country that had | visited. It was a place filled with a lot of passion 


Career Highlights 


1995 _ Completion of the 6" Class, Professional Script Writer Education Center, Korea Scenario Writers Association 
1995 _ Completion of the 1* Class, Hankyoreh Filmmaking & Directing Academy, 

Hankyoreh Education & Culture Center 

1996 _ Producer, Visual Software Team, LG AD 

1996 _ Bachelor of Arts, Department of Economics, Seoul! National University 

1998 _ 13" Class, Korean Academy of Film Arts 

1999 _ Researcher, Human Animation Center, Seoul National University 

2002 _ MFA, Département Cinéma, Universite Paris 8 — Vincennes Saint-Denis 


Awards and Invitations 


<Memento Mori> 1999 

Best New Director, PaekSang Arts Awards 

Best Pircture, Verzaubert International Queer Film Festival 
Invitation, Rotterdam International Film Festival 

Invitation, Vancouver International Film Festival 

Invitation, Nantes Film Festival 

<All for Love> 2005 

Special Jury Prize and Best Screenplay, Chunsa Film Festival 


Filmography 

<Memento Mori> Co-directed with KIM Tae-yong, 1999 
<All for Love> 2005 

<Antique> 2008 
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for film. I'll never forget the profound memories of that trip. During my stay in Paris, | watched 
so many films. When | traveled to international film festivals, | saw the trends of our time in 
the film industry unfold, and personally learned how global film history was formed. After 
studying for about three years, | came back to Korea. So many ideas that were storming into 
my head at the time still remain the sources of my ideas. Currently, | am working as a producer 
at SooFilm, which my brother and | founded together. 


OQ What kind of film is a “good film” for you? 

A The meaning of the word “good” has continuously changed in each stage of my life, and It 
still keeps changing. When | was young, | was really into classical Hollywood films, which we 
got on TV. Since | started going to the film theaters, | thought “good films” were the films that 
reflected realities and proposed a greater vision of how to live life, rather than those films that 
were simply for entertainment value. You know what | mean some films provide the needy 
with emotional healing, or inspire us to have a different view on life, the human race, or the 
world as it is. | also admire film-like films that can express a consistent aesthetic style in 
some depth. However, | used to think a film was such a big dish that could hold so many 
things in the past, but now | think It is only a very tiny dish. Nevertheless, | believe that a 
“good film” is determined by the taste of the food in the dish, regardless of Its size. 


Q Do you have any stories, film genres, or film formats that you absolutely want to 
work with in the future? 

A | want to try a mystery or suspense film. Although <Memento Mori> was framed as a horror 
film, we tried to find something new in the genre, and twist and change things around. Now, | 
would like to do some more faithful full-scaled genre films. | am currently formulating plots for 
a series of three genre films that see similar themes from different viewpoints. 


Q Have you received any offers to direct or co-direct in any foreign film industry? 
What is your intention with respect to working abroad? 

A Two years ago, | met a French actress, Isabelle Huppert, and talked about making a film in 
Korea. | am putting together a story about a French girl, modeled after Iris Murdoch. She lived 
for a while in Seoul. Besides this project, | have devised a number of ideas suitable for joint 
productions. Korea's historical and geographic situation is a treasure house for stories that 
would require joint productions. | plan to submit some proposals when my stories mellow a 
bit. 


Q Do you have any specific joint-production model in mind that you would like to try? 

A It depends on the story. It is important to determine the setting, what the main language Is, 
how the script is written, and how the project will proceed. It would be great if writers from 
both countries exchanged stories for a single storyline, and wrote the script together. If 
writers can establish a continuous partnership, the entire production process would create a 


greater range of possibilities. If | could establish a partnership just once, | would like to try a 
series of films with connected storylines or actors beyond a one-time joint production. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A Basically, we need to overcome the problems of communication, work to profoundly 
understand the culture of another country, work intuitively to develop universal aspects from 
differences and have the scripts reflect this, and develop producers who can mediate the 
difficulties that stem from different working styles. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly want to work with? 

A | am regionally familiar with France - where films are produced in various formats; such as 
low-budget films and multinational joint-production films and | have a number of producer 
friends there. The US Is linguistically far more comfortable for us and provides more 
connections for us to unfold our ideas in than anywhere else. Since the United States has 
many historical connections with us, we seem to have more things to talk about. | definitely 
want to work in the American film production system, which is famous for its established level 
of organization. As for actors, | would like to work with Isabelle HUPPERT, Charlotte 
GAINSBOURG, Tony LEUNG, Jude LAW, Charlize THERON, Scarlet JOHANSSON, and Natalie 
PORTMAN. This is only a wish list for an interview, right? 


Q What are your aims or long-term goals? 

A HITCHCOCK was once photographed standing next to a pile of scripts taller than he was. At 
present, | want to become a highly productive director. | want to steadily grow through 
working on a large number of projects. | hope that each of my films becomes a single chapter 
in my filmography, and for each chapter to build toward creating one big picture of my working 
life. 





287 





SSS HIE 


-wook 





Name MOON Seung 


of Birth 1968 


Zts= Director 





288 


Q You've joined a cinema club in school and decided to study film in Poland. When 
was the first time you thought of becoming a director? 

A | started thinking about becoming a director in high school but ended up majoring mass 
communication to follow my parents’ wishes. | liked the projects we did in ‘Ulim’, the cinema 
club | joined. Then | got to meet more friends and seniors in the club and it naturally dawned 
on me that | wanted to be a professional filmmaker. | went to Poland to study film because | 
like documentaries and Eastern Europe films, and the tuition was relatively moderate there. | 
was lucky that | had many chances to meet great people while | was studying in Poland. 


Q What is ‘a good film’ in your point of view? 

A | think good films coincide with the fundamental interests of contemporaries. | am preparing 
a horror movie right now and if | take a horror movie as an example, the fear we have in these 
days is mostly the fear towards the unknown. So if | can capture that sentiment well enough, 
it could be a good film. | agree that well-made genre films are good but it gets better if you 
can catch the fundamental interests of contemporaries and provoke that in the film. 


Q Could you name your five favorite films, regardless of where they were made? 
A KIESLOWSKI's <Dekalog>, Steven SPIELBERG’s <Close Encounters of the Third Kind>, 


Career Highlights 


Bachelor of Arts in Journalism & Mass Comm., Hankuk University of Foreign Studies 
Major in Film Directing, The Polish National Film School (Lodz) 


Awards and Invitations 


<Alien (TAEKWONDO)> 1998 

Invitation, Camera Image International Film Festival 

Invitation, Konin Eastern European Film Festival in Poland 
Invitation to Young Forum, Chicago International Film Festival 
<Butterfly> 2001 

Puchon’s Choice, Puchon International Fantastic Film Festival 
Official Selection, Toronto International Film Festival 

Young Critics’ Award, Locarno International Film Festival 
Invitation, Vancouver International Film Festival 

Invitation to Competition, London Film Festival 

Invitation to Cinema Prism Selection, Tokyo International Film Festival 
Invitation, San Francisco International Asia America Film Festival 
Special Jury Prize, Pusan Film Critics’ Association Award 


Filmography 

<Alien (TAEKWONDO)> 1998 

<The Butterfly> 2001 

<Jeonju Digital Project - Survival Game> 2002 
<Romance> 2006 
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TARKOVSKY’s <The Mirror>, BONG Joon-ho's <Memories of Murder> and KUROSAWA Akira’s 
<Living>. 


0 You made <Butterfly> digitally, after watching Lars VON TRIER’s <The Idiots>. What 
was so fascinating about digital films? 

A Current working process requires complicated tools. Also it interferes and limits creators’ 
spontaneous ideas. But | could work more freely with the digital format. It's more accessible, 
light and easy to make modifications. It's an incredible tool, just like handicrafts. My next 
project also will be in digital. 


OQ What will be the digital films’ function in future? 

A It's been making progress and even used for blockbusters, but | think it will also keep the 
role of 8mm and 16mm in nouvelle vague era. Of course it is expanding to more public areas, 
such as Blog and UCC (user created content) along with professional domains. Films and 
digital formats will eventually weld into one, regardless of which is better. It is not going to be 
about which is superior; it will be just a matter of choice, just like you choose oil or water 
colors for your painting. | think films and digital formats will continue to make progress and 
place themselves as different tools for projects. 


Q Most of your films are in documentary form. Is there a special reason that you 
prefer documentaries? 

A Personally, | think documentaries are most basic and fundamental in films, like a poem to a 
novel. Great documentaries are always inspirational. But | don’t want to limit myself and only 
do documentaries. 


0 Your feature debut <Alien (TAEKWONDO)> was co-produced with Poland. How do 
you feel about joint projects? 

A | am open to co-productions. But there's a catch in it when two cultures meet and work 
together on a film. There was a downside when | was working on <Alien (TAEKWONDO)>, 
because the target audience Is very important to the director. If it is not clear who will be 
watching It, the storyline gets lost. It gets risky once you concentrate on the joint part and It 
rarely becomes a success. <Alien (TAEKWONDO)> had this kind of problem. | would not be 
against It if someone wants to debut with a co-production but | would advise that establishing 
the best environment to work as the director is the most crucial factor. If it is possible to 
harbor the best environment for the director's ideas, | am always open to co-productions. 


Q In your point of view, what are the essential components to approach international 
audiences? 

A | think we have made progress in funding and joint contracts. But technical exchanges are 
relatively inadequate. | believe that there should be more opportunities for technical staff to 


go abroad and work. It will help Korean films to expand and make more progress. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would especially want to work with? 

A | acquainted many people from Czech Republic while | was studying in Poland. In a long 
term, | might try to establish joint projects with Czech. And if there’s an opportunity, | would 
like to work with FOCUS. They've been doing great works. And | would like to work with 
Naomi WATTS of <King Kong> and <21 Grams>. 


Q Please tell me about your future plan. 

A To make a well-made genre film. | am ruminating over how | failed with <Romance> and 
studying genres that | could relate well to tell my stories. The next project is a horror film and | 
am working on a script and studying the genre. | think how well someone could tell a story In 
genre also influences joint projects. Genre is a common language and It is important that | 
cover It well in my new project. 


Q Could you define a director in one word? 
A Thinker. 
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Position 2}= Director 
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Q What made you first dream of becoming a film director? 

A | majored in German language and literature at college. After | finished my military service, | 
never went back to school and sort of drifted. One day, | felt so lonely, | went to a production 
workshop at a cultural center, and discovered the charms of film. In 2001, | went to the Korean 
Academy of Film Arts and studied filmmaking. 


Q What kind of movie is a “good film” for you? 
A A “good film” moves your mind. | dream about filming truthful moments in our small and 
delicate lives, much like Hou Hsiao-Hsien or Shinji Aoyama do in their films. 


Q Tell me your five favorite films, from any country in the world. 
A <Last Days>, <Eureka>, <Seven>, <Beyond the Years>, and <Love Letter>. 


Q Your films lethargically and sometimes courageously depict a harsh reality and 
problems among groups of youths. What inspires you to use this kind of material in 
your films? 

A | simply deal with characters that | am most interested in and have an affection for. There is 
no other special agenda. If my life goes through a change, my films will probably change, too. 


Q Do you have any story that you definitely want to do, or any genre or film format 
that you would want to try in the future? 

A Whatever projects | may work on in the future, | will try to seek ways of establishing the 
most film-like expression. 


Q In many of your films, you hire non-professional actors. Do you have any special 
reason for this? 

A | do not have a special reason. | make these choices because of the production conditions at 
the time. If | got the opportunity, | would love to work with professional actors. My first 


Career Highlights 
1998 _ 13" Class, Korean Academy of Film Arts 


Awards and Invitations 


<My Generation> 2004 
Special Jury Prize, Association of Pusan Film Critics Awards 


Filmography 

<My Generation> 2004 

<lf You Were Me 3 - Perilous Life> 2006 
<Boys of Tomorrow> 2007 
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priority in casting is an actor's personality, not their performance. | try to cast people who are 
interesting to me and able to give something back to me. 


Q Have you thought about communicating with a bigger range of audiences through 
your films? Have you felt tempted to borrow the skin of commercial films to get such 
an opportunity? 

A That is what | worry about every time | do a project, and | am always thinking of ways to 
connect with more people. Like the characters in KIM Hoon’s novels, | also love those who can 
cold-heartedly see the reality. However, | do not think this would provide me with the 
Opportunity to allow my art to unfold in my own way. After a few more films, my 
circumstances or my thinking may change. Nonetheless, | still thought | needed to consider the 
commercial aspects of my job even when | did my second film, <Boys of Tomorrow>. 


Q Have you had any offers to do, or actually completed, a joint production overseas? 
What would you do if you got such an offer in the future? | wonder what your 
intentions are with respect to working in foreign markets. 

A | have not received any offers yet. If | got the chance, | would seriously consider it. 


Q Do you have any specific joint-production models that you would like to try or that 
you consider ideal? 

A It is probably important to actively exchange opinions on the project from the initial planning 
stages. | would love to make a film from start to finish with a foreign partner. 


Q What kind of elements do you think Korean films or filmmakers should have to 
successfully approach foreign film industries (in terms of the personal preparation, 
planning, and government support)? 

A | think that we need an active exchange of human resources. We need to meet one another 
more often, share thoughts, and find ways to complement each other. If we prepare our 
projects based on trust accumulated like that, we will likely produce good results. 


0 If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 
A It doesn't matter, as long as | am satisfied with the conditions. 


OQ What are your future plans? Plus, | wonder what your long-term goals or objectives 
are. 
A | would like to keep making good films. 


Q How would you define what a film director is, in one sentence? 
A A director is a liar. 
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Career Highlights 


Bachelor of Arts in Philosophy, Sogang University 

Former Lecturer, Berlinale Talent Campus, Berlin International Film Festival 

Jury of International Competition Section, 63rd Venice International Film Festival 
Jury of Ivy Film Festival 


Awards and Invitations 


<Joint Security Area/JSA> 2000 

Best Director and Most Popular Film Award, Blue Dragon Film Awards 
Best Picture and Director of the Year, Chunsa Film Festival 

Best Picture, Daejong Film Awards 

Best Director, PaekSang Arts Awards 

Special Jury Prize, Seattle International Film Festival 

<Sympathy for Mr. Vengeance> 2002 

Best Picture and Best Director, Pusan Film Critics’ Association Awards 
Honorable Mention, Tokyo International Film Festival 

<Old Boy> 2003 

Grand Prize of the Jury, Festival de Cannes 

Best Director, Blue Dragon Film Awards 

Best Picture and Best Director, Korea Film Awards 

Best Director, PaekSang Arts Awards 

Best Director, Daejong Film Awards 

Special Jury Award, Chunsa Film Festival 

Best Picture and Best Director, Pusan Film Critics’ Association Awards 
Best Director, Asia Pacific Film Festival 

Best Ten Foreign Films, Hong Kong Golden Bauhinia Film Awards 
Asian Film Prize, Hong Kong Film Awards 

Best Director, Bangkok International Film Festival 

<Sympathy for Lady Vengeance> 2005 

Best Picture, Blue Dragon Film Awards 

Top 10 Pictures, AKOFIC Awards 

Best Director, Bangkok International Film Festival 

<I'm a Cyborg but that’s OK> 2006 

Best Screenplay, Sitges Fantastic Film Festival 

Alfred Bauer Award, Berlin International Film Festival 


Filmography 

<Moon Is the Sun’s Dream> 1992 
<ilinlio> 1997 

<Joint Security Area/JSA> 2000 
<Sympathy for Mr. Vengeance> 2002 
<lf You Were Me> 2003 

<Old Boy> 2003 

<Three... Extremes — Cut> 2004 
<Sympathy for Lady Vengeance> 2005 
<I'm a Cyborg but that’s OK> 2006 
<Thirst> 2008 
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Q Each director has his or her own unique directing method. Are you an improviser or 
a delicate planner? 

A In the first two films after my debut, | didn’t make storyboards at all. | only planned how | 
would divide the cuts throughout the day the night before. | realized that was not effective. 
Every director has his or her own style and character. As | am not a person who can respond to 
things quickly on set and think on their feet with brilliant inspiration, | realized | needed to 
plan better. Now | might be said to be a director who makes the most detailed storyboards in 
the world! For a few months, | make very detailed storyboards with the assistant director and 
the director of photography, and shoot the film almost as in the storyboards. It is not an 
exaggeration to say that everything in my films is decided before the start of shooting. 
However, one variable is acting. It is hard to design exactly how the actors will act on the set. 
In fact, this uncertainty is part of the fun. We expect unpredictable things from actors, and 
when we get something good, we shout with joy. | make films for these kinds of pleasures. 


0 The vengeance trilogy is your signature work. However, some criticize that they are 
very violent. Do you have any particular reason for using violence in your films? 

A | went to high school and university in the ‘80s. | observed a lot of things in those harsh 
times. There were many student political movements and many scary stories. For example, 
there was a story about people being tortured or who had burned themselves to death. It Is 
not an exaggeration to say that | was surrounded by violence. There was the Gwangju 
Uprising, and | think the fear caused by the violence | heard and witnessed still remains deep 
inside me. | think my films contain a lot of violence because | still have the fear of violence. 


0 You must get offers from Europe or Hollywood. 

A Europe sends me few love calls. | read a script recently but | can't make up my mind yet 
because | am worried in so many ways. | can't speak English well and their system is strange 
to me, and | also think about how stressful it would be to work surrounded by strangers. It 
would be at least fortunate if | could shoot the film, but it is possible that when you go there, 
it can actually take many years before you go into production. | also need to check to what 
extent | can control the artistic aspects of the film, and also make sure that | am given a free 
hand to make the film. These problems concern me. It would be also be possible to later regret 
things, | suppose. | have the idea of doing it just as an experience. Korean directors tend to be 
very Cautious. 


QO American viewers don't like watching films with subtitles. Don't you think you have 
to make a film in their system to be successful there? 

A As | like actors, | would like to work with my favorite actors in Hollywood or Europe. This is 
one of the attractions. There are some Hollywood stars who want to make a serious film, and 
as the film will target the global market, the commercial value guaranteed by those stars can 
help secure funds, and, to some extent, | think | might be able to make a more serious and 


artistic film. However, that won't work on a mega-budget film. Hollywood is also more 
modernized than us, so it has more talented people. If | could utilize the merits of the system, | 
could make a more serious film than in Korea. 


Q You once said that if you could work in Hollywood, you would want to make a 
western. | think a western from you would be quite different. 

A | want to make a film that deals with the early history of the U.S.A. as seen through the 
eyes of Native Americans, and how the U.S.A. was founded. There have been such films as 
this before but only a few, even though there are many films about the Revolutionary War and 
battles against England. It would also be good for the U.S.A. if more truthful films were made 
about their past. But, this is just a dream and | don't know if it will come true or not. | want to 
do it someday. 


Q Your more recent films seem to include more elements from theater, fairy tales, and 
musicals. Is this true? 

A | have come to like those things. In a narrow sense, | think | am getting bored by realism. 
However, this needs to be approached carefully. Some films are not made carefully, so these 
factors are not well harmonized with the film. Of course, people have discovered these 
problems with my films. | have to be more considerate about these things. 


QO What are your long-term goals? 

A Manuel DE OLIVEIRA, a Portuguese director, is still making a film at the age of almost one 
hundred (born in 1908). That is what | envy most. When | was on the jury in Venice, there was 
a producer who had worked with DE OLIVEIRA for decades, so | learned a lot about him. He 
said, one day, when he heard DE OLIVEIRA had been hospitalized, he was concerned about his 
health only to find that he wanted to hit on a nurse! Of course, | want to be like DE OLIVEIRA, 
but | can't live like him. Some directors become like DE OLIVEIRA or IMAMURA Shohei, while 
others become gentler like IM Kwon-taek or EASTWOOD. Anyway, because | cannot make a 
film as quickly as KIM Ki-duk, | want to be able to make films in my old age. | am saving 
money to make one last film when | get old. That is also why | do commercial modeling work. 


“Part of this interview was extracted from existing interview material. 
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Q When was the first time you thought of becoming a director? 

A | happened to major in films. In my first year, | worked as an assistant to my senior in 
school, HONG Sung-wan, for his documentary project. | didn’t realize while | was shooting but 
| saw another world during editing, different to the one that | saw during shooting and 
different to the real life. It was exciting to see how scenes changed, by putting images 
together piece by piece, and then it became a series of montages that conveyed different 
meanings. | thought we just shoot as things are, but | realized it is possible to put those 
images into artistic and meaningful mold in order to meet the director's intention. | was 
fascinated that | could find a different world from something so raw. In other words, | wanted 
to be a film director because | was attracted to both filming and editing, and | thought | could 
put my thoughts and efforts into films. 


Q What is a ‘good film’ in your point of view? 
A Those films with new and clever comprehension or translation of a traditional story. Good 


Career Highlights 

B.A. in Theater and Cinema, Hanyang University 
Korean Academy of Film Arts 

M.F.A., Academy of Arts College, San Francisco 
Professor, Korea National University of Arts 


Awards and Invitations 

<Our Twisted Hero> 1992 

Best Picture and Best Director, Blue Dragon Film Awards 
Grand Prize, Best Picture, and Best Director, PaekSang Arts Awards 
Special Jury Prize, Daejong Film Awards 

Special Prize, Montreal International Film Festival 
FIPRESCI Award, Singapore International Film Festival 
FIPRESCI Award, Goteborg International Film Festival 
<Eternal Empire> 1994 

Best Picture and Best Director, Daejong Film Awards 

Best Picture, AKOFIC Awards 

Invitation to Competition, Tokyo International Film Festival 
<Rainbow Trout> 1999 

Special Jury Prize, Tokyo International Film Festival 


Filmography 

<10 Minutes> 1984 

<Guro Arirang> 1989 

<Our Twisted Hero> 1992 

<Eternal Empire> 1994 

<7 Reasons Beer Is Better than Love> 1996 

<Rainbow Trout> 1999 

<Paradise Villa> 2000 

<Mystery of the Assassination of Jeong-jo: 8 Days> TV series, 2007 
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films also should be cinematic, not like literature or TV dramas. | mean, it should be more 
interesting or fun because it was made as a film. | think if a film has both of those aspects, | 
can Say it is a good film. 


Q Could you name your favorite films, regardless of where they were made? 

A | like LEE Man-hee’s films, which have scents of human, and LEE Doo-yong’s films, which 
are sharp and stylish. | like most of HITCHCOCK’s films. | also like the COEN brothers films, 
such as <The Man Who Wasn't There>, <Fargo> and <No Country for Old Men>. Also 
KIESLOWSKI's <Dekalog> and ‘Three Colors Trilogy’, Jean-Jacques ANNAUD’s <Quest for 
Fire> and <Ihe Name of the Rose>, Francis Ford COPPOLA’s <The Godfather> and David 
CRONENBERG's <Crash>. 


Q Your TV movie <8 Days> had a great feedback. How do you see the future of TV 
movies? 

A TV movie format is a good match with the 21st century. Now we live in information age. 
You could say whatever you want to say on the Internet and see what's happening on the 
other side of the world. You can find immediately whatever you want to know. TV series make 
curious about what will happen next. Made-for-TV movie Is a format that'll quench such 
curiosity. What is going to happen to this person tomorrow and how will things turn out? 
That's what TV movies do and that’s why it suits well with this century. TV movies are in 
demand and will make great progress, so even people who don't watch TV dramas will watch 
them. 


Q <Eternal Empire> was invited to Tokyo International Film Festival and NHK held a 
screening of your entire filmography in 1997. | assume that there were some joint 
project offers from Japan. Have you had any offers for co-production from other 
countries? 

A There was an offer from Japan after | made <Eternal Empire>. We were proceeding with a 
story of Emperor Gojong’s personal aide, who was sent to Japan to kill U Beom-seon, the 
prime mover of Empress Myeongseong’s assassination. The story is about how futile a life 
could be, as the personal aide spent 5 years in Japan going though hardships trying to track 
down U Beom-seon, and everything changed when he came back after killing Beam-seon 
finally. His king, Emperor Gojong was old and powerless, and Gojong’s son Sunjong became a 
puppet king. We exchanged a treatment and distributors and film productions from Kobe and 
Osaka put in investments. But the timing wasn't that good so it didn't happen. With a different 
material | approached an American company. There are adult schools in the U.S., teaching 
English, dancing or flower arrangement to immigrants. | attended that school when | was in 
the U.S. and | was interested in my classmates, who came from many different countries. 
There were many interesting people, such as an old doctor from Russia who doesn't speak 
English at all and an old lady who used to be a pianist and wanted to learn how to write in 


English. | thought their stories reflect the American society and the world. So | was discussing 
it with a small company in San Francisco and the project is currently pending. 


Q As a professor, do you have certain issues that you'd like to address in policies or 
systems of the industry? 

A To expand the student base, | think there should be more supports for students in 
elementary schools, junior high and high schools. It is important to support university students 
but it should be more like a pyramid form, the support should cover a large base and from 
earlier stages. It is necessary to combine educational values of films with everyday life and 
culture. To work in films, you have to be good with the native language and you need math to 
calculate. And you get to understand how to communicate with people and augment opinions 
of many people you work with. And you realize that it is necessary to have appropriate 
leadership and tolerance skills. But most importantly, you have to be creative, so art classes 
are essential. You get to learn how to express your creativity, how to challenge something you 
never did and how to communicate. That's why It is important to make a system to support 
younger students, like a film camp where elementary school kids can talk about films they 
made. The meaning of community, of understanding, communicating and living with other 
people, is fading these days and | think film education could really help to remember the value 
of being in a community. 


0 Could you tell me about your future plan? 
A | am preparing a story about one of our former presidents. It is a story about how to view 
people, history and eras. And | am planning to keep working on both films and TV movies. 


Q How would you define a director in one word? 

A Always at unease and never sleeps comfortably. A director always has to do something and 
always has something going on. He can never sleep well, because whatever he does, he 
always want to do more and ponder over how to fine a better way to unfold stories that he 
wants to talk about. 


“Eternal Empire 
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Career Highlights 

1973 _ Economy Major, SungkyunKwan University 

1980 _ TV Drama Producer, MBC 

1994 _ Founded independent film company, PARK Chul-soo Films 

Former Professor, Hankyoreh Film School, Kyoto Art University, Korean National University of Arts, 
and Mokwon University 

1998_ Chair of the Korea-Japan Youth Film Festival Commission 

2004 _ Founded New Cinema Network (NCN) — Production of HD films 


Awards and Invitations 


<The Rain that Falls Every Night> 1979 

Best New Director, Daejong Film Awards & Best New Director, PaekSang Arts Awards 

<A Bell for Nirvana> 1981 

Best Five Films, Rotterdam Film Festival & Invitation to Competition, Montreal Film Festival 
Invitation, Berlin International Film Festival & Invitation to Competition, New Delhi Film Festival 
Invitation, Hong Kong Film Festival 

<Mother> 1985 

Best Picture, Daejong Film Awards 

<Pillar of Mist> 1985 

Best Picture, Daejong Film Awards & Invitation, New York Film Festival 

<You My Rose Mellow> 1988 

Best Director and Best Picture, PaekSang Arts Awards 

<301/302> 1995 

Invitation, Sundance Film Festival & Invitation to Panorama, Berlin International Film Festival 
Invitation, Montreal Film Festival & Invitation, London Film Festival 

Invitation to Focus in Asia, Fukuoka Film Festival & Invitation, Yubari Fantastic Film Festival, Japan 
Invitation, Singapore Film Festival & Invitation, Brussels International Film Festival 

<Farewell, My Darling> 1996 

Grand Prize, Best Picture, and Best Director, PaekSang Arts Awards & Best Director, AKOFIC Awards 
Best Art Contribution, Montreal International Film Festival & Invitation to Panorama, Berlin International Film Festival 
Invitation, Sundance Film Festival & Best Picture, Tashkent Film Festival, Uzbekistan 

Invitation, Vancouver Film Festival 

<Push! Push!> 1997 

Invitation, Vancouver Film Festival & Invitation, London Film Festival 

Invitation to Panorama, Berlin International Film Festival & Invitation, San Francisco Film Festival 
<Kazoku Cinema> 1998 

Invitation to Competition, Chicago Film Festival 

<Bongja> 2000 

Invitation, Berlin International Film Festival & Invitation to Competition, Karlovy Vary Int'l Film Festival 
Invitation, London Film Festival & Invitation, Moscow Film Festival 

<Green Chair> 2003 

Invitation to Panorama, Berlin Int'l Film Festival & Invitation to Competition, Sundance Film Festival 
Invitation, Barcelona Film Festival 


305 


306 


Q What attracts you to film? 

A | always enjoyed making funny films and watching the audience becomes amused, ever 
since my debut and up until the ‘90s. After that, | have been seeking to explore more honesty 
in the everyday lives of people. Through film, you can see a fantasy and enjoy even pain. 


0 What kind of film is a “good film” for you? 

Alama person who Is difficult to amuse, so a film that stimulates me and my life in any way 
is a good one. It doesn't mean the film should deal with stimulating material. A film that deals 
with everyday life, quite frankly, can be more stimulating. | like films that depict daily life 
through new eyes, even if they are a bit rough around the edges. 


Q Tell me your five favorite films, from any country in the world. 
A |am not good at remembering film titles. | think my sentiment fits with Lars VON TRIER and 
ALMODOVAR. 


Q Do you have any stories, movie genres or film formats that you absolutely want to 
do in the future? 

A Any genre is OK for me. However, | want to make a film of a certain changing form. | feel 
bored at existing cinematic forms. | believe there is something fresh out there to do, but | 
haven't found it yet. But | am determined to find it for my next project. 


Q You made <Kazoku Cinema> in Japanese with Japanese actors. It means you made 
it through a joint production method, which is being discussed a lot these days. Did 
you have any difficulties? 

A Beside the film, | also made a history drama in China with Chinese actors and crew. It will 
be released through television broadcast soon. Their methods differ from ours, but that’s not 
such a big problem. But there are always problems when it comes to money and profit 
distribution. There would be no problem if everyone gave way a little to each other. We really 
need some good quality line producers. 


Q Having worked abroad before, | doubt you would be hesitant to do it again. What 
would you do if you got a new joint production proposal from overseas? 
A | think | could do it well. 


Q Do you have any specific joint production projects on the go? 

A | do have some. Actually, | am talking about three projects with Hollywood. One of them is 
to make a Hollywood version of my <301/302>, and another is to make an LA version of 
<Farewell, My Darling>. There is also another project about food. 


Q What factors do you think we must consider to successfully get Korean films and 


filmmakers into the global marketplace? 

A We need to form more aggressive policies through the Korean Film Council. We also need 
to expand our distribution system. It would be a good idea to form a group of Korean, Chinese, 
and Japanese producers and directors, and found a joint distribution company covering the 
whole area of East Asia. 


Q What are your future plans? 
A In Korea, people say my films are old-fashioned. Maybe | could think about leaving Korea 
and work in another country. 


Q How would you define what a director is, in one sentence? 
A Everyone can be a director. However, filmmaking should not be done by anyone. It is not 
necessary to cast expensive actors and spend a large amount of money to make a good film. 





Filmography 

<Boss of the Kids> <The Rain that Falls at Night> 1979 
<Painful Maturity> 1980 

<Where Is My Ideal Lady?> <A Bell for Nirvana> 1981 
<Wild Dog> 1982 

<Tinker Wife> 1983 

<Pillar of Mist> 1986 

<Mother> 1985 

<Hello, IM Kkok-chung> 1987 

<You My Rose Mellow> 1988 

<A Woman of Today> <Oseam> 1989 

<The Woman Who Walks on Water> 1990 
<Theresa’s Lover> <Seoul-Evita> 1991 

<Flower in Snow> 1992 

<Sado Sade Impotence> 1994 

<Three-Oh-One Three-Oh-Two> 1995 

<Farewell, My Darling> <7 Reasons That Beer Is Better than Girls> 1996 
<Push! Push!> 1997 

<Kazoku Cinema> 1998 

<Bongja> 2000 

<Green Chair> 2003 


307 


©Cine?1 





Q Considering that your previous three films are autobiographical with similar 
motives, your next project <A Chivalrous Girl> seems to represent a new stage for 
you. 

A | have told my own stories in my debut film <l Wish | Had a Wife>, in <My Mother the 
Mermaid>, and in <Bravo, My Life>, and | intend to wrap that up. | think | am a lucky director, 
being able to tell my own stories. However, | think | have to finish talking about my daily life 
stories. | want to finish Act 1 and get into Act 2, where | will deal with the fictional world. | 
think | am a director that gets close to the audience, and to get even closer to them, | need to 
now work with fictional material rather than my own stories. | believe there exists sufficient 
reality in the fictional world, too. From now on, | want to find It out. 


Q Despite having a separate opening scene, <Bravo, My Life> starts with a narration 
of a tone of declaration. <| Wish | Had a Wife> also begins that way. Do you prefer 
this way to start a film? 

A In fact, it is the same in <My Mother the Mermaid>. It starts with the subtitle ‘To my 
mother’. This means, | declare that this film is about my story. When | made my debut as a 
director, | promised to myself, most of all, | would be an honest director. | thought that when | 
showed my own story, | had to reveal the facts. | thought that if the story was not fictional, but 
real, telling it honestly was the best way to get close to the audience. | had to start those 
three films with such declarations because there were many real episodes of mine in them, 
especially <My Mother the Mermaid>. 


Q In your previous films, there is a mother at the core. Do you think the main theme of 
those three films is ‘mother’? 
A Yes, that’s right. | have a love-hate relationship with my mother. | would often wonder 


Career Highlights 


Bachelor of Science in Astronomy and Atmospheric Science, Yonsei University 
8" Class, Korean Academy of Film Arts 


Awards and Invitations 

<I Wish | Had a Wife> 2001 

Best New Director, PaekSang Arts Awards 

<My Mother the Mermaid> 2004 

Best Director, PaekSang Arts Awards 

- Grand Prix, Young Fantastic Section, Yubari Int'l Fantastic Film Festival 


Filmography 

<I Wish | Had a Wife> 2001 
<My Mother the Mermaid> 2004 
<Bravo, My Life> 2005 
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about the way she lives. When | was a child, her way of life looked rough to me, and during 
puberty | thought she was shameful. When | got through puberty, | realized it was she who 
took responsibility for our livelihood, that we could not lead a life without her, and then | 
began to love her. If | think of my mother, | feel | owe something to her. | mean, | have to take 
care of her well. In reality, | can’t look after her that well. It was because of her that | first 
became interested in people and society. If | had been born with a silver spoon in my mouth, | 
would not have been interested in the discrimination imposed on women, and not have 
abhorred the patriarchal system in Korea. | made up my mind before my debut that | would 
make a film about my mother. | think women who struggle to get through this harsh world 
should be entirely respected. 


Q Except for a few star directors, it is hard for a director to earn enough money for 
their livelihood. Why do you keep working in film? 

A Well, | think | have something to do yet. | want to get to a point | couldn't reach in the films 
so far. | have never put myself to the extreme. Maybe <A Chivalrous Girl> will be a turning 
point for me. If | challenge Act 2 as a director with a new genre, | may realize how long Act 2 
will last. | have never thought of being a film director as special. Of course, | am not a famous 
director, either. | have only done what | have wanted to do so far. If | had nothing left to tell, | 
would not go on with this job. It is hard to keep going if you have no feelings left. Filmmaking, 
though, requires too many things to decide on for just a normal job. 


Q What advice would you give future directors? 

A | would say you need to know how to write well in order to become a good director. Even 
though a director works with cameras, in fact, a film is the result of the emotions and ideas of 
the maker. | think film is created from writing and is largely based on writing. | think one of the 
reasons | can't make a good film is because | am a poor writer! Most great directors are very 
good at writing. LEE Chang-dong, PARK Chan-wook, and KIM Tae-yong write very well. So it Is 
important to develop your writing skills before you become a film director. It helps you deliver 
your ideas clearly. People may think a film director can talk through cameras, but | believe you 
produce good structures and themes from writing and arranging your ideas. 


Q Three years is too short of a period for a directors, so | will ask about ten years 
from now - what are your plans? 

A Maybe | will do a different job. In fact, | want to try a different job some day. As | have 
already told my wife, frankly speaking, | feel that filmmaking doesn't suit me. If you are a 
director, you have to do an awful lot of business things, such as meeting investors and 
contacting actors. Frankly, that doesn’t gel well with me. | am not sure how many films | will 
make in the future, but | still often think this might not be my final job. 


“Part of this interview was extracted from existing interview material. 
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Name PARK Jin-pyo #IAIH ANS 44 

Year of Birth 1966 

Company sta} Z ZIP CINEMA 

Position 2}= Director 

Contact Tel. 82-517-1230 | E-mail. jisunback@zipcine.com 
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Q You became a film director after first working as a producer of TV programs. What 
made you cross over, and what can you tell me about the difference between the two 
jobs? 

A After working as a documentary PD in the culture and education divisions of broadcasting 
companies for a long time, | did a current affairs program. As | was working on projects that 
dealt with numerous social issues, | saw things that were against my will, and found things to 
doubt. Through this experience, | developed a kind of thirst, because it was important to 
sustain as much objectivity as possible when | delivered facts through the program. | felt a 
desire. | thought that | could capture my ideas about the world that | wanted to see and to live 
in. Eventually, | began working in the film industry. 


QO What kind of film is a “good film” for you? 

A Since there are no clear-cut standards to define what a “good film” is, | can only speak from 
my own judgment. A “good film” to me is a film with real people. | think a “good film” has 
compassion for people. 


Q Tell me your five favorite films, from any country in the world. 
A | have so many favorites that | can only tell you about Korean films right now: <Christmas in 


Career Highlights 

Bachelor of Arts, Department of Theatre and Film Studies, Chung-Ang University 
Master of Arts, Department of Mass Communications, Chung-Ang University 
(Former) Documentary Producer, SBS TV 

(Former) Documentary Producer, Sunny FM 

2005.11~Present _ Member of Film Commission of Gyeonggi 


Awards and Invitations 


<Too Young To Die> 2002 

Honorable Mention, Vancouver International Film Festival 
FIPRESCI Award and PSB Award, Pusan International Film Festival 
Best New Director, Director's Cut Awards 

Invitation, Jeonju International Film Festival 

Invitation to International Critic's Week, Festival de Cannes 
Invitation and Honorable Mention, TOKYO FILMex 

<You are My Sunshine> 2005 

The 6" Korean Film Culture Award, Institute of Korean Film Culture & Policy 
Top 10 Pictures, AKOFIC Awards 

Best Director, Blue Dragon Film Awards 


Filmography 

<Too Young To Die> 2002 

<lf You Were Me - Tongue Tie> 2003 
<You Are My Sunshine> 2005 
<Voice of a Murderer> 2007 
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August>, <Joint Security Area/JSA>, <The Foul King>, <Deep Blue Night> and <Memories of 
Murder>. | am mainly interested in films that have elements of human drama or social issues, 
and stimulate the emotions. 


Q Your films tend to stress “truth”, as though it is a key theme. What is most important 
to you when you make a film? 

A | believe all directors who make films about people work on their projects with the truth in 
mind. For this reason, it is hard for me to say that being truthful is my own particular 
characteristic or strength. This is true for anyone else, but | can say | give the highest priority 
to having a truthful compassion for the target or story that | am filming. 


Q You find material for your films from true stories. As well, you do not simply borrow 
the material or use it as a motive, but actively bring it out in your film. What are you 
trying to express through this approach? 

A | believe that ‘film-like’ things happen more often in reality than we realize. We have many 
things to look back or think about. My big idea is not to look away from those things, but to 
work on them. In this way, | pull the reality of dream-like things into my films. However, in a 
broader sense, | believe that all films come from true stories, except for those that depict 
Stories of the future or a world of fantasy. | do not think it is meaningful to distinguish true 
Stories from fiction, because peoples’ imaginations ultimately stem from their personal 
experiences. What is important to me is not whether a story is real or fictitious, but what kind 
of story | want to do. For me, genres or styles are next to the stories that | want to do. 


0 You must have had offers to direct or co-direct from foreign film producers. What is 
your intention with regard to working in foreign markets? 

A Exchanging human resources is a good phenomenon, and it will positively affect both sides 
if we can mix them well without stretching linguistic or cultural issues too far. | have had a 
few offers in the past. Nonetheless, my goal right now is not to work in foreign markets or to 
make a film in a foreign country. My first priority is to find a story that | want to do. In 
particular, | have doubts as to whether | could do a story that was set in a strange place where 
| have never lived before, when | am a person who does stories about people. The offers that | 
have received so far did not satisfy that criteria. However, if a story that | really want to work 
on must be done in a foreign country, | would go anywhere in the world. Currently, | have 
about two stories that | am developing that would require joint productions or foreign 
locations. 


Q What kind of story do you want to do abroad? 

A Stories about Koreans living in foreign countries. One of them is a human drama touching on 
Issues such as a gigantic nation’s discrimination against minority immigrants, and permission 
on guns. It will be set in the U.S. | can’t reveal any further details at this point. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 
A | have never really thought about it. 


QO What is your future plan? Tell me about your long-term aim or goals, if you have 
any. 

A | want to become a director who can continue to make films. Regardless of what kind of 
story | would do, every day, every hour and every second of my life | think that it would be nice 
to express what | want to do in my films, and communicate with people through my films. 


Q How would you define what a film director is, in one sentence? 
A A director is somebody who talks continuously to the world, and has a voice. His or her 
words can be provocative, inflammatory, suggestive, or inquisitive. 
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Position Zs Director 
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Q What made you first dream of becoming a film director? 

A When | went to college, | majored in engineering, because It was a popular major at the 
time and many of the people around me recommended it as an area of study. Since | had not 
chosen my major based on my personal preferences or aptitude, | was naturally drawn to 
community activities. As my college did not have a film community at the time, | mainly 
participated in the activities of the photography and music communities. | guess my 
photography and music activities led me to film. At first, | wrote scenarios. However, | had 
something inside me that could not be satisfied with writing alone. Thinking that | would be 
able to do something creative in various aspects, | began directing. 


OQ What kind of film is a “good film” for you? 

A A film that you can watch over and over, and that entertains you every time you watch it, is 
a “good film.” You can find new things in the film every time you watch it. That makes it more 
interesting. 


Q Tell me five of your favorite films, from any country in the world. 

A Up until | was twenty-two or twenty-three, | did not watch many films. | often thought films 
were just a form of low-class popular culture, but <The Battle of Algiers> changed everything. 
That film made me realize why filmmaking was an art. | also love HITCHCOCK’s <Vertigo>. | 
like American films from the 1970s. | would also like to pick Dennis HOPPER’s <Easy Rider> 
and David LYNCH's <Blue Velvet>. | am a devoted fan of David LYNCH. 


Q Your films seem to have concentrated on revealing suppressive or exclusionary 
relationships of the reality that we have set foot on, rather than the immediate effects 
of certain genres on audiences. What are you primarily interested in, and what do 
you want to deliver to your audiences? 

A When | was in college, many considered films to be another way to conduct a campaign. 
Filmmakers were not free from the obligation to fulfill a societal role with their artistic pieces. 
Naturally, | believe that films should not give up social opinions or interests. Even now, | 
cannot entirely escape from my early idea of the obligations of an artistic piece. However, my 
previous work was far more direct than my recent work, which has become less effective in 
this way. For this reason, | am now thinking about how to make audiences naturally accept 
roundabout and metaphorical stories. 


Filmography 
<Whispering Corridors> 1998 
<Secret Tears> 2000 
<Acacia> 2003 

<Gangster High> 2006 
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Q Do you have any stories, film genres or film formats that you absolutely want to do 
in the future? 

A | have been doing horror films based on fantasy. Some say that <Gangster High> is slightly 
different, but | think it is fundamentally same as my other work. Inducing fear is ultimately 
violence, and violence and fear are not different in the big picture. | will continue to be 
interested in that broad category. 


0 You must have had offers to direct or co-direct from foreign film companies. What 
are your intentions with regard to working in foreign markets? 

A | was approached by a producer from the U.S. in the past, but could not do the project. 
These days, many view films as a cultural commodity or an export item, but | still think films 
are certain stories containing people and spaces, and art. From my point of view, | cannot go 
beyond my geographic boundaries with regard to working. If | had to simply regenerate a 
script on a technical level without an insight or interest that has been built through things that 
| have lived, experienced and seen, | think | would be restricted in terms of filmmaking. How 
much emotional resonance | can give to English-speaking audiences is a different question 
from the question of how | can make a film in English. In that sense, | believe that making it to 
Hollywood is someone else's job. | think it is desirable for a director to approach a certain 
market only after building an awareness of that cultural zone. 


Q Do you have any specific joint-production model that you would like to try, or 
consider as an ideal? 

A Films are not something that you can manufacture like an industrial product, without 
knowledge of a production system. | need to have information about the production system 
beforehand to properly make a film. 


Q What elements do you think Korean films or filmmakers need to successfully 
approach foreign film companies? 

A As a basic requirement, a director must have good command of the language spoken on the 
set or used in the film. Knowing the language includes understanding the specific cultural 
zone. Regarding the policy or production system, we need to make efforts to broaden the 
market by enabling joint productions in order to facilitate the industry. For instance, the 
government or agencies can more systematically organize and provide information on foreign 
production fields or processes that individuals cannot easily access. | would like to see 
assistance provided in areas where individuals cannot succeed simply based on their will. 


Q If you have the chance to work on a foreign project, is there any country, system, 
producer or actor that you particularly want to work with? 

A The U.S. seems to have the most logical principles, standards and traditions with respect to 
the film production system. | believe that | could learn a lot if | had the chance to shoot a film 


with American actors in the American film production environment. 


Q What are your future plans? 
A lam getting ready for my next project. It is titled <Soul>. We are finishing the writing of the 
scenario. 


Q How would you define what a film director is, in one sentence? 

A In the past, | hated the word “technician”. | thought artists and technicians were completely 
different. However, | eventually realized that artists were technicians, and technicians were 
artists, too. An artist is a creative technician. If you change the self-awareness of artists and 
the fixed concept of technicians a little bit, you can see my concerns corresponding to the 
word “creative technician”. When directors are working as creative technicians, films will be 
in the most suitable format for the popular art. 
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Q.| know that you first made films through your work in the filmmaking communities of 
Seoul National University, ‘Yalaseong’ and ‘Seoul Film Group’. What made you first 
dream of becoming a director? 

A | originally majored in fine arts. As | was interested in experimental art, | mainly worked on 
projects, and later had concerns over communication with people. | was unsure whom | was 
doing this work for, but | eventually found the answer in filmmaking. Thus, | joined Yalaseong. 


Career Highlights 


Bachelor of Arts, Department of Sculpture, College of Fine Arts, Seoul National University 

Ecole Superieure d'Etudes Cinematographiques (ESEC), France 

Director, Korea Film Directors’ Society Incorporated 

(Former) Deputy Chairperson, Executive Committee, Pusan International Film Festival 

(Present) Director, Busan Film Commission 

(Present) Assistant Professor, School of Film, TV & Multimedia, Korea National University of Arts 


Awards and Invitations 


<Chil-su and Man-su> 1988 

Best New Director, Daejong Film Awards 

Best New Director, PaekSang Arts Awards 

Young Critics Award — Third Prize, Locarno Film Festival 
<Black Republic> 1990 

Best Picture, Blue Dragon Film Awards 

Best Picture, Chunsa Film Festival 

Special Jury Prize, Nantes Film Festival 

Best Picture and Best Screenplay, AKOFIC Awards 

Best Asian Film, Singapore International Film Festival 
<Berlin Report> 1991 

Best Screenplay, AKOFIC Awards 

<To the Starry Island> 1994 

Nominated for Competition, Locarno Film Festival 

Audience Award, Nantes Film Festival 

Invitation, New York International Independent Film & Video Festival 
<A Single Spark> 1995 

Best Picture and Best Director, Blue Dragon Film Awards 
Best Picture and Best Director, Chunsa Film Festival 
Nominated for Competition, Berlin International Film Festival 


Retrospective Screenings 
Human Rights Watch International Film Festival — New York 1996 


Filmography 

<Chil-su and Man-su> 1988 

<Black Republic> 1990 

<Berlin Report> 1991) 

<To the Starry Island> 1994 

<A Single Spark> 1995 

<The Uprising> 1998 

<If You Were Me — Face Value> 2003 
<Meet Mr. Daddy> 2007 


321 


322 


After | graduated from college, | established the Seoul Film Group with members of 
Yalaseong, and attempted to create group projects there as well. In 1984, | went to a 
filmmaking school in Paris, France, Ecole Superieure d'Etudes Cinematographiques (ESEC), for 
a two-year program. In those two years, | watched nearly 1,000 films from about 80 countries 
— including major films that were quite controversial — and saw films in a range of formats. 
After working as an assistant director to LEE Jang-ho, | was in the film industry full-time. 


OQ What kind of film is a “good film” for you? 
A A “good film”, in my definition, is ultimately the film that | am trying to make. | try to make 
fun films, but audiences have not found my films fun. 


Q Tell me your five favorite films, from any country in the world. 

A | began watching many films when | was in the film community at university. At the time, a 
few films that | watched shook me to the core, and one of these was Werner HERZOG's 
<Aguirre: The Wrath of God>, a German film. | was surprised at how different this film was 
from the films that | usually watched. | love Charlie CHAPLIN’s <Modern Times>. | also love 
CHEN Kaige’s <Yellow Earth>. Of Korean films, | like IM Kwon-taek’s films. When | first 
started doing films, | watched his <Mandala>, which blew me away. 


Q This year will mark the twentieth anniversary of your directorial debut with <Chil-su 
and Man-su>. What Is the most important thing to you when you are working on a 
film? 

A Concentration. When you go to a film set, you must always forget about everything that you 
did before. You then think of a new picture as if you were coming to this place for the first 
time in your life. It is not going to work if you have something on your mind. If | have good 
concentration, | will think of ideas or stories endlessly, whenever | want to have them. 


Q The reputation of Korean films in the global film industry has grown substantially, 
thanks to invitations to or awards from foreign film festivals. On the other hand, many 
argue that the Korean film industry has been suffering internally due to a critical and 
intensified financing situation. What do you think about the current situation of the 
Korean film industry? 

A We are in fact going through a difficult situation, but | am not too worried. The biggest 
strength of the Korean film industry is its abundant human resources. No other country has as 
many filmmaking education centers per capita as Korea. Currently, there are approximately 50 
college-level programs related to film and theatre studies available, and these are highly 
competitive. | believe that these great human resources will make something out of their 
talents and survive in the industry. The Korean film industry's conditions change every year. 
When the Pusan International Film Festival presented the Pusan Promotion Plan (PPP) for the 
first time, we did not have any domestic film sales companies. We did not have anyone who 


knew how to get financing from foreign markets or countries. Nevertheless, we now have 
more film sales companies and personnel than ever before, and we are still trying to get more 
information. To me, this indicates that the Korean film industry will soon overcome this crisis. 


Q What is your opinion about the Korean film industry and directors working abroad? 
How do you think that they can work abroad? 

A It is quite important for us to work in foreign countries. | was one of the first Korean 
directors to receive foreign investment in a film project. In addition, | participated in the 
financing market, and did most of the last half of my production in foreign countries. | worked 
On a joint-production project with financing from the French government. | think it is very 
crucial for us to talk about joint productions as a new gateway for Korean films. 


Q If you were to work on a foreign project, do you have any country, system, producer 
or actor that you particularly want to work with? 

A China is interesting to me in various ways. There is nothing in Korea that can compare to 
the enormously large-scale studios and resources in Hengdian. In Shanghai, a film arts team 
built a miniature world depicting the development process of Shanghai, and we can learn from 
this. 


Q Please tell me about your long-term goals and specific plans, if you have any. 

A In the past, | was mainly interested in the question of how to enlighten Korean audiences 
about films and culture. | thought that | should care more about the artistic value of my work 
than its popularity, and focused on international film festivals to substantiate this approach. 
Now, my view has changed. Rather than promoting your films at film festivals, you have to 
have your films played in theaters. It is extremely important to communicate primarily with 
Korean audiences and stay within the current structure of the film industry. To do this, | must 
make entertaining films. 


QO How would you define what a film director is, in one sentence? 

A Personally, | feel very lucky to be a director. People with other jobs, who suffer various 
hardships, must think film directors are getting a free ride. | want to be helpful to others in any 
way possible. 
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Q What attracts you to film? 

A At first, | was attracted by the movement of film. Now | am attracted by large images on a 
large screen. Images on a screen in a cinema are very different from those on a small monitor, 
even though it is the same close-up image. Also, film is the easiest media through which to 
deliver a story or a state of emotions. Even though a television set also can deliver images and 
sounds, a cinema provides an environment where you can really concentrate on the film. 
When it comes to watching films on TVs or computers, | find it very distracting, although they 
are very personal. If you watch a film in a theater, and if you are really indulged in it, you can 
be more connected to the film and get into its world, even when you're surrounded by 
strangers. Film can deliver the state of emotions of the filmmaker very intensively. 


QO What kind of film is a “good film” for you? 

Alam very careful about the dichotomy between good and bad films. It is a stupid thing to do 
- to divide films up as good and bad using absolute standards. Even though | distinguish 
between films | personally like or not, even that changes over time. When | feel my work has 
gone wrong, | can satisfy myself by comparing it to any standard blockbuster! Everyone likes 
films that depict an individual life. However, when it is hard to understand the taste or the 
purpose of the filmmaker, the film is dangerous. In particular, if it is used as a tool for political 
purposes, it becomes very dangerous. | also hate fake art films. | abhor films that pretend to 


Career Highlights 
2008 _ Chief Executive Member of Mise-en-Scene Short Film Festival 


Awards and Invitations 

<Die Bad> 2000 

Naver Prize and Audience Prize, Seoul Independent Film Festival 
PSB Film Award, Pusan International Film Festival 

Best New Director, Blue Dragon Film Awards 

Special Jury Award, Chunsa Film Festival 

<Arahan> 2004 

Best Picture Award, Puchon International Fantastic Film Festival 
<Crying Fist> 2005 

FIPRESCI Award, Festival de Cannes 

Top 10 Pictures, AKOFIC Awards 

Best Director, Pusan Film Critics Association Awards 


Filmography 

<Die Bad> 2000 

<No Blood, No Tears> 2002 
<Arahan> 2004 

<Crying Fist> 2005 

<lf You Were Me 2 — Hey, Man> 2006 
<The City of Violence> 2006 
<Dachimawa Lee> 2008 
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be an art film but only refer to the conventions of art films. | would prefer a genre film made 
by a well-meaning director with no natural gifts. 


Q Tell me your five favorite films, from any country in the world. 

A This list can change at any time. | like <Once Upon a Time in the West>, TSU! Hark’s <The 
Blade>, Buster KEATON’s <Qur Hospitality>, Jackie CHAN’s <Police Story> and <Rumble in the 
Bronx>, and IMAMURA Shohei's <Vengeance Is Mine>. 


Q You put your own color in your films and this becomes part of your own brand. This 
appears to make you comfortable at times, and uncomfortable at others. Do you 
agree? 

A It makes me more uncomfortable than comfortable. My films are hard to be categorized into 
one genre, but people tend to regard them as action films according to traditional genre 
categorization. So sometimes | am misunderstood as someone who only does action films. 
Without this categorization, my films might be interpreted in different ways. In addition, the 
scripts and projects | am offered become quite limited to only a few genres. When it comes to 
the branding of manufactured products, there are standards to meet. Phones need to work 
well, and cars need to run well. However, people expect different things from films. Some 
expect exciting and funny scenes from my films, but others want to see realistic and gloomy 
stories. This is why | decided not to reveal anything before my films were released, which | 
have been doing since <The City of Violence>. This is because | want to take away the risk of 
any unnecessary misunderstandings. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A I've got many. At the moment, | am discussing a project with America and | also have a 
proposal from India | am considering, for which | am going to meet the producer at the Puchon 
International Fantastic Film Festival. 


Q Do you actively respond to such calls? 

A What matters to me is not whether it is an overseas project but whether it is a film | want 
to make. Then, | ask about the production environment. These issues are easy to disagree on. 
sometimes, | hesitate because of the scale and the environment of the production. 


0 Do you have any specific joint-production models that you would like to try? 
A As | said, | am discussing with America about one project, but | can't reveal anything now as 
It is under discussion. 


Q Do you have any ideal or preferred joint production method you might want to try? 
A There was once a lot of talk about Asian joint productions, where Hong Kong actors, 


Japanese funding, Korean creatives, and a Chinese workforce are mixed, as If it were a trend. 
However, this method can become too complicated, and if they proceed with it only for 
branding purposes, they often fail to reach their goals. It is important to have more realistic 
approaches. In a joint production, it is risky to use a simple approach of casting one Hollywood 
star or Korean actor in the film. It is important to build a stable structure where we can make 
films consistently. It is better to examine what worked before rather than use a kind of market 
logic. Without a good system, It is hard to succeed even in a joint production with good 
conditions. 


Q What factors do you think we must consider to successfully get Korean films and 
filmmakers into the global marketplace? 

A Personally | think it is necessary to always have a specialized interpreter. Sometimes, a film 
is made after some ideas come from a Set, so interpreting is critical. At present, joint 
productions with overseas countries focus on famous directors or actors. | think it is more 
important for technical crewmembers to go abroad. For instance, recently we got a call from a 
company and they said they wanted to work with fight choreographer JUNG Doo-hong. | think 
it would be very helpful for the Korean Film Council to act as an agent in such a case. The 
directors or actors who are already well known are taken care of, but for crew it’s more 
difficult. | think political support for this should be prepared. 


Q How would you define what a director is, in one sentence? 
A A director is a person who works with the heart of an artist, the brain of a capitalist, and the 
hands and feet of a laborer. 
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Q You were one of the most popular comedians in Korea, and played the main 
character Young-Gu in the Young-Gu film series, following which you began to make 
films in earnest. What made you decide to become a film director? 

A When | was young, whenever | went to a film theatre, | would feel as if | was in a whole 
new world. | liked Bible stories and fantasy films that were based on fairy tales. Those films 
are great fun. At that time, however, Korean films were generally not very well regarded by 
audiences. So | thought that | would make really fun films where | would give my all, and then 


Career Highlights 


1982 _ Made his debut as a KBS comedian 
1993~1998 _ CEO, Younggu Art Movie 

2006 Present _ CEO, Zero Nine Entertainment 
Currently CEO of Younggu Art 


Awards and Invitations 


1999 _ ‘New Intellectual No.1’ by the Bureau of Public Information 
Selected ‘Leaders for the Millennium’ by ASIA WEEK 

Citation of the Ministry for Information and Communication 

Sopa Award 

2000 _ Honorary ambassador for the Ministry of Environment 

2003 _ Executive, Young Astronauts Korea 

2004 _ Honorary ambassador for National Police Agency 

2005 _ Executive, Young Falcons of Korea 

Presidential Citation 

2006 _ Executive, Seoul Crime Victim Support Center 

2007 _ Member of the Air Force Policy Development Advisory Committee 
Honorary Ambassador of the Korea Coast Guard 

Person of the Year by Korean Magazine Association 

Special Prize, The 14th Acting Prize of Republic Korea 

Special Prize, Korea National Assembly Awards for Popular Culture & Media 
Medal of Excellence, Korea Entertainment Association 

Selected <100 Persons Youth Admire > by Korean National Commission for UNESCO 
Best Film Director, Korean Most Popular Entertainment Awards 

Selected ‘Cultural CEO’ by CEO Grand Prix 

<D-War> 2007 

Technology Prize, Korea Film Awards 

Most Popular Film Award, Blue Dragon Film Awards 


Filmography 

<Young-Gu and Count Dracula> 1992 
<Pink Can> 1994 

<Young-Gu and Princess Zzu Zzu> 1993 
<Tirano’s Claw> 1994 

<Power King> 1995 

<Dragon Tucca> 1997 

<Yonggary> 1999 

<2001 Yonggary> 2001 

<D-War> 2007 
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show them to people. In fact, it would have been easier for me to keep working as a 
comedian. The reason why | jumped into film direction and production is that | was attracted 
by the prospect of making my ideas and my stories into films. | was already well-trained as a 
creator, because working as a comedian meant that | needed new ideas every week. 


0 What kind of film is a “good film” for you? 

A A film that people think is interesting is a good film. It doesn't make sense at all to say “it Is 
a good film because it is artistic” if nobody can enjoy it. To allow people to enjoy a film, it is 
important to keep the story line simple. 


QO From <Young-Gu and Princess Zzu Zzu> (1993) to <D-War> (2007), you have 
expressed your love for Godzilla films. After a long period of effort, you finally had big 
success with <D-War>. What do you think the success of this film means, to you and 
to the Korean film industry? 

A Korea lacked contents that were unique and could appeal to the global film market. <D- 
War> came out of my concerns about this situation. | thought that it would be possible to aim 
at the global market with a film about the tradition of an Imugi. In fact, | think the results of 
<D-War> should be evaluated not only in terms of the film itself but with regard to the 
technology and the infrastructure which made the film possible. | say this because It was only 
after these things were prepared that we could have a basis for making films that could be 
presented in the global market. | think <D-War> was the film that proved Korea can also make 
films through a well-organized system, and with a high level of technology from talented 
people. In addition, it was an outstanding realization of huge-scale global distribution. The 
film was released to 2277 screens all over the US and 616 screens in about 200 cities in 
China, where it surpassed <lron Man> in the box office, which was released in the same 
week. Moreover, this December it will be released in more than 50 cities in Japan. No other 
Korean film has been more widely distributed than <D-War>. Younggu-Art is a small company, 
but we didn't spare money to establish a solid infrastructure and develop our human 
resources, which are presently around ninety employees. At Younggu-Art, we create 
everything. | think these efforts enabled our success this time. 


0 <D-War> realized a huge-scale release in the US and China. | think you might have 
had a hard time, and also seen some hopeful signs throughout this process. 

A At first, | visited America an awful lot of times, as often as | was visiting other cities in 
Korea, and had many meetings there, day and night. The wide release in the US was achieved 
through this effort. Now we know many major film companies in the US, and Younggu-Art has 
gained credit to some extent, so there are many companies that are interested in our lineup. | 
don't think it was so hard to realize these things overseas, because we had already expected 
difficulties. However, criticism of the film has given us some difficulties. Korean films are not 
rivals to one another. If a Korean film succeeds in the global market, it could lead to a Korean 


film boom and the opportunities for the film industry here could also increase. However, many 
others in the film industry do not share this view, and this has been difficult for me. For the 
release of the film in China, | did an interview with Chinese reporters, and they asked me for 
my suggestions regarding the direction of the Chinese film industry. China is experiencing the 
same problem as Korea with regard to the screen quota, and they are concerned about this. 


Q Recently you said you wanted to work with China. What model will Younggu-Art 
adopt for joint production? 

A So far, Korean filmmakers have joined foreign film projects in one of the following ways. If 
there is a project, we take part in only the computer graphics or another part, or they do 
everything and we only provide part of the investment. These are not real joint productions. 
For a real joint production, we should join a project in a way that could earn our loyalty. 
Younggu-Art seeks this approach. We provide our technology and capital, and we ask for our 
share or rights, and get as much as possible. This is possible because we have ability, and 
high-quality contents. Our technology has also been upgraded since <D-War>. Hollywood 
produced <Iransformers> in a system where everything was prepared, but we started <D- 
War> with absolutely nothing. Now, our level is good enough for us to demand what we want 
from the global film market. 


Q For its next film <Last Godfather>, Younggu-Art made a culture export insurance 
contract with the Korea Export Insurance Corporation, which is a first in the Korean 
film industry. What do you want in terms of support or policies from this institute? 

A We did it for a really good reason. Filmmaking is a risky business, so by signing the 
insurance, we could receive up to 70% of the investment back if the film fails, which makes it 
easier to retrieve our investment. America has maintained a similar system for a long time 
ago, and we have now introduced it to the Korean film industry. | think this was possible 
because they evaluated our results thus far and trusted us. However, | feel sorry that some 
people misunderstand this to mean that we are making a film by receiving tax money. | also 
want some institutes such as the Korea Film Council to prepare methods for the development 
and support of commercial films. 





331 





Name SHIN Dong-il Aliso! wae — 


332 


Q After graduating from university with a major in German, what prompted you to 
enter the Korean Academy of Film Arts and start a film career? 

A When | was at high school, | saw <Amadeus> and <The Mission>, which both touched me 
so deeply. At university | joined a cine club called ‘Dolbit’, where | came across different films 
with different points of view. This was at a time when Korean society was undergoing rapid 
changes. One of these films was <Man of Iron> by Andrzej WAJDA. It shocked me, 
emotionally. That's when | decided to begin a career in film. The story was quite similar to the 
situation in Korea at the time. It was about the history of the early days of the labor union 
movement in Poland. As a teenager, | was quite struck by It. While | was interested in the 
political situation of the time, as a cinephile | thought making films would be a good career 
choice. 


Career Highlights 


Bachelor of Arts, German Literature, Korea University 

Member of a cine club ‘Dolbit’ 

10" Class, Korean Academy of Film Arts, majoring in directing in 1994 
Selected for La Residence du Festival run by the Festival de Cannes in 2003 


Awards and Invitations 


<Host and Guest> 2005 

Invitation to Special Screening, Pusan International Film Festival 

Best New Director and Grand Jury Prize, Seattle International Film Festival 
Invitation to the Forum, Berlin International Film Festival 

Invitation to Another View, Karlovy Vary International Film Festival 
Invitation to Indie Power, Hong Kong International Film Festival 

Invitation to World In Focus, Sydney Film Festival 

Invitation to Regional Focus, Melbourne International Film Festival 
Competition, Vladivostok International Film Festival of Asia Pacific Countries, Pacific Meridian’ 
Invitation to the Way Ahead, New Zealand International Film Festival 
Invitation to World Cinema, Rio de Janeiro International Film Festival 

New Director Competition, Chicago International Film Festival 

Invitation to World Cinema, Flanders International Film Festival of Ghent 
Invitation, Barcelona Asian Film Festival 

<My Friend & His Wife> 2006 

Selected for Co-production Market, Berlin International Film Festival 
Invitation to Korean Cinema Today-Vision, Pusan International Film Festival 
Invitation to Global Vision, Hong Kong International Film Festival 

Invitation to Horizontal, Karlovy Vary International Film Festival 

Invitation to Contemporary World Cinema, Seattle International Film Festival 
Invitation to Neighborhood Watch, Melbourne International Film Festival 
New Director Competition, Chicago International Film Festival 


Filmography 


<Host & Guest> 2005 
<My Friend & His Wife> 2006 
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0 What kind of film is a “good film” for you? 
A There are films that remain on my mind for days, months, and even years after | watch 
them. Films that stay with us after a substantial period of time seem to be good films. 


Q <Host & Guest> and <My Friend & His Wife> dealt with a clash of intellectuals, 
clergymen, and social status, etc. What were you interested in as a director in 
making them and what did you want to tell your audiences? 

A Although a film is entertainment, | treat it as an art form that endows people with emotional 
imagination, so | intend to focus on the ‘here and now’ to reflect the times in which the film Is 
made. | believe that depicting contemporary stories or issues benefits our children and our 
future in a positive way, or simply provides some stepping-stones as we move forward in life. 
Also, instead of people that attract the attention of others, I'm interested in those that are 
isolated and considered outsiders. These kinds of stories might not always be commercially 
viable, but they can easily attract universal sympathy. 


Q What is a dream story or genre for you in terms of making films in the future? 

A The year 2018 will be the 200" anniversary of the birth of Karl MARX, the political 
economist. With a goal of finishing on that particular year, I'd like to make a film about his 
life. The potential film should be a co-production with companies or producers in Germany or 
France. The film is going to be titled <Karl>, Marx's first name. | have American actor Tom 
HANKS in mind as the film's leading character. The reason why | chose him is because 
HANKS would be similar in appearance if he grew a beard and, more over, he will have 
reached MARX’s age at death in ten years. In addition, the United States is a symbol of 
neoliberalism, which is in stark conflict with MARX’s philosophies, so the contradiction 
between the actor and the character the actor plays will make for a great story. 


Q When you are working, do you think about making your films more popular to 
viewers? Any plans for a career in commercial & genre films? 

A Of course | have thought about making more popular films. But | still need to work in such as 
way as my personality or ideology is not compromised. Though | am not that highly 
experienced, through my two feature films, | was told by some foreign critics that | was skilled 
at combining humor and entertainment in a serious story. <Host & Guest> was viewed as a 
comedy by foreigners. Someone described me as the Korean version of Woody ALLEN. <My 
Friend & His Wife> is regarded by some as a mystery or noir film. | hate the way films are 
categorized into genre, although | understand how this can be easier on the audience. As long 
as my unique subversive or cynical approaches are not interfered with, in other words, so long 
as the producer respects my filmmaking world, | can work with them. Among my favorite 
filmmakers, the COEN brothers are known to make full use of genre, sometimes go beyond it, 
and sometimes transform it entirely. That's the way | would want to make a genre film. 


Q Your debut film <Host & Guest> received some positive feedback from critics and, 
especially, overseas. You must have received several offers from foreign companies 
to direct. What are your thoughts on working in foreign industries? 

A There hasn't been any direct invitation submitted to me, but my company has received 
some. A French company bought the distribution rights of <Host & Guest> and <My Friend & 
His Wife>, but for complicated reasons, their releases have been delayed. In fact, on the 
insistence of the distribution company, <My Friend & His Wife> is yet to be released even in 
its home country. | must say, | am quite interested in entering foreign markets and would like 
to do so. In my case, a joint production with a foreign company would be a more realistic 
approach for me to take. | think | would like to work with a foreign partner after my third film. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A Even before making <Host & Guest>, | have been quite interested in joint productions with 
foreign partners, and have a number of ideas. Without a formal agreement on joint 
productions concluded between Korea and France, It remains very complicated and 
inconvenient for us in relation with tariffs and administrative processes. | hope there is more 
Support forthcoming from government organizations in that regard. Other things we need to 
think about are getting a producer suitable for producing a joint production and with a good 
understanding of markets overseas. Ang LEE has achieved what he has as a world-renowned 
film director mainly thanks to the work of his producer, James SCHAMUS. That's the kind of 
relationship | desperately need right now. 


Q What are your plans for the future? 

A I'm now preparing for my 3" film. It might sound similar to the story of <Host & Guest>, but 
the new film is about a friendship between a cynical high school girl and a Bangladeshi 
laborer in Korea. I’m thinking of naming the film <Bandhobi>, which means ‘very good friend’ 
in Bengali. From the perspective of the schoolgirl, it is a coming-of-age film in which she 
realizes her identity through the relationship with the foreign worker. It is also a romantic 
comedy, full of anarchistic emotions. Despite its rather serious theme, | intend for it to be 
quite a pleasant and enjoyable film. 
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Q What made you first dream of becoming a film director? 

A | quit school in my first year in high school and spent my time and money in reading rooms 
or Gyeongbok Palace instead of at private lessons. At that time, opposite Gyeongbok Palace 
was the French Council, where | could watch films very cheaply. So, | used to watch lots of 
films there, even though they were in French and English. | remembered the film <Three 
Rooms in Manhattan> by Marcel CARNE. Although | didn’t know what the story was about, | 
cried at the end - I’m not sure why. That's when | found out what a film was like. It made a 
great impression on me... saved me, really. And that was how | came to want to work in films. 


OQ What kind of film is a “good film” for you? 

A Good films are genuine films. A genuine film is a film that doesn't deceive you. | believe a 
great number of people like me, who were deeply influenced by the 1980s, are greatly 
stimulated by art films. | always admired the work of European directors like Ingmar 
BERGMAN, TARKOVSKY, Michelangelo ANTONIONI, and others, but hated Hong Kong films. 
Until my 2nd year at university, | never watched a Hong Kong film. One day, when | was 
watching <Nostalghia> by TARKOVSKY at one of my friend's house, tears were falling down 
my face in the last scene. My friend told me about some other tear-jerking films. One of them 
was <A Better Tomorrow> and the other was <A Chinese Ghost Story>. | hadn't even thought 
of them as films, but later realized how touching they really were. Since then, | have grown to 
appreciate Hong Kong films. Thanks to these films, | woke up to the fact that good films were 
those that could move its audience, regardless of their origins. Whether it is an artistic or 
industrial arena, touching someone's heart is very important. 


Q Tell me your five favorite films, from any country in the world. 


Career Highlights 


Bachelor of Arts, Department of Theatre and Film Studies, Hanyang University 


Awards and Invitations 


<Failan> 2001 

Best Director, Blue Dragon Film Awards 

Best Director and Special Jury Award, Daejong Film Awards 

New Director Award, Leeds International Film Festival, UK 

Best Picture and Best Director Award, Deauville Asian Film Festival 
<Rikidozan: A Here Extraodinary> 2004 

Best Director, Daejong Film Awards 


Filmography 

<Calla> 1999 

<Failan> 2001 

<Rikidozan: A Here Extraodinary> 2004 
<Maundy Thursday> 2006 
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A <La Strada> by Federico FELLINI, which was the foundation of <Failan>. <Raging Bull> by 
Martin SCORSESE. <The Godfather>, which must be everyone's favorite. And | love every film 
by TARKOVSKY. From Korea, my favorite is <Obaltan (Aimless Bullet)> by YU Hyun-mok. 


0 Different melodramas have different effects. Your films make people cry. What do 
you think is the most important factor in making films like this? 

A Although all films are categorized by genre, it is after all a drama - more specifically, a 
poetic drama. The title of my next film is <Melos> which was derived from the Greek word 
literally meaning ‘song’. In other words, | think a film is a song and a story about a life. Within 
this definition, | will make sure that | do my best. | make films in the hope that those who 
watch them understand at least half of what | would like to say to them... what | really mean. 
That is the most important factor in making a film, and that’s how | approach my work. 


Q It is well known that <Failan> is going to be remade in Hollywood. Have you 
received a direct invitation from a foreign production company to work abroad? If not, 
do you have any intentions to go overseas to work? 

A | have had some invitations from Japan. | couldn't easily accept them. The reason is, most 
importantly, that | can't speak any foreign languages. It is almost impossible to make a film, 
namely, a visual language, without understanding the language... the most basic factor in 
telling a story. | remember one day when we were shooting <Rikidozan: A Here Extraodinary>. 
90% of the lines were Japanese, which | learned little bits of during the shoot. One day, actor 
SUL Kyung-gu was doing so well, and | was so touched that | called ‘cut’. It was great. Then, 
SUL Kyung-gu said “| haven't finished my lines yet.” | felt so miserable! | thought who on 
earth was |? As it turned out, we weren't even halfway through the scene. That kind of 
situation should never happen again. Anyway, | feel so lucky right now to be able to make 
films in Korea-it’s rare to have the opportunity. 


Q The need for Korean films to enter foreign markets is often discussed. What do you 
think of Korean films and personnel - directors or actors & actresses - working 
overseas? 

A | don't think the capabilities of Korean film directors or technical staffs are at all behind 
those of Hollywood, so there are lots of opportunities for us, but the first step is always the 
most important. Once someone makes a good first step, others will follow suit. Accordingly, 
Korean films can only get better as a result. 


Q You must have experience of a different system from filming <Rikidozan: A Here 
Extraodinary> in Japan. What was it like? 

A The Japanese system was quite different from that in Korea. Unlike Korea, where a film 
director has much more authority, in Japan the schedule was quite tight and everything has to 
be done on time, without exception. That was very difficult in the beginning, but it got easier. 


The crews were highly professional. While Korean staff tend to be quite young, and with a 
high turnover rate, in Japan | saw a team of fine artists whose members had worked together 
for 30 or 40 years. That would be an invaluable asset-and among production teams, too, It 
would be wonderful to create that kind of thing here. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A Regardless of the country or system, the most important thing is whether the project suits 
me or not. Instead of just targeting an entry into a particular market, the question is what kind 
of film, and in what way, am | going to work on. 


Q What do you think of the recent crisis in the film industry? 

A It's right to say there Is a crisis. | still believe a film is art, however | can't ignore the 
industrial factors. Funds are invested so films do need to make money. In the Korean film 
industry, the chances of retrieving profits are extremely small compared to investment sizes. It 
is urgent that our profit structures are changed and production companies change their work 
methods. 


Q How would you define what a film director is, in one sentence? 

A A film director is like a warrior standing alone in a field of reeds. He is constantly in a 
situation where an enemy Is about to attack at any moment, and all he carries is a sword - 
which may be blunt or sharp - he has no idea. After defeating each enemy, there is another 
waiting to attack. Lose, and you're dead. No other job in the world is more pitiful than that of 
a film director. 
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Q What made you first dream of becoming a film director? And please describe your 
career path to date. 

A My wish to study art-related subjects at university arose from my interest in film, | naturally 
chose to enter the film department at school. After graduating from the Seoul Institute of Art, | 
met many film directors at the 1st Seoul Short Film Festival, where my film, <Ophelia 
Audition>, screened. At that time, when | hadn't decided whether or not | should work as an 
assistant to the direction team to extend my film career or go and study abroad, | learned 
about the Polish National Film School in Lodz through the film <Mother>, from MOON Seung- 


Career Highlights 


1971 _ Born in Seoul, Korea 
1994 _ Graduated from the Seoul Institute of the Arts (Film Department) 
1995~2000 _ Studied at the Polish National Film School in Lodz 


Awards and Invitations 


<Flower Island> 2001 

Young Critic Award, Venice International Film Festival 

New Currents Award, FIPRECSCI Award, and Audience Award, Pusan International Film Festival 
Best Film, Tokyo FilmexX 

FIPRECSCI Award and Special Mention of Jury Award, 2002 Fribourg International Film Festival 
NETPAK Award, Gothenborg International Film Festival 

Best Debut Director, 2001 Korean Film Critic Association 
Closing Film, Toronto Reel Asian Film Festival 

<Spider Forest> 2004 

Invitation, San Sebastian International Film Festival 

Invitation, Toronto International Film Festival 

Invitation, Tokyo Filmex 

Invitation, Brussels Fantastic International Film Festival 
Invitation, Hong Kong International Film Festival 

Invitation, Fanta Asia International Film Festival 

<Git - Feathers in the Wind> 2004 

Opening Film, the Green Film Festival 

Invitation, Pesaro International Film Festival 

New York Subway Film Festival 

<Magicians> 2005 

Opening Film, Jeonju International Film Festival, Digital Project 
Invitation, Locarno International Film Festival 

Invitation, Tokyo Filmex 

New York Subway Film Festival 


Note 
Fluent in English & Polish 


Filmography 

<Flower Island> 2001 

<Spider Forest> 2004 

<Git - Feathers in the Wind> 2004 
<Magicians> 2005 
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wook (who | met at the festival). Luckily, the short films | did at film school, <Liver and Potato> 
and <Picnic>, attracted some attention. However, due to my health problems | had to return to 
Korea, where | had some job offers from Korean film companies that liked my short films. The 
scripts I'd written were based on films | had dreamed of during my studies in Europe. But they 
were not what a capitalism-oriented system wanted. Luckily, due to the good response | got 
from <Picnic>, | met many people from production companies at PPP of the Pusan International 
Film Festival. That brought about me making my debut in <Flower Island> after deciding that | 
needed to do what | could do best and not worry about how commercially viable my films 
would be. 


QO What does each of your films, from <Flower Island> to <Magicians>, mean to you? 
A The one-and-a-half years after | returned from Europe was an exhausting period for me as | 
prepare for my debut feature film. Meanwhile, <Flower Island> was completed on a small 
budget and in a short period of time due to the easy investment processes we had. The latter 
part of <Flower Island> was completed in France with the financial assistance of Cine 
Foundation, a young artist support project of the Cannes Film Festival. That was an excellent 
opportunity for me. <Flower Island> was truly personal and author-oriented, while <Spider 
Forest> was completed through an independent film system without the involvement of any 
major investment & distribution companies. But | made an effort to make sure it was a genre 
film. In retrospect, however, it does look quite personal. Since <Spider Forest>, <Git - Feathers 
in the Wind> and <Magicians> were made in response to film festival requests. 


Q The film you're currently working on is being made within a commercial film 
system. It's quite different for you. What are your intentions with this? 

A After finishing <Spider Forest>, | decided to make a commercially oriented film. The current 
State of the Korean film industry is making it quite difficult for us to make films the way we 
used to do. Even distributing films like the old days isn't possible anymore. To get out of this 
vicious cycle, it’s time to work in the commercial film system, within which | can make the 
films | really want to make. Just because the nature of the system has changed, it doesn't 
mean | have to change the whole way | have been working in the past. 

| intend to reach as many people as possible. | need a good box office record. My target Is - at 
minimum - retrieve the investment. 


Q | heard the film is called <Massacre of Scholars>. What's it about? 

A It is a horror story set in the Joseon Dynasty. It takes place over seven years, where one 
family triggers a massacre of scholars to monopolize power. It looked to me a very interesting 
theme. Horror is a good genre for me to experiment with images and include whatever | like. 


Q Do you have any plans to work overseas in the future? Do you have any projects in 
mind? 


A Among my films, I'd like to remake <Git - Feathers in the Wind> in the US. An American 
version of <Git - Feathers in the Wind> might be set in New York and Cuba. | felt slightly 
unfulfilled by the Korean version, so | might make the American version like <Before Sunset> 
with a lot more effort. Now, I’m working to contact producers in the US. 

It's my great dream to make a film in America or France. Making films in English in the United 
States will help in career terms because it can reach an international audience. And it will 
give me more freedom. The distribution channel will be wider. 


Q There might be a lot of things to worry about if you work overseas. 

A | don't worry about languages. Instead, | worry about the universality of the films 
themselves. Films by director Ang LEE freely cross genres and cultures. Sometimes, he 
transforms classic English novels into films. <Brokeback Mountain> is not typical of American 
films. The reason director Ang LEE could work with such diversity is, | believe, that he is not 
losing a sense of universality. What's important is to cook a director's own unique identity 
while keeping a sense of universality. 


Q Please tell us your views on the policy or support required for an individual or 
industry in the filmmaking business when it comes to international co-productions. 

A Now, too much of the hegemony in film creation has been dominated by huge funding 
systems. One problem is that, despite the increase in the film industry's scale, a lack of funds 
and small market sizes don't allow those films standing outside the commercial realm to be 
produced. That's what we need to think about. When it comes to supporting joint-productions 
with foreign companies, we need to consider this. We have many dynamic young directors. 
Further, there should be sufficient rules or support from the government in connection with 
videos & DVD copyright laws. They are quite crucial in protecting films. 


Q How would you define what a film director is, in one sentence? 

A A film director is supposed to present all sorts of emotions of the time. A film director 
doesn't need to be a special kind of person. At the beginning of KIESLOWSKI's autobiography, 
it reads: A film director is a person who goes to the location with an illuminator after waking 
up in the morning, whether it is snowy or muddy. That defines exactly what a film director 
does. 
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QO What kind of film is a “good film” for you? 

A It might sound banal, but | believe that a film can change one’s life. My life developed 
through films, and | thought about what | could do in film. | think that a film can move people's 
minds. | think that a good film is one that can move whoever sees It. 


Q You have made many genre-oriented films, from horror, to action, to thriller, and 
even SF, which you are preparing now. Is there any principle behind your use of 
genres? 

A My feature films might seem very genre-oriented, but what has been inherited in them is 
human love, or humanism. | always have humanism under the surface of my films. In <The 
Wig>, | revealed the destructive behavior of the sisters, and their conflict and love for one 
man. The topic of <The Bloody Aria> is the destruction of humanity that our society is facing 
due to the perpetuation of violence. In <Seven Days>, | wanted to talk about the death 
penalty. Through a mother, | wanted to show what we missed due to the death penalty could 
Cause second and third victims, and how we can overcome this. Humanism comes in all my 
films. When it comes to <Robot Taekwon V>, | wouldn't have made the film if it was just a 
fighting robot story. The film tries to show that our social nature causes conflicts between us. 
In the film, a huge machine created by human beings lives among us, and gives us a chance to 
think about humanity again. 


Q Do you have any stories or genres you really want to try? 

A | want to make a melodrama. Some say they don’t want to see a melodrama with bloody 
scenes. Why do we make a melodrama only in a fixed form? | think a film should be made in 
more diverse forms, and | want to make a melodrama that can change the stereotypes. 


Q Have you received any offers to direct or co-direct in any foreign film industry? 
What is your intention with respect to working abroad? 
A | have received some proposals from producers in Japan and New Zealand, but | refused 
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them. It seemed burdensome, so | was careful. It might have been good to do them in that 
they would have been a new challenge to me, but | thought that | needed more time to think 
about Japanese moviegoers or the global film market. | couldn't feel confident. If | decide to 
go there, | am sure | will have to make a new start. | think it will be very tough, and other 
directors who have tried such projects might have come back due to these kinds of difficulties. 
| want to do it when | feel | can do it well. If | do it, | will do it with my scenario and my terms. 


0 Do you have any specific joint-production models that you would like to try? 

A One of the reasons why | refused the proposal from Japan was that | thought we would 
have to listen to their voice rather than have our own voice in the project, even though we 
were investing equally. | think when we do a joint production, It is important to go In as an 
equal partner. When you prepare for a synopsis in Korea you only need to discuss it with the 
producer, but in a joint production overseas, you have to go through many stages, and it will 
not be easy. What | want to do is write a scenario and make a film in the Japanese system. | 
want to lead the project in my own way. | want to hear “You make good films, so we want you 
to make a film” rather than approach them saying, “| am a good film maker, so please let me 
make a film.” | want to prove that it is not money, but the story and the sentiment that can 
win. 


Q What kind of elements do you think Korean films or filmmakers need, to 
successfully approach foreign film industries? 

A The major leaguer PARK Chan-ho didn't play well from the start. He went to the U.S., and 
learned and absorbed from them. | think we also need such places in film. It is also important 
to prepare in terms of language, because you need to communicate with actors and other 
workers. At present, Korean films can be introduced to the global market only through film 
festivals, and through the brand name of a few directors. Aside from this, there is hardly any 
way for Korean films and directors to become known to the global market. In overseas film 
festivals, sales companies or major corporate sponsors promote their films, but if somebody is 
interested in a film, they have to contact Korea to see the director's film. | think we need to 
approach the world in a larger and more active way. | hope that there is the space for the 
exchange of human and material resources. | think it is possible that Korea Film Council could 
set up a booth in the Cannes Film Festival and invite promising directors, projects, and staff 
there, and by doing so, if any producer was interested in our scenarios, we could show them 
that we are ready to discuss joint productions. In fact, there is hardly anything an individual 
can do. 


Q Do you have any stories, film genres or film formats that you absolutely want to do 
in the future? 

A |f | could work overseas, | think | would have to go to Hollywood. We will do joint 
productions with Europe, naturally. However, Hollywood has barred their door firmly, and | 


want to open it. | have two ideas in this regard. One Is to make a literally commercial film that 
can be released to three to four thousand screens, and which can be successful in the box 
office. Another is to make a very impressive film, like <Reservoir Dogs>, by preparing a 
scenario like <A Bloody Aria> with non-mainstream actors. 


0 What Is your next plan? What is your long-term goal? 

A First of all, | want to hear that | am a real director in Korea. | want to become a director who 
takes responsibility of his own films. Even if | cannot change somebody's life with my film, | 
want to at least move their mind. 


0 How is <Robot Taekwon V> progressing? 

A | am planning to start filming in September or October. Then it will take over one year for 
post-production. The Korean film industry tends to finish post production in a hurry, but this 
film will be different. As soon as pre-production starts, computer graphics and post work will 
begin together, and after finishing shooting, post production will last for over one year. 


Q Define a director. 

A A director is the one who takes a beating. In fact, they are one who is blamed the most 
often on the set. As they have to take responsibility for many people related to one film, if 
they become lazy, they will immediately take a beating. | will be very responsible and become 
the one who takes applause. 
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Q Your films tend to describe the sentiments of outsiders. It seems your recent film 
<Forever the Moment> (2008) reveals a different sentiment and was quite successful. 
Is this fair? 

A It is true this film is a little different from my others in terms of story telling. This film uses 
more commercial film rules. In addition, it includes dialogue | would never use before because 
| was shy. However, when the producer Jaime SHIM first suggested | should direct the film, | 
thought it was appropriate for me. | believed any material filtered through me is mine. It 
seems to me that this film also contains much of my color. | believe the film has not been 
changed too much in terms of my basic atmosphere or values. If anyone says the film reveals 
different aspects, | might be disappointed. 


Q There are many films that sow the seeds of hope in the final scenes, however 
disappointing the circumstances may be. However, you use a different way to 
conclude your stories. In my eyes, you don't like the idea of presenting false hope at 
the last scene. Do you think this is accurate? 

A You are right to a large extent. This is why | am not fond of Hollywood films. In the fantasy 
of a happy ending, the audience continues to search for an alternative source of satisfaction, 
having just seen a film so far removed from reality. It's not just that | don't like the idea of 
offering false hope; | also have my own ideas to conclude a story. The characters an audience 
comes to know can easily recognize any ordeals they face. Even though a person might not be 
So good at coping with them, he will not easily succumb to agony or anguish. | see some hope 
simply in a character that is able to survive without getting frustrated in any situation they 
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face. 


Q You know, people sometimes call directors lazy - the Korean phrase of ‘Olympics 
directors’ comes to mind. They make one film every four years, and don't work too 
hard. Your work rate appears even less. Your first film, <Three Friends>, was released 
in 1996. After five years, your second film, <Waikiki Brothers>, was completed. It was 
not until another seven years passed that your third film, <Forever the Moment>, 
came out. What is the reason for this? 

A To be frank with you, | seem to be basically a bit lazy. Personally, it seems | am not greatly 
fond of making films. You know, the production process itself is very demanding. | think the 
memories of how difficult production is make me postpone new projects! | look for excuses to 
avoid filming as long as possible. This seems to be because it again took five years for me to 
release <Waikiki Brothers>. However, after <Waikiki Brothers> was completed, people 
became less suspicious. They say it is ideal for directors to create two films every three years, 
but for me one film every two years would be enough. After <Waikiki Brothers> was released, 
| worked as a producer for <Smile> driected by PARK Kyung-hee. That took some two years, as 
it was extremely difficult to secure production funding. 


Q Unlike your past films, <Forever the Moment> used many of the filming techniques 
used in TV dramas or general genre films, as well as some less obscure music. Do 
you think making a box-office hit requires a more commercial approach? 

A <Our Joyful Young Days> has such a character. When | saw it, | was going through 
adolescence, and the film affected the formation of my personality quite a great deal. 
Directors or writers talk a lot about themselves. | may use shy guys so often because they are 
probably the characters that | know best and that somewhat resemble me. | mainly choose 
romantic comedies or melodramas to work in because | find them easier to write. That said, | 
never insist on a genre while I’m writing. 


0 Currently, the Korean film industry is enduring some trying times. How do you think 
the problems can be resolved? 

A It is difficult for me to answer that question. Indeed, the public sees these approaches as 
childish, although they seem to be a bit more generous than the experts. If | had edited and 
shot this film as per my style, it would have been a bit slower and some scenes would have 
been different. The difference between the two is not yet clear to me, but the important thing 
is that | have now attempted a more commercial approach. The public responded warmly to 
me with my previous approach, though, so | think | can safely return to that. On the other hand, 
| also think a commercial approach is not always bad. In this film, the materials deserved to be 
Subjected to such a test. At any rate, the forms | used in this film, | think, are just a transient 
experiment for me. 


Q Your films have few characters and few scenes that adhere to form. It seems that 
you don't have much desire to stick to one form, making it hard for a viewer to get a 
sense of your own identity as a director from your films. Is this a deliberate choice on 
your part? 

A Yes. | do not cling to forms. If an excellent artist offers any specific form, artistic inspiration 
often comes from the form itself. Regrettably, | am a director that does not go so far as to 
reach such a level. If an artist with an unripe sense of self-consciousness reveals any form 
excessively, the spectators tire of it quickly. After all, the movie ends with the audience not 
focusing on the text, but unnecessarily on the form. | don't like the idea of telling stories 
symbolically or in a multitude of layers, either. It seems better to me to communicate any 
message in easy and direct ways. Whether aiming at the mass market or not, | would like to 
create the kinds of films that many people can easily understand. 


Q If you were to make one final film, what would it be about? 

A | would be highly curious about why | was born to this world. My last film would ask about 
the meaning of life, and certainly any final film of mine would not pay any attention to the 
marketplace or the box office. 


“Part of this interview was extracted from existing interview material. 
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QO What did you dream of being first, a poet or a director? 

A Above all else, | wanted to be a director. Being very lazy in nature, | hated belonging to a 
film crew. | continued to idle away really, until | began directing. What a challenge it was! 
How unreasonable it is to hold a baton without having ever simulated filmmaking from the 
beginning to the end! 


Q <A Dirty Carnival> had a good plot and solid performances, but was considered too 
similar to Martin SCORSESE’s <Goodfellas> and Brian DE PALMA’s <Scarface>. Is it 
impossible to be completely original, do you think, and if so, does that matter to you? 
A My first project made me painfully realize that film is different from poetry. At that time, | 
had no self-consciousness in terms of style. The direction of <Sprit of Jeet Keun Do - Once 
Upon a Time in High School> awakened my own style, but my efforts won no great response. 
Is there anyone who does not want to be a great master? However, the mere wish does not 
create a good reputation. These things take time. If | continued to extend my work, the general 
public and the critics will one day greet me with loud applause. By nature, | am not obsessed 
with style, but | have made an effort to develop my own style and character since | began 
writing poetry. My poems are not so much form-destructive as wandering between orthodoxy 
and decomposition... to create tension. Filmmaking has made me feel that drama is an upper 
level concept, whereas style is a lower level concept. You know, style is nothing but 
decoration for when a plot is in confusion. Estranged from plot, style is like kitsch. A frontal 
attack is rather new and innovative in a world where stylish trends prevail, isn't it? It is 
important to write style in accordance with the context. So, | always focus on the flow of the 
Story Itself. 
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Q The actors in your films always perform well. Do you have a secret to getting this 
out of them? 

A After failing in my first work, | realized that acting is the most important thing for a film 
director to get right. You know, direction is called ‘Duo Yan’ (direct acting) in Chinese. A 
director has to be a man who leads the performances of actors very well. Mise-en-scene Is 
second element. My first film made a very awkward impression in terms of acting. | wondered 
why that was. Since then, | have taken acting into consideration when writing the scripts. That 
forced me to write more than just to create impressive dialogue and scenes. | am a realist. If 
we are to speak the truth, we have to remove any ornamentation. The most important thing is 
the naturalness of actors. | make it a rule to indulge in rehearsal until actors start creating 
perfectly natural movements. Composing scenes Is secondary to me. | do not forcefully insert 
actors into the continuity. In addition, | talk with them about many things. During this process, 
| come to realize what accents are natural and unnatural. | give actors dialogue that matches 
their pronunciation habits and mouth structures. After all, natural flow is the most crucial 
issue In cinema. You know, people really don't respond to work that seems unnatural, don't 
they? | work tirelessly to get a natural look because | am always extremely sensitive to 
unnatural performances. 


Q At the moment, film critics have not responded as warmly to you as literary critics. 
Are you not concerned about that? 

A To be honest, | am disappointed with that. You know, | am an ordinary man. Indeed, | feel 
victimized by the fact that | am an outsider, really, a writer who directs. But this doesn't help 
me progress. As a poet, | never received any prizes straight away. To tell you the truth, it took 
a long time to draw attention and get the rewards. That Is not always a bad thing, and It does 
drive one to become engulfed by dreams and enthusiasm, | think. Such stimulation pleases 
me. Indeed, | was unhappy with that at times when | was young, but now | am happy because 
| can create any film | want. | am a domestic Korean director. | am uninterested in being 
recognized overseas, unlike some other directors, so | have never accepted an offer to work 
abroad. Cannes asked me to send my work to them for an invitation to their Director's Week, 
but | couldn't be bothered! 


0 <A Dirty Carnival> and <Sprit of Jeet Keun Do - Once Upon a Time in High School> 
both have large action scenes. They are also quite realistic action scenes. How did 
you prepare to shoot them? 

A It seems to me that gangster films in Korea have been, until now, focused on amazing 
scenes and action as well as comedy. On the contrary, <A Dirty Carnival> is not a movie that 
beautifies gangsters, nor is it a movie that judges them in terms of ethics. | wanted to depict 
the fight scenes based on facts. My desire was to communicate how nastily they fight with 
each other to seize the pettiest of profit. To express the rawness of this, | concentrated on 
realism, not grandiose scenes. 


“Part of this interview was extracted from existing interview material. 
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OQ What made you decide to become a film director? 

A Well, there is no huge story to it. | got interested in the medium called film when | saw 
HONG Sangsoo’s <The Day a Pig Fell into a Well>. When | was a freshman in university, | 
didn't Know much about films, but when | saw that film for the first time, | was shocked at 
how fresh it was. At that time, | came to think seriously about becoming a film director for the 
first time. 


0 What kind of film is a “good film” for you? 

A A good film is one that depicts people as they are. | like films that are not too excessive or 
mocking, but describe human beings and the world frankly and deeply. But preferences vary 
from person to person. Some people might enjoy flashy scenes and fantastic angles, but for 
me, | prefer films that are stubborn, frank, and truthful. 


Q Tell me your five favorite films, from any country in the world. 

A | like all of the films by HONG Sangsoo, all of the films by SCORSESE, COPPOLA’s <The 
Godfather | & Il>, Eric ROHMER’s films ... the list goes on. | have too many films that | like to 
pick out only five. 


Q So far, your films have been describing the relationship between the social system 
and the individual (male), by looking at the interactions between masculinity and 
things like the military, money, and desire. Is there any special reason why you are 
continuously working on this theme? 

A | just wanted to express what | have felt in my life. Korean society is like that, and | express 
how | feel about it in my films. In fact, | never considered how the audience would respond, 
and what reactions | should be aiming for when making <Beastie Boys>, and | don't plan to do 
it in the future either. The reason why | make a film is simple. | make a film that | want to see. 
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Q You've now entered the commercial film system for the first time, and | expect that 
this has brought you both difficulties and comforts compared to your previous work. 
Which system suits you better? 

A While my new film is a commercial one, | can’t really say that one side is harder or easier 
than the other, as we made the film on a fairly low budget. Of course, it is true that if the 
budget is smaller, you feel a bit freer. However, the best point of commercial films is that they 
can be seen by more people. Both have good and bad points. The film | am preparing for 
seems to be a bit more genre-oriented, easier to see and more comfortable than before. 


Q Do you have any stories, film genres or film formats that you absolutely want to do 
in the future? 

A | want to make a crime or a gangster film. What | am preparing now has this type of form. 
But | have decided that | want to clearly distinguish my commercial films from my non- 
commercial films. | will make commercial films like commercial films, and make the films that 
| want to make with an extremely low budget. 


Q You must have had offers to direct or co-direct in film industries abroad. What is 
your intention with respect to working in foreign markets? 

A | got one proposal from Japan, but | couldn't do it because of my schedule. | don't have any 
special interest in making a film overseas just yet. | will go overseas if the film requires 
foreign actors or backgrounds, but | don’t want to go there simply for the purpose of entering 
overseas markets. Most of my work is fairly personal, so it’s not attractive to me when a 
foreign company asks me to take a directing job to work on a prepared scenario. In this type of 
situation, it’s hard for a director to do what he or she really wants to do. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A We had scenes that were on location in Japan in <Beastie Boys> but there was no special 
difficulty. Our local coordinator helped us a lot. What is important, however, is to make sure 
that the preparation of the overseas location is done thoroughly in the pre-production stage. 
You have to make them understand exactly what you want, and prepare for it with sufficient 
time. In the Japanese system, you can't suddenly change the concept on-set, like you can in 
Korea. You need to prepare more thoroughly, as you can do only what has been established in 
advance on the set. | think the same applies to joint productions. Finally, | think it would be 
good if somebody were to interview those who have experience working overseas on-location 
Or in joint productions, or conduct some research and then make a collection of various cases. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 
A | have hardly ever thought about this question, because | have never thought that | would do 


anything overseas. 


Q What are your plans for the future? 

A At the moment, | am working with writers on a scenario. It is the story about prosecutors, 
policemen, and gangsters in 1990, when the war on crime was declared by the ROH Tae-woo 
Government. This film might be in the noir genre. 


Unforgiven 
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Q What made you first dream of becoming a film director? 

A Just like musicians do, if you like your hobby, you want it to go beyond being a hobby. When 
| was young, there was a theatre near my house, and | liked it very much. One day, | came to 
think it would be great for me to make a film by myself, and so | began to study film. 


QO What kind of film is a “good film” for you? 

A | don't prefer any specific genre. | think that good intentions make a good film. | like a film 
that is made with good intentions. A good film is one that is enjoyed by viewers, regardless of 
what It is about. 


Q Tell me your five favorite films, from any country in the world. 
A COPPOLA’s <The Godfather>, Stanley KUBRICK’s <Full Metal Jacket>, TARKOVSKY’s <The 
Mirror>, and Steven SPIELBERG’s <Empire of the Sun>. 


Q The two films you have made so far are polar opposites in terms of scale. While 
<Sorum> is a low-budget film, <Blue Swallow> costs 10 billion won to make. Though 
scale alone does not say everything about a film, if we look at them in terms of scale, 
which one suits you better? 

A Regardless of the scale of the budget, whether it is 1 billion or 10 billion, if you make a film 
with other people’s money, you have the responsibility to attract the most viewers possible. If 
somebody thinks that they feel less burdened because the budget of a film is low, they are 
nothing but an amateur. If you cannot expect high profits from theatres, you have to focus your 
efforts on overseas film festivals or sales to create profit. If the film costs 10 billion won, you 
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have to take responsibility for it, because if your film fails, several new directors may lose the 
chance to make their debut, or the film industry itself may suffer. So, my feeling is that both 
cases are the same, in that you have to produce results for the budget. | don’t feel comfortable 
in either case. 


Q If you could work overseas, do you have any preferred projects or genres? 
A lf | have to make a drama, | want to deal with stories of people's lives, like a love story or 
melodrama. If | have to do more genre-oriented films, | want to try noir or horror films. 


Q Have you received any offers to direct or co-direct in any foreign film industry? 
What is your intention with respect to working abroad? 

A Recently | received a scenario from Japan, but | refused it as | thought it didn’t really suit 
me. | don't think it is a good Idea just to go overseas. You have to have a scenario that you 
want to try. 


Q Do you have any specific joint-production models that you would like to try? 

A For <Blue Swallow>, we got Japanese, American, and Chinese staff working together. What 
| realized at that time is that it is necessary to be highly organized. To make a large-scale film, 
first we need to develop directors, production lines, and investors systematically within the 
Korean film system, and then we can go abroad and exert our power. In other words, only 
after securing the system in our own Industry can we be successful overseas. In this sense, | 
am afraid we are insufficient in the area of human resources compared to film industries 
overseas. 


Q What kind of elements do you think Korean films or filmmakers need to successfully 
approach foreign film industries? 

A What matters first is to make films well in your own country. When you can make the best 
film in your country, they will recognize your ability. If you cannot make a good film here, you 
can't make a good film in Hollywood either, even though Hollywood may have a better 
infrastructure. What | want from government offices or institutes is to establish more 
databases. We have individual knowledge but we don’t have accurate information. For the 
scale of our industry, it will be good to unify the contact method with foreign countries and 
exchange databases with them. In fact, there is a limit to what an individual person can do in 
this area. If the methods are unified into one, and if a system for the exchange of database is 
established, | think we could do much more active work with It. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would particularly like to work with? 

A | think tt would be easiest to work with the U.S.. Anyways, English is the international 
language. If you make an English film, access to the global market becomes much easier. 


However, the most important thing is to make a good film, as | said before. | always think if | 
can't do well here, | will not be able to do well out there. 


Q Please tell me about <I Am Happy>, and about your future plans. 

A The release date has not been decided yet, and we are preparing for film festivals, as it is a 
low-budget film. The story is about a man who believes being crazy is being happy. People try 
to cure him, but we are not sure if it is a real cure for him, as he is happier when he is crazy. 
After this film, there is another film that | have signed on to do, but | don’t know yet which one 
will go first. 


Q How would you define what a director is, in one sentence? 
A A director is a liar. 
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0 You worked in ads, and then made your debut in film through a contest. What made 
you decide to be a director? 

A When | was working at an advertising company, all of the employees had to take a month of 
unpaid leave during the IMF period. | had plenty of time, so | wrote a scenario. | had always 
wanted to write a scenario, but | had never had the time before. | wrote <Honeymoon>, which 
won the Grand Prix in a contest sponsored by a film company. This was how | started as a 
writer. In the early stage, | still worked for the ad company, and wrote scenarios in my spare 
time. One day, a producer wanted to make a film with my scenario <My Boss, My Hero>, but 
they couldn't find the right director for it. So | told them | would do the job, because | knew the 
story that | wanted to tell as a writer, even though | didn’t know about film. | had lived a 
smooth life until then, and | suddenly took a chance. | quit the company and started my career 
in film. 


QO What kind of film is a “good film” for you? 

A Some teachers are really fun, but others are boring, even though they might be teaching you 
the same thing. | think that film directors are also like this. | don’t think that a comedy has any 
less value than an art film in terms of its message. A good film is one that is not boring, but 
hilarious. It doesn’t matter ... whatever is fun! Personally, | don't like boring films. 


Q Tell me your five favorite films, from any country in the world. 

A Some titles come to mind. | like Dick RICHARDs’ <Man, Woman and Child>, which is a very 
sad film, the Japanese animation <Grave of the Fireflies>, KUROSAWA Akira’s <Dreams>, and 
entertaining films, like the <Star Wars> series. Of the Korean films, | like films that touch the 
heart, such as IM Kwon-taek’s <Seopyonje>. | prefer films that make me feel a clear emotion, 
like sadness for example, or films that are visually outstanding. 


Q By far, most of your films have been comedies. What is the charm of the comedy 
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genre for you? 

A Like | said before when | mentioned the two teachers, some people talk humorously, while 
others talk seriously. For me, | like talking humorously. Of course, messages or stories are the 
most important factor in a film, but | want to deliver them in a fun way. | think, regardless of 
how serious the subject is, you can deliver it in a thoroughly fun way. It all depends on which 
method you choose. If you make a fun film, the process of the filmmaking is also fun. The 
atmosphere on the set will be very pleasing, as well. 


Q | think your next film, <Haeundae>, will be very different from your previous films. | 
also heard that the Polygon Entertainment, which has worked mostly on Hollywood 
disaster films in the area of computer graphics, will be joining you on this film. How 
did you decide this, and what do you expect from this approach? 

A It started a long time ago. | have been planning this for almost three years ago. | like 
challenging new areas. My sex comedy, <Sex Is Zero>, was brand new material in Korea. 
<Crazy Assassins> is also a new genre, a comic martial arts film. <Haeundae> is in line with 
this. My next project after <Haeundae> will also be new, or | won't be interested in it. While 
making <Hae Woon Dae>, there were two difficulties that we encountered. One was the 
scenario, and the other was making realistic computer graphics. We kept revising the scenario 
for more than one year, while discussing it with the investor, and finished it through 
monitoring. For computer graphics, | really wanted to work with a Korean company, but 
replicating water with computer graphics was so difficult that none of the domestic 
companies were able to make us 100% confident. So we tried to find a company in the U.S., 
and met Hans UHLIG. We reviewed his work and decided to give him the position of VFX 
Supervisor, with a Korean company involved as much as available. We agreed that we needed 
to make visuals that surpassed <Tomorrow>. If we couldn't, there would be no reason to do 
this project. 


Q Have you received any offers to direct or co-direct in any foreign film industry? 
What is your intention with respect to working abroad? 

A | have received some proposals for films in the martial arts comedy action genre, but there 
have been no concrete discussions. In terms of entering the global market, we are planning to 
establish a branch of Doosaboo Film in the US next year. We don't intend to start off on a 
large scale. One thing that | learned while making <Haeundae> is that currently Hollywood is 
suffering from a lack of material. | think we have a lot of material that could do well in 
Hollywood. For example, <Sex Is Zero> and <My Boss, My Hero> have many aspects that 
could be appreciated by Americans. So, we are planning to target the U.S. market with some 
interesting projects that don’t require large budgets. To do this, we have tried to find an entry 
point by making films with American actors and producers. Our role model is a film like 
<Juno>. Even if we make a film in the U.S., we would not spend more than five billion won. Of 
course, It could be much harder than | expect. However, | had a steady job, where | got paid 


regularly, and | jumped into film. | am not afraid starting with nothing. No one can ensure 
success when entering the U.S. market. However, as a producer, | want to give it a shot. As | 
have been successful to some extent so far, | want to try to tell my stories in the U.S. market. 


Q What do you think you need to do to prepare to successfully approach the 
international film market? 

A As | felt again while | was making <Haeundae>, language is not the number one problem. 
Just like Columbus's egg, anything can be easy If you think about It in an easy way. Once you 
escape from the fear of going overseas, and climbing over Hollywood's great wall to deal with 
the major studios, you will be confident doing anything. | think policies should also be focused 
on the commercial aspects of things, as well. People who chose film as their job should be 
able to live stably. But how many people in film live like that? In fact, | had an idea of how to 
address this problem. Why not reinvest the film-related tax into the film industry? If this kind 
of a system was realized, the condition of the film industry will be much improved. 


Q How is the schedule for <Haeundae>? What is your next plan? 

Alam planning to open production in mid-August, and release the film next summer. As well, 
we are preparing to enter the U.S. market. Hopefully, people will respond better this time than 
they did when | tried to become a director. 
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Q You first gained notoriety as a screenwriter before turning to directing. What was 
your motivation to become a director? 

A Just as so many directors have done, I’ve watched numerous movies before | dreamt about 
making the films of my own. | chose a screenplay competition as a gateway to become a 
director. Once | started to win some awards with my screenplays, | was afraid | would settle 
down being a screenwriter and thus made my directorial debut hastily without being fully 
prepared. 


Q You directed your own screenplay most of the time, except for <A Mystery of the 
Cube>, which is written by another person. Were there any differences between the 
two? Which one would you prefer? 

A Working with a screenplay | wrote makes it difficult to maintain the objectivity. With 
someone else's screenplay, however, | have to delve into the writer's mind and It makes it 
possible to be objective. Even with these differences, each has advantages and disadvantages 
and | try not to put any limitations in working conditions. In case of <A Mystery of the Cube>, | 
was the juror for its screenplay and | love it so much | ended up picking it myself. The first 
draft of screenplay was outstanding, yet it lost its originality after continued scenario 
meetings and interferences from the outside. It is a film that | still have some unsatisfied 
feelings on. If | find a screenplay as good as <A Mystery of the Cube>, | would love to direct It 
whenever | can. 


Q What is ‘a good film’ in your point of view? 


Career Highlights 


B.A. in Broadcasting Journalism, Kwangwoon University 


Note 
Fluent in English 


Awards and Invitations 

<Story of Two Women> directed LEE Jeong-gook 1992 
Best Screenplay, Daejong Film Awards 

<Kim's War> directed by KIM Young-bin, 1994 

Best Screenplay, PaekSang Arts Awards 

<A Mystery of the Cube> 1999 

Audience Award, Yubari Int'l Fantastic Film Festival 


Filmography 

<Absolute Love> 1994 

<Piano Man> 1996 

<A Mystery of the Cube> 1999 
<The Windmill Palm Grove> 2005 
<Goodbye-day> 2008 


369 


3/0 


A When audience invests their time and money to come to the theater to see a film, | believe 
they are entitled to see a complete entertainment. Otherwise, as in case of Robert BRESSON, 
a film has to have the power that agitates the general audiences. | feel extremely frustrated 
that films of today have become capitalism-induced products that doesn't show anything. 
Perhaps good film is film that at least can deliver something to the audiences. 


Q Name your five favorite films. 

A Robert BRESSON's <Balthazar>, Pedro ALMODOVAR’s <Law of Desire>, Valerio ZURLINI's 
<Girl with a Suitcase>, PARK Chan-wook’s <Sympathy for Lady Vengeance> and Nanni 
MORETTI’s <The Son's Room>. 


Q | heard you are planning on a trilogy of queer melodrama. Its first installment, 
<Goodbye-day> has already been completed. Tell us more about the trilogy. 

A <Goodbye-day> was first shown at 2007 Jeonju Int'l Film Festival and became a subject of 
controversy among the audiences expecting to see a traditional queer cinema. Unlike recent 
queer cinema, | approached my film with a natural human aspect of human being in like of 
another human being. Just like a common process of teenagers falling in love with someone, | 
depicted the characters very naturally and there isn't single discussion of queer-ness within 
the film. The film can be seen as a depiction of sensibility about love that aren't awkward at 
all. The first part of trilogy, <Goodbye-day>, started out from worries of what gender role 
between man and woman is in a human relationship as they begin to love one another. The 
2nd part will be a film noir, featuring two lesbian femme fatal deceiving one another, which 
leads to their catastrophic end. The third and the last part, tentatively titled <Lover Is a 
shadow> will depict the lasting love story of two men who met during their military services 
together. 


Q You seemed to be enamored with mystery-thriller genre. What is its attraction? 

A | still like mystery-thriller genre. My next project is also a hardcore thriller. If there is a 
unique sentiment that human being possess in the end after death, then | wonder if it would 
be the feeling of horror. Of course, anyone who with strong beliefs in their salvation will find 
their way to heaven, but most of the people has uncertainties and vague sense of horror on 
their life after death. And that’s how | look at the dark side of human being, through thriller 
films, but it’s difficult genre to keep time with the audiences. Regardless, | want to be 
recognized as a director who left his imprint as the seeker of dark side of the mankind. 


0 You were also responsible for the music in <A Mystery of the Cube>. 

A | once went to New York City to study music. Not a formal training, but at a private studio 
for about 2 years. | took care of most of the music in that film, including a personal 
arrangement of the classic ‘Asturias’. For my future film works, | hope | can take care of the 
music arrangement as well, as it provides a great opportunity to express the things directly the 


way | want to express. 


Q Who is your favorite film music composer? 
A | like Philip GLASS and all of his music works. <The Hours> and <Paper House>, the films he 
did the music score, are some of my favorites. 


Q If you get to work on a foreign project, do you have any country, system, producer, 
or actor that you would especially want to work with? 

A Utilizing the horror genre that I’m confident with, | want to enter the global market with a 
film that overseas audiences can also inspire. If | were to work overseas, then | hope to work 
in New York within independent-minded system with actors who believe in it. | have a 
screenplay that has the background in both New York and Korea. Numerous numbers of 
nationals live in that city, which is a scaled down model of the entire world whether it’s 
fashion, culture or economics. The city also possesses the atmosphere of the last days of 
Roman Empire. | also love the fact that, in addition to free-spirited setting, certain strain and 
obsessive atmosphere lies in New York, in which one must survive another day ina rat race. 


QO What are your future plans? 

A I'm glad to see that thriller genre has now settled in place in Korea and believe now | can 
finally work properly with foundation in place. | will get down to work with several 
screenplays I've written so far, starting next year, most likely to begin with one entitled 
<Reservoir Dogs>. 


Q Could you define a director in one sentence? 

A The director is a pioneer who reflects upon the era in which we live. The ones who lose this 
motto perish after being exhausted inside the entertainment. In this society that is dominated 
by box-office logic, the film director is a pioneer who observes the era in which we live and, is 
going to last upon believing to serve as the mirror of our days. 
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Q You had first studied English literature, then after working for awhile on short films 
you left the country to study film in the U.S.A.. 

A | did not leave for academic reasons. It wasn't like the others who go overseas with their 
schools decided. The period between late ‘80s and early ‘90s was a dark period for filmmakers 
and | left because | had desperate urge to escape from it all. To mention any particular 
occasion that happened during this time, | had written a script and got It published in a 
magazine called ‘Film Arts’. | showed it to LEE Young-il and when he thought highly of it, | felt 
as though | could become a director at any moment. So | sent the script to more than 10 
production companies but they all rejected it. That put me in low spirits, and | thought of just 
taking off for the States. Go, and if it doesn't work out then | can come back after a month. 
That one month ended up becoming 7 years. 


Q You worked for Paramount while you were in the States. 

A An American friend read the script | wrote and suggested translating and entering a contest 
with It. | told him to go ahead since It won't hurt to try. That script somehow got selected and 
when Paramount offered internship in return | accepted. 


Q What is a ‘good film’ in your own perspective? 

A The answer to that question seems to change as | work on each film. The project | have in 
hand is my fifth film, and what | think right now Is that a good film delivers whatever emotions 
it tries to show within two hours. If the film can't do that in two hours, however good the 
message Is, it will be meaningless after the audiences leave the theaters. You can't persuade 
nor satisfy them afterwards. If it is a genre film, you have to do everything you can to make 
the audience laugh or cry within the given time, and make them feel the emotions directly, and 
completely. In the past, | liked to do that indirectly. Perhaps | am becoming more and more like 
a commercial film director. As time passes, it becomes clearer to me that the definition of a 
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good film is different to art film director and commercial film director. 


Q Would you name 5 film you like the most? 

A The first film that really kept me in my seat till the end was <Amadeus> by Milos FORMAN 
and second to that is <Eat Drink Man Woman> by Ang LEE, which also happens to be my 
favorite film. Edward YANG’s <Yi yi> was special in a way that it doesn't have a big 
fluctuation of emotions yet absorbing at the same time. | once thought it would be great to 
make a film like that. It seems easy to make a film that tears down a person. But it is hard to 
do the opposite and restore that damage, and that is why | like IMAMURA Shohei's <Unagi> 
because It does just that within two hours. Lastly, perhaps It may come as a surprise but | like 
all films made by KIM Ki-duk. 


Q You have mostly worked on films that are adaptation of original works, is there any 
special reason? 

A In fact if we use a script that wasn't adapted from another media, no one would invest! 
Actually | had lived overseas until | was seventeen and did not have many experiences with 
Korean literature. Later when | tried to direct films in Korea | felt | lacked knowledge in the 
literature area and began to have interest. | read many books and made many writer friends 
along the way and it became easier to have the stories of <Mayonnaise> and <When | Turned 
Nine> transferred onto the screen. 


Q There must be pros and cons in making films with original story. 

A Adaptations are easier for investors to make their investments because they can see the 
complete story. Also, the story already has detailed descriptions about the emotions, easy to 
impress people and pick up the major points. In that sense, casting Is easier too. If we use an 
Original script, not an adaptation, there is a need to complete the script and requires frequent 
revisions thereafter. In that sense, films that are adapted help to shorten many processes. 
However, films made from books seem to become harder and harder for me to make. The 
great impressions | got while reading the book, or very important literary points don't 
necessarily translate well on the screen. It is fortunate if | can make the correct decisions 
while | contemplate these problems, but it may have bad influence if the decision is purely 
literary and lacks judgment regarding the image. 


Q Have you ever received offers from overseas to work together or direct? 

A | received many from Japan. There had been offers to direct as well as collaborate. | had a 
few projects proceeded but it did not work out because we had different ideas about the 
contents we wanted. They have different views and ways of analyzing the film. Also, the 
result should somehow satisfy both Korean and Japanese audiences but unless It is made into 
two parts It is difficult to lessen the gap between the two cultures. Also, there is the 
difference in production system. Collaboration should only be considered after all these points 


are fully understood and agreed upon. 


Q It seems you have high possibilities of working in Japan if you ever go overseas. 

A It is true Japan has been talked about the most. The story | would like to do is about the 
painter LEE Jung-seop. | have meant to do it since a few years back but couldn't do it due to 
various obstacles. Yet | would like to do it in Japan since LEE's wife is Japanese, and the offer 
came from Japan. 


Q What do you think are the factors needed to successfully approach global film 
markets? 

A Everything can be prepared by others but if you can't overcome the language problem you 
have to accept the consequences. One might say there must be a translator to help out. It is 
true there can be a translator on the scene when you get there after signing the contract. Yet 
until that contract is signed, language is the most important factor. | think language needs to 
be conquered first because until the contract Is settled, the negotiations need to be precise. 


QO What kind of policy-related support is needed for nurturing the overseas market? 

A | would like the directors to receive business education. The environment should be set to 
have the directors consistently work on films and help to expand the market. Also, a realistic 
education is needed for the staff to have them quickly adapt to the market environment. A 
division concentrating on helping the directors make films in other countries is needed as well. 


OQ What are your future plans? 

A | am preparing a film called <Escape>. It is a modern thriller. There had been some parts 
that | could not achieve while shooting <The Devil’s Game>, which was also a thriller and a 
new genre for me. | believe | can do better if | shoot a thriller one more time. The next piece 
after that will be a historical drama. 


Q How would you define a director in one word? 

A It's a game. The way | see it there are two meanings. A director is someone who plays 
games with the audience, the investors and the staff. Also, if filmmaking is done in a fun way, 
the result could turn out better as well. 
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QO You were a novelist, and later became a filmmaker. What made you decide to do 
that? 

A |had a friend in China who was a film director. One day he asked me to write a scenario for 
him. So | did, but unfortunately it didn't pass the censorship of the government film office. My 
friend asked me to change the scenario so that it would pass the review by the censorship 
board, but he promised me that when he made the film, he would use the original scenario. | 
changed part of the scenario, and it passed the review process. However, when | saw him 
preparing to make the film, | realized that he was going to use the revised scenario. | was 
upset, and finally argued with him while we were drinking together. | told him | would make 
the film first, and then he told me that not anyone could make a film, as It requires study and 
professional skills. And | told him that anyone could make a film. The next day, | could not stop 
thinking about what | had said the night before. That was the beginning of my life in film. The 
film | made at that time is <11 Years Old>. By the way, | am a film director now, but people 
still think of me as a novelist. | want to talk about myself as a director only from here on in. 


QO What kind of film is a ‘good film’ for you? 

A | have never received any film education, nor have | seen many films. The films | had seen 
were only Hollywood films until that time. | think that | decided to make a film because | had 
not seen good films before. Later, when | had seen good films, | regretted my decision. | 
wondered why | would make a film when there were already so many good films in the world. 
Well, it is hard to define a good film, though. My faith is that | would not make a bad film. 
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Q Tell me your five favorite films, from any country in the world. 

A All of the films by Robert BRESSON, such as <Pickpocket> and <Mouchette>. They just suit 
me. In fact, | learned about him a long time after | started filmmaking. | want to pick all of my 
favorite five films from his work. 


Q When you look back, what do you think of your first feature film, <Tang Poetry> 
(2004)? 

A <Tang Shi> contains much of my shadow. Just like the main character of the film, | had 
been stuck in my house and refused to communicate with the outside world for around ten 
years. There was an old man living next door to my house. He was just like the old man in the 
film — living alone, never troubling others, disliked communicating with others, always 
humble, and cleaning the hall in front of his house every day. Just like in the film, | could hear 
the sound of my neighbor in my house. Even the sound of him turning off the light at night! 
That sound became a rhythm of my life. Sometimes if | didn’t hear the sound for a week, | 
would feel worried and anxious, wondering if he had gone into hospital, as the rhythm 
disappeared. One day, | told my wife that | thought the old man was very strange, and | 
wondered what thoughts he had in his mind. Then, to my surprise, my wife told me that the 
old man was just like me. So | realized then that | looked like that in other people’s eyes. In 
fact, the film depicts my previous daily life. 


Q In your film, the cinematography is extremely limited. Why did you employ such a 
form of expression? 

A As | had no education in film, this approach was also not intentional at all. As you need 
courage to get through your life, you need faithfulness to make a film. The form and way of 
expression also came from the thought that | had to make the film faithfully. All of the 
processes, from scenario work, to shooting, to editing, are just like that. In fact, | didn’t learn 
how to divide cuts, and make continuity. | just made the film the way | wanted to, so | think it 
might sound a bit arrogant if | were to say that | used some techniques. Anyway, it doesn't 
look that bad, because | was dedicated to working on my film. 


0 If you make a film in Korea again, what kind of a film do you want to make? 

A | would like to say “having a conversation” rather than “making a film”. The conversation | 
would like to have is about emotion. Recently | watched Hungarian director Bela TARR’s film. 
After | finished watching his film, | really wanted to quit making films. He makes such a great 
film as that, and why do | have to make a film? | make films shamelessly, but | might quit 
someday. 


Q From your debut film, you began to be known around the world. Have you ever 
received any proposals for joint projects or direction? What do you think of working in 
another country? 


A | made <Desert Dream> (2007) through a joint production. The film was made by Korea, 
France, and Mongolia. | don’t have any preferred country for joint production. If | can express 
my emotions thoroughly in a film, the location doesn't matter. Wherever | make a film, 
however, | want to talk about the emotions of people | am familiar with, such as Korean or 
Chinese people. | am not confident in making a totally foreign film. 


Q In that case though, you were a foreign director making a Korean film in the Korean 
film system. Didn't you have any difficulties? 

A Wherever you go, making a film is the same. | founded a film company to get down to the 
conversation with Korea. In the past, | had to stop making a film before | was satisfied 
because of the position of the previous production, and this is why | founded a production 
company myself. | think that | could have many conversations in depth with Korea in the 
future. 


Q Is there anything you want from institutes such as the Korea Film Council? 

A The Korea Film Council is really helpful. They are the only group supporting those who want 
to make a film faithfully. | have been able to make films thanks to their support. It’s like a solid 
runway for non-commercial filmmakers. | hope this support system will remain. 


0 You are waiting for the release of <Chongqging> and <lri>. What is your next plan? 

A | think | will do <Dooman River> next, as the film has been selected for support from the 
Korea Film Council. However, | can’t make films with aid forever. Basically, when moviegoers 
have seen my films, | can go on with my work. <Tang Poetry> was seen by around 260 people 
in Korea. <Grain in Ear> attracted more moviegoers than <Tang Poetry>, and <Desert Dream> 
did even more. Now | hope <lri> will attract more than <Desert Dream>. | feel great when | 
realize that the number of moviegoers who see my films Is increasing, little by little. 


Q How would you define what a director is, in one sentence? 

A | will think you are talking about a true director. First of all, a director is a human. He is a 
person who Is faithful in communicating with this world. The person | want to be is someone 
who lives with guts and makes a film faithfully. | respect such a man. 


Desert Dream 
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